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DOOSAN encourages and supports
young artists and their innovative
endeavors
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Yonkang Hall

2023.11.30 +2024.2.18 The Story of My Life
3.16 = 5.12 M.Butterfly

5.22 +8.25 bare the musical

9.14 —12.1 LIZZIE

12.12 +2025.2.23 Ghost Bakery

Space111 Space111
SLolE™ 391 2024 DOOSAN ART LAB Theatre 2024
=g HEHL: H|(FF)-22[0 M 1.11 7 1.13 Meta Ballet: Non-Coppelia Manifesto
213 EOL| 2] HO{AH 1.18 7 1.20 The Dictionary of Grandma’s
Language

oz-453 AFSEXE T2l X2 1.25 —1.27 The Smudge of Coral drawing
212 HE] 20 AEy 21+23 Youngtae, not Pollock
o Oo|Z g, AQEE 3.7+—3.9 MAKE HOME, SWEET HOME
o3 Al N HAHY|E HiECS 3.14 = 3.16 The Impact of a Creative Process
ZEFHO| QY= AXte| At Based on Social Adolescence on the
OjXlE ggk: 23| F0|A HEFAL Creative Process of a Puppet Maker:

Centered on Jorge Luis Borges' “The Other”

3.21+—3.23 Private report on Byung-jae
Moon’s Humor code
3.28 — 3.30 Mia *5 MIA

DOOSAN Humanities Theater 2024: Rights
430+ 5.18 The Last Return
5.28 — 6.15 The Struggle for Recognition; Artist

o= 32 |AH 6.25+7.13 The Christians
337|2 Space111 Joint Project
212 F|O|HI X AL 4.6 +4.21 K-Men’s Rhapsody
o3 oI5t HpZ 7.20 8.4 Outside, Naturally
DAC Artist
213 Off £of 'kAl 10.1 + 10.19 A Complete Apology
a3 AR} 10.29 — 11.16 1994, 2014, and the Space
in between
FioiZosat A DOOSAN Yonkang Arts Awards

11.26 +— 12.14  Peace Music Festival (Through

4 Overwhelming Strength) (working title)

DOOSAN Gallery

AOLER ®A| 2024 117224 DOOSAN ART LAB Exhibition
2024
Hadul 7HeIH 3.20 T~ 4.20 Hyun Bhin Kwon
fE|l=MME go| 22 o2 515+6.22  You Cannot Elaborate the Dark
sl 4= eict Thickness of Night As They Can
SFA FEOIE /3E 7[Ed 7.10 +—8.10 DOOSAN Curator Workshop
Exhibition
FaIZos 4 AR} DOOSAN Yonkang Arts Awards
FAlof 7HeIH 9.4+10.12 Sinae Yoo
L sle] HA DOOSAN International Exhibition
FHA IR 10.5+11.3 Sungsil Ryu
ghLt & FH2IH 11.13 - 12.21 Hanna Hur
FARIZIE 2 4.8 +—6.24 DOOSAN Humanities Theater :
Lecture
TFAOIEAZ: O 418 5.9 DOOSAN Art School : Visual Arts
10.10 — 10.31
FAOIEAR: HZF 935 6.22 +-8.19 DOOSAN Art School : Workshop
FAOIEMIE E0f 71,7.8 DAC Tour
SAOIEAZR: 2 8.20 +8.23 DOOSAN Art School :
Performing Arts
Studio DAC =213 612 Studio DAC Programs
39 Performing Arts
DAC Artist 1.8+ 1.25
357|2 5.6+ 6.5 Space111 Joint Project
EAOIERM 2A 6.10 —7.10 DOOSAN ART LAB Theatre
0= Visual Arts
A FEOIH /35 1.301-2.9 DOOSAN Curator Workshop
SFAE o] B X[EHA| 5.6 +-5.13 DOOSAN International Residency
SAOLER A 71+712 DOOSAN ART LAB Exhibition
3, WA, g P 3E Z20W UH2
HEE 5 ASLICH 5 DOOSAN ART CENTER
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- Log in to the homepage of DOOSAN
ART CENTER and purchase tickets.

— Available up to 5:00 p.m. the day prior
to the performance.

— DOOSAN Gallery is free admission.

Bl 43
— ZOUR T, EEAOA EI 23 A

Ticket Pickup

— At the ticket box on the day of the
performance to receive tickets,
please present identification(identity
card, driver’s license), a reservation
statement, or a text message
reservation confirmation.

Refunds and Changes

— Ticket refunds and changes are
available up to 5:00 p.m. day prior to
the performance.

— The ticket refund fee is subject
to the performance industry
provisions of the Consumer Dispute
Resolution Regulation(Korea Fair
Trade Commission Notification
No. 2014-4).

— Aticket is a negotiable security
and cannot be refunded in the event
of loss.

— To modify a reservation, please cancel
the reservation and then re-reserve it.

Ticket Box Open

— Yonkang Hall Tuesday-Sunday, 1 hour
prior to the start of the performance
Space111 Tuesday-Sunday, 1 hour

prior to the start of the performance.
Y Times are subject to change depending on
the performance.

DOOSAN ART CENTER
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DOOSAN ART CENTER Membership

Join

— You may subscribe through DOOSAN

ART CENTER homepage

— Subscription is free

Benefits

— No booking fee

— Discount on show ticket(5-25%
depending on the show)

— Direct mails concerning information
on events(only to those agreeing to
receive them)
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D-Art Club Membership

Who are eligible

— Top 150 members with the highest
performance attendance(based on
the number of shows)

— Only for paid shows at Space111
and Yongkang Hall purchased from
DOOSAN ART CENTER website

Additional benefits

— Press call to production performance,

and invitation to the rehearsal

— D-Art Club exclusive event

— D-Art gift of an art product from
DOOSAN ART CENTER(once a year)

DOOSAN ART CENTER

10

L AMOLEMIE| 02-708-5001
webmaster@

Mo

doosanartcenter.com

Annual Yonkang Hall Rental

Competition

Venue availability

— Yonkang Hall is fully reserved until
February 2026. Further notice
regarding venue reservations will be
provided after February 2026.

Eligible applicants

— No restrictions on eligibility / genres;
re-runs are eligible

Application period

—-2025.3
Y Check the homepage for details on the
application period and method

Application method

— Download the application form from
DOOSAN ART CENTER website, and
submit the filled form via email

Enquiry

— webmaster@doosanartcenter.com

DOOSAN ART CENTER
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History of Awards Qi =Hof|l= 30| Bt Play Nokcheon Has Fields of Shit
— 207} 3t20132 MA ‘9019 2 H|AE 7 - Selected as Top 7 Performances
- soimas vesny 2012 by hemontly magazi
A5 s d=ot 2019 _ Received “Best Director”
oia ciMx} gle 2023  Play None Elected — SOtAT A AMQIHE L (0[AF) (Yucheong Shin) at the Dong-A
— HHAMO||SCHA 012 E2 ‘HHAMO] AP - ?aeksang Arts Awards Th:aater C}gl TAE O}GlE Theater Award
_ LA EHA BT B2 Baeksang Theater Award SR EH|TIE S| M EH|T A Play The Struggle for
012 A 0| M — Daesan Literary Awards for HIAE THEAP Recognition; Artist
i = ‘Drama” L - Received “Best New Director’
- 27 ST M 2023 U HAE 7 Play Dance Nation (Yeonjoo Lee) at the Dong-A
- =2 HETIES| MH ‘22| A= - Selected as Top 7 Performances Theater Award
HAE 3 of 2023’ by the monthly magazine Multidisciplinary Post APT
012 a{e oH Ol Znj|o|M Korea Theatre Review — Selected as “Best Performances
== A olot APl - Selected as “Top 3 Plays of 2023” of 2019” by The Korean
- SIS Y "RAELAAT | (@ 23) by International Association of Association of Dance Critics and
Theatre Critics-Korea Researchers
Play Love And Information
~heceved Best New AcliESS (Eun 912 o=@ AR, Bl Al &E Al 2018 Play The Lonely, The Tired,
Hye Kwon) at the Dong-A Theater ] - . .
Award - SHRAIWEIIHS| MY, ‘Bl 2= TheSad
HAE 3 — Selected as “Top 3 Plays of 2018”
oi 2 2l17| . T by International Association of
o= et 2022 Play The Welkin . Theatre Critics-Korea
- SOloI= A ‘917| AP (BHX|2) — Received "Best Actress’(Ji Eun
_ S0[IZAL ‘BIHo R ANAIE M) ga) at tth ‘%ontg—sfi\ Thezt;r Award
_ - Received “Best Stage Ar o
o= @M (Dong Son Shin) at the Dong-A oi3 o}o] ojo|= IE Ct3 2016 Play My Ey?s Went Dark )
- §7H BRI M 2022 BOIHIAE 7 Theater Award — SO[IZ4 ‘ROIEMINT AP (24T ~ Received Best New Actor
— S0l 3 A ‘RolE Aol |Ar(ZIstEY) Play Transfers 013 MAfole] HALS (Sangkyu Son) at the Dong-A
‘ Theater Award
o3 ZayA — Selected as Top 7 Performances — XPEHAM S| AL AHOH 5|2 HE(ZIS N . ]
=T of 2022’ by the monthly magazine S oo ToE=e Play Sunshine Warriors
— Y7322 MA 2022 2O HAE 7 Korea Theatre Review - g7t S22 MH 2016 S HAE 7 - Received “Eull—Length Best Play”
- Received “Best New Actor’ gEunsungk Iéllm) 2t th%Cha
Ha Ram Kim) at the Dong-A HINSEOR Fiey ANak
Sl'heater Awar)d ! - Selected as “Top 7 Performances
Play Class of 2016” by the monthly magazine
- Selected as ‘Top 7 Performances Korea Theatre Review
of 2022’ by the monthly magazine
Korea Theatre Review 011 H|Z Oj=E] 2015 Play Before After
— CHEHRIZ I AL ‘AOIGIZ AN (0| ZA) - Received “Best New Director”
S AOLEMIE] 2019 DOOSAN ART CENTER — CHEHRIZOITCH AL AlOIO17| AP (A 40d) (Tﬁy“r;gsing LOT ¢) at the Korea
- Sojeiza s ~ Recelved "Special Prize’ - B0jo134 ‘RelEHOIITIAL (e _ Received ‘Best New Actor
i P EAEH Plat t_f;_e Dipg—AaTheat(;r Aé/varcll - S HETIRS| MY, ‘Solle| A= (Sooyeon Sung) at the Korea
- st 20l|asts| MA, ‘2alo| ZHE A ay Tracking down the Stee HAE 3 Theater Awards
|_£—| =3 o, =% | &moc container ——_ R ved “B ‘N Act Y
AIRE - Selected as “Best Play of 2019” - g7t St=29= MY 2015 S HAE 7 - Sece|ve S es ?‘Q’h %or A
by The Learned Society of Korean Sl'h?a(;ﬁ?;\w;rr:jg) atthe ong

DIAma ang thealio - Selected as “Top 3 Plays of 2015”

by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2015” by the monthly magazine

10 DOOSAN ART CENTER 1 Korea Theatre Review



3 £33 24 2014  Play Death and the Maiden Qi SakolL| 2012  Play Sister Mokran
— SO[OIZ A ‘AMOIGIZ AP (4HX|5) — Received “Best New Director” — CHEHDIZ Q1LY A ‘REZ AP - Received “Best Play” at the Korea
EHAE| CHHM QM X 2/Ato| (Jihye Park) at the Dong-A _ SO0IITA ‘5| TAN (IS A) Thea’Fer A\‘/‘vards
- Theater Award _ ’ — Received “Best Play”’(Eunsung
- SOIASE MHEAILOIXHE) A Pansori Short Story_ Joo REEHAAT| S (FE2 Kim) and “Best New Actress”
- SOIASA ‘ROAELMAAT|A(AUATI) Yo-seop, An Ugly Person/Murder - S I EETIIRS MH ‘Soliel o153 (Woonsun Jung) at the Dong-A
— ZFRIZOLACYAL ‘T AP(O| X} - Received “Best New Concept HAE 3 Theater Award
Play’(Jaram Lee) at the Dong-A _ 47h 31201 MA 2012 T H|AE 7 - Selected as “Top 3 Plays of 2012”
Theater Award ax|z @H|E by International Association of
- Received “Best New Actress’ ™ - Theatre Critics-Korea
(Sojin Kim) at the Dong-A Theater - MSRXIZHAEH o220 E — Selected as “Top 7 Performances
Award SMLF ‘ZokAY of 2012” by the monthly magazine
- Received “Best Script’(Jaram Lee) — X ZOYE L AMOIAN(X|EF) Korea Theatre Review
at the Creative Traditional Musical Musical Moby Dick
Drama Awards - Received “Best Innovation” and
“Best Original Score” at the
FLOEMIE] 2013 DOOSAN ART CENTER Yegreen Award
— CHEHOIZ I LA ‘O 2 25 E A - Received “Prize for Culture and — Received “Best New Actor’
_ CHEHIIR K| 20y 5 AlCHAL Arts Patronage” at the Korea (Hyunjun Ji) at the Musical
- o Theater Awards Awards
S (EetH S 2 ) - Received “Best Content” at
- AMUE x| AH|X7H MES the Korea Digital Management S LHOFEMIE] 2012 DOOSAN ART CENTER
ZRIDFECYA DO Mo B2 MA Innovation Awards(Culture, — | ML} CHAL ‘EtolAP - Received "Best Creativity” at the
Sports, and Tourism Minister's 2x|H Qu|g Mecenat Awards
Award) L SISLEIX|HCHAL ‘DN O A AR (OIAIE Muswgl Moby Dick . .
— Selected as “Best Theatre/ eh=RAIZUY "R0IEE (01U S) - Received “Best Scenic Design”
Gallery” at the Customer Quality 28 ZMUMN HiXl= A (Shindong Yeo) at the 2011 Korea
Satisfaction Awards hosted by - M20IEDEI MH 2011 PAMS Musical Awards
Chosun llbo CHOICE’ Dance Dancing Grandmother
- Selected as 2011 PAMS
CHOICE” by Seoul Art Market
12 71| 2013  Play Kamome
- SOIITA REA, AEA(EICH ~ Received "Best Play’, S AOpEMIE] 2011  DOOSAN ART CENTER
FL A7), AFZITIRIOI (441) S Bes s wioie Dotior” - chstelzoISchy Sy =P el Seoci e atihs
913 LH= Lie] opuiict (Sangbong Park) at the Dong-A - }TTEEMHS MY ‘Solel TREMY Pt "Bt s
— CHSHRIg T2} “AMAAT|A(X|HE) Theater Award i & ZEE= W2 et by the Korea Association of
- SOIASY ‘RAEMAA7| Y (XIHE) Play I Am My Own Wife - CHSHRIZ ATl & R E Y Performing Arts Producers
- staoiW TS| M Sale 912 ~ Received "Best New Actor” — SofoiTAt ‘QolEAoIot|Ab(dtek) Play No Sleepless Night
AE 3 (Hyunjun Ji) at the Korea Theater _stzoiamEyei5| MA ‘230 ol — Received “Best Play” at the Korea
HIAE 3 Awards o2 HETIIES| M = IR E Theater Awards
— Received "Best New Actor’ HIZE 3 - Received “Best New Actor’
(Hyunjun Ji) at the Dong-A - 22t ST MH 2010 3P HAE 7 (Wankyu Park) at the Dong-A

12

Theater Award

- Selected as “Top 3 Plays of 2012”
by International Association of
Theatre Critics-Korea

DOOSAN ART CENTER
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Theater Award

- Selected as “Top 3 Plays of 2010”
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2010” by the monthly magazine
Korea Theatre Review

DOOSAN ART CENTER



Play A Day in the Life of Kubo,

the Novelist

- Received “Best Stage Art/
Technology’(Shindong Yeo) at the
Dong-A Theater Award

Music Drama Riverside Salon

- Selected as “Best Performance

CHOICE’ as a Special Program for Local

Culture & Art Centers” by the
Korean Cultural & Arts Centers
Association

- Selected as 2010 PAMS
CHOICE’ by Seoul Art Market

Pansori Sacheon-ga

- Selected as “Prize for Today’s
Young Artist” in the category
of Korean traditional art by the
Ministry of Culture, Sports, and
Tourism

- Received “Best Actress”
(Jaram Lee) at the Poland Kontakt
International Play Festival

Play White Cherry

- Received “Best Play” at the Korea
Theater Awards

- Received “Best Play’(Samsik
Bae) and “Best New Actor’(lknam
Baek) at the Dong-A Theater
Award

- Selected as “Top 3 Plays of 2009”
by Chosun llbo and critics

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

- Selected as “Best Work of Art
from Creation Factory” by the
Korean Cultural & Arts Centers

- MZ20tED MH 2009 PAMS Association
CHOICE Play Copenhagen

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

Pansori Sacheon-ga

- Selected as 2009 PAMS
CHOICE’ by Seoul Art Market

DOOSAN ART CENTER




Open Call: Performing Arts
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Artist Incubating

DOOSAN Yonkang Arts Awards
Established in 2010 to honor the
intention and philosophy of DOOSAN’s
Founder Too-Pyung Park who devoted
himself to cultivating talent, this award
recognizes outstanding young artists
under age 40 with extraordinary
practices in the field of performing and
visual arts.
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DAC Artist
We discover and select young artists

and support for their creative activities.
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DOOSAN ART LAB

DOOSAN ART LAB supports young
artists to enable their experimentation
endeavors. Also we research program
for developing new works.

DOOSAN Curator Workshop
DOOSAN Curator Workshop is
designed to guide and support young
Korean curators and their professional
development.

she] x| EiAl
S0} 2atRtso| SEE Fant
2 x|gighict

DOOSAN International Residency
DOOSAN International Residency is
a program to support artists and
curators’ expanded experiences and
practices.
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DOOSAN Yonkang Arts Awards

This award was established in 2010

to honor the intend and philosophy

of DOOSAN’s Founder Too-Pyung Park,
who devoted himself to cultivating
talent. This award recognizes the
contribution of outstanding young
artists under the age of 40 in the field
of performing arts and visual arts.

Performing Arts Support
Prize of 30 million KRW, The Cost of
Production for Creative New Work

2023  Playwright/Director Ojin Lee

olEE 3}
dao| HAE|(7HH)

2022  Playwright Hongdo Lee
<Peace Music Festival(Through
Overwhelming Strength)>
(working title)

2021  Director Youjin Seol
Where life fled, you were there»

2314 187
«SECOND CHANCE>

2020  Director Hyesook Youn
«SECOND CHANCE>

20|13 27t

HHH}2|oH-Zato| 00| s

2019  Playwright Mihyun Yun
Burberry man-Kill like | do>

4 AZTL
EfSL,

2018  Director Jeong Kim
<the Sun»

2017  Playwright/Director Yeonjoo Lee
<The Struggle for Recognition;
Artist>

24 Artist Incubating

2016

Playwright/Director Jahye Khoo
<This is only for the audiences,
DOOSAN ART CENTER streaming
service theatre>

Olxtet ZotREIRL

2015

Pansori Artist Jaram Lee
<The Old Man and the Sea>

2014

Director Kyungsung Lee
<Love Story>

2013

Playwright/Director Kiwoong Sung
<Meandering from The 20" century>

2012

Playwright Eunsung Kim
«Sunshine Warriors»

2011

Director Hansol Yoon
<1984

2010

25

Playwright/Director Nakhyung Kim

Artist Incubating



Visual Arts Support

Prize of 30 million KRW,

Solo exhibition at DOOSAN Gallery,
Opportunity of participation in
DOOSAN International Residency

2023

Sinae Yoo

2022

Heemin Chung

2021

eobchae

2020

Kyoungtae Kim

2019

Juwon Kim

2018

Yunyi Yi

2017

Hayoun Kwon

2016

Hoin Lee, Gwangsoo Park,
Heecheon Kim

2015

Jungsuck Kang, Min Oh,
Mok-Yon Yoo

2014

Dongju Kang, Jungju An,
Yunsung Lee

2013

Minae Kim, Na Kim, Jeamin Cha

2012

Sangdon Kim, Ji Eun Kim
Jia Chang

2011

Joo Yeon Park, Sojung Lee,
Jaye Rhee

2010

26

Donghee Koo, Siyeon Kim,
Mee Na Park

Artist Incubating
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DAC Artist

DAC Artist is a program dedicated to
discovering and selecting young
artists and supporting their creative
endeavors.

Support

Production for a new work for
DAC Artist program.

Performance production cost(max
100,000,000KRW), and PR

and marketing. 4 weeks use of
theater(Space111) and 6 weeks
use of rehearsal space.

X| 2 OlE|AE Artists
UASE &L Playwright Dong Hoon Kang
B I AETE Playwright/Director Ju Young Park

HiSHE S %7t

AR

Playwright Hae-youl Bae
<1994, 2014, and the Space in between>

Director Jinho Shin
<A complete apology:

Playwright/Director Hyunju Kang
<A Case of Faulty Growth»

Fsiy 2547t A5}
&/ of olzmmo],

Playwright/Director Haejeong Jin
<Love and Information»

=
xl_l_l_

=

=7}

>

[> Ju

Playwright Ju Jin
«CLASS

FCts|| Z =Rt
&-gA 2l Al

Minyo Artist Dahye Chu
«Gwang: Gazing on the Boundary»

ZE 0|H2 DAC Artist Z=12H0j| 5+t

Playwright/Director Sujung Kim
<4 Am Kim Sujung:, <EGALIA’S
DAUGHTERS: A Satire of the Sexes

Artist Incubating
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Playwright/Director Seongho Yoon
«Not a Dream Play,
<The Lonely, The Tired, The Sad

Pansori Artist Seunghee Lee
<n a Dream -l, A Hitchhiker with a
Reason, <n a Dream»

02 1>

00| Of0|= RIE £}, EALQIG,,

1t Al

Yangson Project Director Jihye Park
Actress Joa Yang
Actor Sangkyu Son
Actor Jongwook Yang
My Eyes Went Dark>, <Foxfinder,
«Death and the Maiden»

0|8y A&7t

/Y Z2e0l,, H|Z ofZE,

Director Kyungsung Lee
Walking Holiday>, <Before After:

ol SROfEIAE

Drum Artist Taeseok Yang

«Drum Quest> «Drum Quest>
d2d J=7t Playwright Eunsung Kim
A, <Mudflat>

0121 OFEC|2E]
=013} BiCh, Oto] OFO|x UE T},
EATHOIE,, (b Lte] OfLiCh,
Hiao| N, SOl &, @H|E),

L] Q>

Art Director Shingdong Yeo

<The Old Man and the Sea>,

My Eyes Went Dark>, <Foxfinder,

< am my own wife>, <Haisui no Kotos,
Sister Mokran», <Mudflat,

«Moby Dick>, <The Author

4718 =7t A&t
IR, AHTFFEMQ] 1,

Ho oL
JEeE|EES

Playwright/Director Kiwoong Sung
<Karumegiv, <A Day in the Life of Kubo,
the Novelist>, <Our Joyful Young Days>

OXtat Zotatatxt
AR SN FQN F2/40,

AP

Pansori Artist Jaram Lee
<A Pansori Short Story_Joo Yo-seop,
An Ugly Person/Murder, <Sacheon-ga»

MR AETL- BHOrE =7t
HE, 1804 1>

ZE 0|H2 DAC Artist Z=12H0j| Het

Director Jachyung Seo
Playwright Ahreum Han
<Youth, 18:1>

Artist Incubating
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DOOSAN ART LAB Theatre

DOOSAN ART LAB provides assistance
for the development of works of art

in various forms in order to discover
creative and experimental works that
have great potential.

Support
Performance venue, equipment, and
a fixed production cost are provided

X|gl OlE|AE Artists
242 et H|(FF)-2R2|of M, 2024  Sang Eun Yoon <Meta Ballet: Non-
olxI5| &H{L|Q| Q10| AMKI Coppelia Manifesto»
lo| ot} B AMSEE TI2I A}, Jinhee lim <Tfje Dictionary of
2001 HEf 271 oI Grandma’s Language
soT e 25 e In and Out of the One The Smudge
Hixist «Hloj2 &, ARIE & of Coral drawing’
3 M HAHT|E Minju Kim <Youngtae, not Pollock>
%

EtRFE See=
AT SX(C EYM fFHI S0 et

Jaeha Ban <MAKE HOME, SWEET
HOME>

Jeehyung Lee <The Impact of a
Creative Process Based on
Social Adolescence on the
Creative Process of a Puppet
Maker: Centered on Jorge Luis
Borges’ “The Other™

Creative tookchida <Private report
on Byung-jae Moon’s Humor
code»

Heejin Kim <Mia ¥5 MIA

017|0i| ACt H 0|2 EFRs
O|M|2| Ofzte| E
HE =0l

Zsd AABX|CS

2023 Cheong-gang Son, Eun-ji Lee, Do-

young Kim <Long Peace
EuiSuk Seo, Soyeon Lee
<The universe in our stomach>
Seongjik Lee <Sickness is the cure.
Live heathy, Live hundred>
Eunji Son <Penalty for Litter
I Am Here <Face Time>
Sehee Lee <Aran’s bathtub»
Woong Jeon K-Jesus»
Hoyoung Choi <Unscorched:

HUSO0| o8 E2 &

2022 Me and You and Everyone

29

< had a nice day>

Artist Incubating



= Hx[7F 20 2022

o
i

ozt GV el Dl
B x ognl QriEe| BE,
of710IM H7|2 SHet HI3Teh
oix|of 29| nEQl,

oN e oN oN oM

ra

Doyeong Kim «<SMALL OCTOPUS:»
Youri Kim «(@rmpit)Hair
Yoorim Kim <The Origin of the Ball>
Yallariyalla <GV Villain
Taegyung Go»
Minjeong Kim, Jeongmin Ahn
<The Forearm of Judith»
Project_From here to there
<Hannam District 3>
Jiah Yeon <Top-Percentile Solitary>

giols|| (LH|HEE: EHM2E0| 2021  Inhye Park «Over the Crowd-singing
AMAE] Op0| 2-SIX 72|, of Pansori: Munjeonbonpuris
MUALF I radio edition Seungtae Shin Mi-nyo-After
party for Dead>
2020 ver.1> Shinsowoozoo Penguin Apparel
AEZ Lo W= P5tap radio edition ver.1>
r= EefAs Hyojin Shin <At night, Nobody’s
FE40! yto| ofR-E ol s
NEIE FI2EFD Ju Jin Class .
== - The Blue Beard Collectives
<Unexpected Woman-Mask
exercise
Jinho Shin <CARTHAGE>
Mg A7 2020 Jeongwan Seo The Anchor

=
23pRcy O|Re AET} MET} 0]7|0] Chgt
(o][e] A
ZEH LY S22 7|stAlLtRs

Yeonjoo Kim «Quality Protein>

Geulmoo <Existence, Viability and
Egoism>

Taeyoung Choo Do you remember
my death>

Yzt SHoIELO)> 2019
SHedX| H|X[2| HAb
Y =32 25|17 J|=ES FOotA:

A7|E sHOFX| mE{THHOIM E|ZULb
Z2HE 7T Ot PHdS =0]7)
ZZHE XXY 0{7]0]= HEH|0|ot7} gi&LICh

<ol ott 8t EHYH|3h

Myunghwan Kim <HAITAI>

Hyeoniji Park <History of Discarded
Paper:

Jeong Kim, Hee-eun Park,
Heejin Choi <Finding the Trace:

A Korean classical actress, Bok

Hae Sook>

Project GODOT «Kill Ahn Young Ho»

Project XXY <There is no Medeia
here>

Jiyoung One «n and Out of the
One: The Origin Story>

L K &, 2018
&0|1zt ZFolelzh
EG 35
23| 2= Z2HE,
30

Hyunwoo Nam «Chuck>

The Paper man <The Paper man>

EG Punctum>

Heeyoung Kim <Bang-Wol-Mok
project

Artist Incubating

A AALO|OE|xZSHE 2|X}, =&AL, 2018 & Society x Hankyul Kim
=0 of|o1X} <The Chairs, The Eyes, and a
siLte Aol BT OIYANE) Blind Prophet
Nayoung Huh <0 travel agency:>
2N RE7HS 2017  Yoonsuk Choi «Glass Mirrors
oz ®2M AY, Theatric Company Bluebear
XM & THHE, . <Zer.o—sum Game
N Jisun Kim «Deep Present>
2P 0|82 FHE AT Jaewoo Oh, Heemoon Lee,
BEMS] CHRE 7HY ME] H 1 Ms Hyunjoon Chang <Triangular
SiE7t Z2HE SJtEZIQI structure
Seohye Park <The mode of
alternative family»
HaVokA Project «Cut/ine»
0|5 35| olgtst O{EM| 2 2016  Seunghee Lee, Hyangha Lee
SHo|M | AE 7;;0}A1> <Excuse me
HES CIX| 1|0]M Esun Hwang <F|nd|ng AI|Ce> .
MSH AB[0| FiH Dongwook Jeong <Digital Nation»
—Tmre B Yucheong Shin The Power of
HHE ZOE HESIH= A Sound»
Hyunjoon Chang <Discussion
through the Body>
s X[ZIAY: 2015  Theatric Company Bluebear
QENEE Q2N ES, «Chicken Game»
H3 [ 2EE AEL|Q, Nomadic Drift <Nomadic Drift.>
e Zuck Geuk <Dappertuttostudio»
dsst 24Uy AN Ox2|RECop Donghwa Kim, Sounhyong Cho,
O|EHZt O0iXH= 2X| ¢=Ch Jisun Kim «Misericordias
HEAM HyQl HESs Boram Lee \Women shed no tears
opfjZExE 52|12 J|cke| o), Jinse Jeong <Brain control>
Ah-hae Project Waiting for
GODOQOThori>
YATINE QM 2014  Yangson Project «Othello
oten|MZHCHEL| A4ESHED Eun-me Ahn Second Company
«Life Dance>
H|Elo| e oi=x}= 22 HIg EE ,
loolj)a“ e FAE <& HE Be-Being’s Young <The Gazes of
3_'—" Al Three People Watching Guts
XSzl ol o|Xp Hojin Jee Play King’s Chair
O|Xt2t EtA 2| CHHM QM F2/At0l, Jaram Lee ‘A Pansori Short Story_
SCHHIEPMFAA Q| Lo| 8tatn Joo Yo-seop, An Ugly Person/
Murder>
7| ,
. . Baba Circus The Overcoat, My
olmj2|=2| HUGI0| st Bright Dear Visitor
Efalidri <It Was Glamorous Without
Incident>
31 Artist Incubating
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Jinmo Jun, Seongho Yoon <This is
the Dream | Dreamed>

Kayip, Jungeun Hwang,
Kyunghwa Lee <Tato & Toe>

=]

IME &2 orl 2 Z2X|2h =20| &= 2013

Ul Y71 Per MFOHRIFH,
OIS A2 ALRLB

Zlojzt (22|59 10|,
0|4y M2UE-BH 24
0|0] AJAEX AJAEEE FHOLAs
M712 12,

X2l LeOpd 7]

FRIEICE £ (2HA0] Qlo{Hi 2] 74,

a3 SHX|= ot=2|7h

)

0"'

Saerom Min <A Small Good thing»

Hyekyoung Kim, Kibum Kim,
Wanyoung Jung <Young
Choreographers:>

Shindong Yeo Savoy Sauna:

Ahram Kim <Frolicked with
Literature»

Kyungsung Lee <Practice of Seoul —
Model, House>

Mimi Sisters <How Are You Sisters?>

Kiwoong Sung Karumegi»

Jaemin Kim <An angry horse’s diary>

Creative group Dock Something
You Lost

Hareem Musical Puppet <Africa at
Sunset>

YArmEME F23} Al 2012
H7lots| wua|m 2H|S SHOLA),
25 AopAlgh

Yangson Project <Death and the
Maiden>

Jeong Ga Ak Hoe «l Tell You>

Dongyeon Kim <Late Night
Restaurant

Gon Lee <True Love

Hannae Kim <SOUND ear_TH»

Suin Lee <The King and |

Jiwon Yang, Hope Chiang <Traveling

0|dM fLIAZ-HESY: ] P —
FUARXIZUE EIR 22| Sl Z2HE, Youngseok Lee Talk Theatre —Class
for the Young»
Taroo <Pansori Hamlet Project>
0|4 24A|-2te| M, 2011  Kyungsung Lee <24 Hours-

o|sM & £o=»

T

I-sHA-I algo| 7|9,

qu ooy B orx J
44 rlo oo =|0

A Night Festival>
Dongsun Lee <Into theWoods:>
Haesung Park «Origin of Trust
Yucheong Shin <The Zoo Story>
Yongshin Cho <Moby Dick>
Eunsung Kim <Sister Mokran»
Juyeon Ryu <On Practicing»

%:17|3 <*“7f TENS 1Y 2010

32

Kiwoong Sung <A Day in the life of
Kubo, the Novelist

Soojeong Hyun <Passion»

Minjoo Chu <The House with a
Fig Tree>

Artist Incubating

SHOISR Tl 0l wofel TRt 2l
354 Ol3tel T2 A7kE wEstD XK
Qs ZROMoR ZOE E5 5HS
Magshn cHelso] Sl 2Kt
MEE Alsol 52 N4HoE F25kn
X izt
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2k 2024.7.1 -7.12

DOOSAN ART LAB Exhibition

DOOSAN ART LAB Exhibition discov-
ers and supports promising new artists
under the age of 35 in the field of
visual arts. It selects five artists through
an open call and introduces them in

a group exhibition. It hopes to shed
light on the future paths of the selected
artists and support their careers.

Support

Group Exhibition at DOOSAN Gallery
Participation grant (KRW 3 million per
artist/team)

K| OlE|AE

Artists

0|, #9x|2, o, d¥=+, oE

2024  Youngmi Kim, Jieun Park, Yehwan
Song, Lim Jeong Soo, Yeoreum
Jeong

2023 Nayoung Kang, Yaloo, Chang kon
Lim, Hyojoo Jang, Leesop Cho

2022 Yeseul Kim, Jieun Uhm,
Yae Rim Ryu, Sun Goo Im, SI A Joo

M2, 4gsl, 2%, 23|, 0f

F|>|
2

2021  Seeun Kim, Junghae Park,
Yeonjin Oh, Heewon Oh, Juna Lee

2019  Hyun Bhin Kwon, Limbai-jihee,
Hejum BA, Karam Lee,
KiSeok Kang, Sunho Park,
JungKyun Shin, EunHee Lee

2017  Hyeree Ro, Hyunseon Son,
Jeongsu Woo, Youngzoo Im,
Hyejin Jo

2015  Seulki Ki, YoonHwan Bae,
SooSung Lee, Hyunsun Jeon,
Beomseok Cho, ByeongSeok Choi

33 Artist Incubating
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DOOSAN Curator Workshop

DOOSAN Curator Workshop is a

program for discovering and supporting

curators. Participants gain an
opportunity for learning from and

exchaging with each other for an year.

Support

A year long DCW Seminar
Opportunity of co-curating project at
DOOSAN Gallery

Participation grant

Curators

R50t, 0|, Olx[AH

o[d|x|, o|zlot, ofglz

4ERZ, EMF, S0

oM

Hojg

2024

2023

2022

2021

2020

2019

2018

2017

2016

2015

2014

2013

2012

2011

Yurmyurng Kim, Jinju Kim,
Jaemin Shin

Seunga You, Sangyeop Rhii,
Jieon Lee

Miji Lee, Min Ah Lee, Minjoo Lee

Eugene Hannah Park, Sunjoo Choi,

Ye Ji Hong

Nahyun Maeng, Minji Chun,
Haesun Chung

Suzy Park, JiHyung Park,
Lim Cheon

Eunsoon Yoo, Jiwon Yu, Jin Lee

Minjung Kim, Goeun Song,
Jihyun Shin

Sue Kim, Jeongyoon Choi,
Sungah Serena Choo

Seolhui Lee, Hyejung Jang,
Heeseung Choi

Soyoung Kim, Boram Park,
Euniji Park

Sunghee Lee, Sunkang Chang,
Leeji Hong

Michelle Soyoung Kim, Minhwa Yun,

Michelle Dayeong Choi

Sojung Kang, Sooyoung Kim,
Eunbi Jo

Artist Incubating
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Y 32| 3| X|EA|: ISCP(The International Studio

& Curatorial Program)
1040 Metropolitan Ave, Brooklyn, &£, 0|2

X3

DOOSAN International
Residency

DOOSAN International Residency is

a program to support Korean artists
and curators' expanded experiences
and artistic practices. Participants

are selected through an open call and
provided the opportunities to partici-
pate in The International Studio &
Curatorial Program(ISCP) in New York.

Support
ISCP Program participation fee (Private

ISCP Z=174 7|72l ARLIL HIS) studio provided)

o= st2g, 2| X|EA| 7|12t = =tfd| gl Airfare

SHEH| Accommodation costs and living
expenses during residency

Yr 3R7|2k: 2024.5.6 -5.13

X =71/7e0lg Artists/Curators

HIRXI(F0IH), ZAZ2(Z71, 2024  Eugene Hannah Park(Curator),

o

=TT

-?r%" AI(XI‘j}-)
8|

Winter Gyeoul Kim(Artist),

=
AN Sungsil Ryu(Artist), Heemin
Xs|0l(&7} A Atoizt b AARK
g (7h A 138] SAAZOES +47 Chung(Artist, Recipient of the 13th
DOOSAN Yonkang Arts Awards)
gk X|(F2[0]E), ZM(E7), 2023  Suzy Park(Curator), Seeun
S21(ZH7}), O|o|LH(=E7) Kim(Artist), Dew Kim(Artist),

Sol Enae Lee(Artist)

(R0, PRSI 2022

Junghyun Kim(Curator), Ji Hye
Yeom(Artist)

Artist Incubating
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Education

IZsto]| Ranging from art and culture to the
humanities, DOOSAN ART CENTER’s
diverse educational programs are
designed with intriguing themes and
activities aimed for the general public.

A=3E 4.8—7.13

DOOSAN Humanities
Theater

This is an integrated project
encompassing plays,
exhibitions and lectures, and
aims to bring social issues
to the forefront.

FLMOIEAZ: O|E 418 —5.9 DOOSAN Art School:
2ol sithol &l SE2 10.10 —10.31  Visual Arts
2171| 0|38t & QIEE S0i5t= This program offers free
o2 ZExpolL|C} lectures and encourages
s T : the public appreciation of
contemporary art originating
from Korea and overseas.
FUHOIEAZ: A 9I3S 6.22 — 8.19 DOOSAN Art School:
mgna E@thM@wwl Workshop
- In this program, young

5 7|2| E JHI-E-%“—I ct.

36

aspiring artists partake in
projects and trainings in
the arts conducted by
performing artists working
in the field.

Studio DAC =211
EaloleS iz Bstn

shl| ot=0| 7t =7toE ARG

HRLEY ng =203

71,78
8.20 —8.23
6—12
Aatsiod
At |t
37

DAC Tour

Reexamine and experience
theater through stories
about performances and
theaters as told by an actor.

DOOSAN Art School:
Performing Arts

This program focuses on
exploring works by organizers
and artists in performing arts.

Studio DAC Programs

As a space dedicated to
exploring, experiencing, and
collectively creating culture
and art as tools, the center
operates through small-
scale community educational
programs.
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DOOSAN Humanities Theater

DOOSAN Humanities Theater brings
together sociological, humanities

and artistic imagination on humans
and society. Each year, a theme is
selected to be discussed in a variety of
ways, including performances,
exhibitions, lectures, and artist talks.
Past subjects include ‘Big History’, The
Age of Distrust’, ‘Exception, Mutation,
or Abnormality on the Borders’, ‘New

Tl Ct. Imagination on the Extended Territory’,
‘Conflict’, ‘Altruist’, ‘Apartment Nation’,
‘FOOD’, ‘Fairness’, ‘Age’. The theme for
2024 is “Rights”.
3
O 2tAE 2|8 4301 5.18 E ALp | MY Mt
oIE Rall=
OIMEM: ofj&7} H 5.28 - 6.15 xH/o1Z 0]01Z=
B AMA 6.25+—7.13 E 2ItA Ho]A
HoY/Eat0tE{a K|
UEQUIME
HA|
RE|= HHF Lo ZI2 0|52 5.15—6.22 A2, ASExEMY, gisty,
nts|E 4= eict A2 o|Aet
Zol
Ql#e| o]y 8 X2
oseitlet 252 HA| 15 oz
Zofste| 2RH0lM 2 FoliolA 22 UEH
LS2 o8 HE7t =}=T1? 29 O|&3|
QI Crkdut HIZHE HoiM 3 A3zl
=22 He|et SEH 10 g
Lo, #2|E wiotzl X5 £ 17 HRZ
ERo| Ae|, elzte| X}z 24 XY

38 Education

Rights

The general premise regarding human
rights is that they are “attached” or
“‘inherent” to us from birth. But the con-
cept of “rights,” as obvious as it seems,
is not an ancient one. Where did rights
come from?

Did humans and other beings origi-
nally possess rights or receive them
from another subject? If rights could be
traded or transferred, are there any
reasons that prevent the transfer of
rights to non-human beings, such as
animals, robots, and rocks?

In reality, history has generally
moved in the direction of people without
rights coming to possess rights. In
ancient Greece, those who possessed
rights were male citizens. Over time,
enslaved people gained freedom and
women recovered their rights. Time
tends to flow in a way that respects the
rights of the minority. The number of
people with rights is ever increasing, but
the desires of these people are also
accelerating the end of the Earth’s time.

Ironically, it is the collective desires
of humans who have regained their
“rights” that are tilting the climate off
its axis and triggering changes. Purely
asserting the rights of humans has
generated a sense of crisis about the
potential extinction of humanity, raising
questions about whether entities other
than humans have any rights at all.
There is a growing recognition that the
rights of animals, plants, and artificial
creations and objects must first be
considered before humans take action.

Rights are often the product of
struggle. The expansion of rights is a
process of sharing, which inevitably
triggers conflict. However, the conclu-
sion must always be harmony and
peace. Humans engage in complicated
fights to expand these rights to non-
human entities; an expansion that must
take place because it is the only way
for humans with rights to live with each
other. The reason humans must focus
on the non-human in the Anthropocene
is that humans can only save the Earth
when they share their rights.
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DOOSAN Art School:
Visual Arts
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DOOSAN Art School:
Workshop

A workshop program designed to

promote robust engagement with artists

in their creative spaces. The program
provides creative opportunities for
young individuals aspiring to become
artists, informing them of various

ways to reinforce their creative artistic

pursuits.
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DAC Tour

Until 2019, the space’s history, facilities

and main programs were introduced
through the DOOSAN ART CENTER
Tour. In 2024, visitors can experience
and look around the theater from

a new angle through stories about
performances and theaters told by
an actor.
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DOOSAN Art School:
Performing Arts

Firsthand experiences with artists
currently active in the arts and culture
field. Since 2017, creators and artists
in the performing arts scene have been
telling stories about their work.
Discover how they approach their work
and whom they work with.
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Studio DAC Programs

DOOSAN ART CENTER'’s educational
facility opened in June 2024.

As a space dedicated to exploring,
experiencing, and collectively creating
culture and art as tools, it operates
small-scale community educational
programs.
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6.11-6.13, 11-12

Studio DAC: Small Talk

A lecture program inviting organizers
and creators from various art and
cultural fields. They talk about their
daily lives, work methods, and thoughts
that run through their minds during
creative processes.
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Studio DAC: OIE Z2{jA 6.18-6.19, 10-12 Studio DAC: Art Class
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A short workshop that involves
participating in creative processes
or deliberating with artists. Art is
experienced through various ways,
including movement, writing,

and craft.
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Studio DAC: 2|d 23 6.26-7.10, 10-12 Studio DAC: Reading Club
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A Reading club in which members read
and analyze one book. The club

leader and members gather to talk
about the themes and texts selected
for discussion.
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2024.2.18 The Story Of My Life

The Story of My Life vividly captures
the innocence of childhood and the
changes brought by time.
Alvin has inherited his father’s
bookstore and plans to stay in
his hometown. His friend, Thomas, is
preparing for university. Struggling
to write his application letter, Thomas
receives inspiration from Alvin and
completes his essay. Time passes, and
when the two friends meet again,
they are no longer who they used to be.
The story of two men who have
changed over time prompts us to
reflect on the precious things we may
have forgotten.

Performing Arts
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3.16 — 5.12

M.Butterfly

1st of The Best Play's 10th Season

M. Butterfly is the representative work
of Chinese-American playwright

David Henry Hwang. The play is based
on a true story about Shi Pei Pu, an
opera singer and a spy living in Peking
(present day Beijing). In 1986, Shi
approached French diplomat Bernard
Boursicot disguised as a woman

to obtain confidential information from
him. Similarly, the play follows the
20-year relationship between French
diplomat René Gallimard, and

opera singer Song Liling. Drawing
inspiration from Puccini’s opera
Madame Butterfly, Hwang’s acclaimed
play denounces the West’s stereo-
types about the East, particularly those
of Asian women, while extensively
exploring human desire.

1988 Tony Awards 47l 22
1988 Drama Desk Award 371l 22
1988 Outer Critics Circle Award 37 22
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8.25 bare the musical

bare the musical follows the private
stories of its two antagonists, stories
they weren’t able to share. Peter and
Jason are a secret couple attending

a conservative Catholic boarding
school. While Peter wants to come out,
Jason fears that he might lose
everything, including his popularity as
the school’s star student. This deepens
the friction in their relationship.

This coming-of-age musical uses
powerful choreography and addictive
music to present the honest and
private stories of youth: identity crises,
broken loves and friendships, and
loneliness and emptiness.
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9.14 — 121

LIZZIE

Lizzie is based on the real-life murder
mystery involving Lizzie Borden. Set in
1892, the Bordens live in the small city
of Fall River, Massachusetts. One
scorching day in August, wealthy but
frugal Andrew Borden and his wife
Abbey are found brutally murdered by
axe in their house. Their second
daughter, Lizzie, is charged as the
prime suspect. A nationwide scandal,
the “trial of the century” takes place
with four women standing before the
judge: Lizzie, her sister Emma,

Lizzie’s friend Alice, and maid Bridget.
As the trial exposes the truth bit by
bit, the case takes unexpected turns
and twists.
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12.12 — 2025.2.23 Ghost Bakery

Seoul, 1970. SoonHee is so devoted to
her goal of establishing a first-class
bakery that she has lost all interest in
friendship and love. Unrivaled in her
passion for bread and confectionery,
her awkwardness when it comes to
dealing with people gets her fired from
the bakery where she works. SoonHee
then spends all her savings on a
contract for a run-down bakery in the
neighborhood, but the previous owner,
as stubborn and insistent as she is,
refuses to leave.

Ghost Bakery is a new work by
Hue Park and Will Aronson. The
creative duo has won numerous awards
at the Korean Musical Award and
American Academy Arts and Letters
for their musical Maybe Happy Ending,
acclaimed by audiences and critics
alike. As with their previous work
Il Tenore, the Korean-American pair
worked back and forth between
Seoul and New York to present another
story set in Korea’s modern and con-
temporary era alongside unfamiliar yet
beautiful lyricism and music.

Performing Arts
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FLOlEM 391 2024 DOOSAN ART LAB Theatre 2024
=2 HEHL|: H|(FF)-2 2|0 M 1.11—1.13 Meta Ballet: Non-Coppelia
Manifesto
o1 S| 2| HAOJALA 1.18 —1.20 The Dictionary of Grandma’s
Language
93453 AIS X E T2l X2 1.25 —1.27 The Smudge of Coral drawing
o= HEH 20 AEY 21—23 Youngtae, not Pollock
e MO|3 &, AQIE E 3.7—3.9 MAKE HOME, SWEET HOME
o3 AIS|M HAEHT|E HiEto Z st 3.14 —3.16 The Impact of a Creative Process
&2faPg ol oIzt xtel =t akgo| Based on Social Adolescence on
0|X|= Gk 28| F0|A HES|AQ the Creative Process of a Puppet
EHFE BHe2 Maker: Centered on Jorge Luis Borges’
“The Other”
o3 ZHI RO{TE0| 246+ APEQl sl gl 2k Private report on Byung-jae
HIM Moon’s Humor code
«= O|of Ojo} ajot 3.28 —3.30 Mia %5 MIA
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Spaceiii

A FE 111FEE 7' 8sl 20073
S ¥ Space1112 FH2 dl&7I2| M=z2
A= X5t AL

HO 4n

Space111 was opened to
commemorate the 111th anniversary of
the DOOSAN Corporation, and works
on behalf of supporting young artist’s
innovative endeavors.

SARIFIE 2024: A DOOSAN Humanities Theater 2024:
Rights
o3 [ 2fAE 2[H 430 —5.18 The Last Return
o3 QIFEM: of =7t | 5.28 —6.15 The Struggle for Recognition;
Artist
o3 JE|AHMA 6.25 —7.13 The Christians
337|2 Space111 Joint Project
@13 7{|0|HI= BAL| 4.6 —4.21 K-Men’s Rhapsody
o= G5 HpZ 7.20—8.4 Outside, Naturally
DAC Artist
213 Off o HhAl 10.1 —10.19 A Complete Apology
@3 A|X} 10.29 — 11.16 1994, 2014, and the Space
in between
FioiZios 4 AR} DOOSAN Yonkang Arts Awards
o3 Jo| m|AE|Y (7FA]) 11.26 —12.14  Peace Music Festival(Through

57
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=g HEFL: H|(FF)- 1.11 —1.13 Meta Ballet: Non-
Igz|of Mol Coppelia Manifesto
FAOEY 2 2024 DOOOSAN ART LAB Theatre 2024
SQEO| ME 0l digj|= 28 1K IMEH0|AM Ballet, originating in Europe, embodies
SO} HFEA| 4ROf e 0| 7|2 |2 the basic principles of dance that one
OiHZIC} Waylo| st{atat ol7ko| BHI= must often learn as part of any dance
ij =:' = "ol 2t 1|_|J<j x ;l ;ﬁlz education. Though the elegance of
g Xeh 1o A HE2 04N 2215 ballet and its extreme techniques tests
A2EX[2E M7 25te| WEZ{ QI Mot} the limits of the human body and con-
E=5l0 HEXQl gty £ EF o|O|X|2 tinues to enamor us, can we attach the
CHANSE|= Bray|2|Lte] m&0| THod worq “bgauty” to the unquestiqning
OFZEICHT & & IS7H7 (HEFL: H]( admiration of Western culture, intense
FSET 2 5 QL3 B (3F)- and systematic ballet training, and the
I o = =13 . . .
THZ|of MAHH2 e 3L (BRE B2 stereotypical image of ballerinas?
2|5t gty > E o2 2|st= ZHEo|CH Meta Ballet: Non-Copellia Manifesto
aE Z5HoZ TaE A eyas ?on/:lllugezlthe IgalIe’[fworktihop., Ballllet
= - = = or odies. Born from the simple
CtASH ZI2 O 2 A|ZHS| Hil|2 §HAL =5}7 ) . )
ke 2=o= lﬂoli = 1_|E =S °%} f question, “Can ballet be improvised?”
Ot il 53 HAlsts siLtel RE% the project aims to discover
T2 ALZE O, ofE THE 2 E “a different kind of ballet” by approach-
H4SE A QIS X| EFLEICE Q3 HEMA ing the dance not asa fantasy §tory,
SAIS E3) U= DH|EREol ZHALo| but as a tool for facing the reality of
o X e - one’s body. The workshop performance
x_h;fgg__',:_ﬂ 9%_:'-’ AAE A5chs RIS attempts to create ballet that is more
‘E3A’ st Xt St dynamic, rather than a simple viewing
SMee vy MIXIZ ‘280|2t= .expt-?-riencg .that ngither requires nor
Z7| OtEtO 2 HHME| = S0|2 2 XMES inspires critical thinking.
s Working as a creator, documenta-
O} XFE} 27t ney oF5 , ey
7’:‘0} g?Xh 7|—.7_f A5 FM Cresst rist, and educator, ballet major
gS= 5t AUCh F[Z0l= "EA'E HIE2 | sangeun Yoon discovers fascinating
HiZtE &= 28 0|oj @1 Q1o OlEL=29] points within and outside the realm of
HAIOZ QAS|E Eha|o| 7|_=.<_ o|g|x[ofl A danpei Y;)r:)r][ is CLljrren;IyHVﬁrking on
HIOJL} ChOtSH 012y muist N HIZE projects that explore ballet from
‘*oli Lii“; Y x“E; RO B different angles. Escaping the tradition-
2E S flet Lol F=stot al image of ballet as the finest form
of beauty, Yoon focuses on “ballet for
all bodies” presented by diverse age
groups and bodies.
7|gl: FLOEMIE]
SEY 7jo|= - ot A2
S #7501 sl
121 0|7+ ol
ck2 X8 =23
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1.18 —1.20

The Dictionary of

Grandma’s Language
DOOOSAN ART LAB Theatre 2024

The Dictionary of Grandma’s Language
is a documentary play that explores
the “language” of the playwright’s late
grandmother. Jinhee Lee’s grand-
mother was deaf and unable to use
Korean Sign Language. Instead, for
over 90 years, she communicated with
the world through her own original
language. Lee considered her grand-
mother a creator and performer be-
cause she expressed herself through

a unique language that focused
entirely on sounds, movements, and
expressions. After the passing of her
grandmother last year, Lee attempts to
compile and organize pieces of her
grandmother’s language. Through this
process, she recovers the presence

of her grandmother, while reflecting on
the meaning of disability.

Lee is a creator who explores
interview-based, personal narratives
and the contemporary issues
found therein. Based on the belief that
“a dramatic moment happens to every-
one,” Lee steps outside the theater,
entering the actual setting of the story
to interact with community members.
She continues to focus on plays and art
that deal with disabilities in daily life.

23 8Al/= 34
EEE
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1.25 +1.27 The Smudge of Coral
SMOLEY 2 2024 drawing
DOOOSAN ART LAB Theatre 2024

MExE 3 X=)2 ALt X2t
THE|L AZER|= O| 43 AfZbo)| 2t
Olof7|ct. AX[P2 SOt7HA So{L 2|

= I Ta5 = otot
FEQ WELeE B 2o AX|2H the shapes of love created by gender-

=

ELEA MEE, AHs7| fIst 27HmlEt less bodies and minute objects with
AMR|E0| 0|0}7|2 TtS 7|2 ZAIGHT} added illusions akin to magic tricks.
Bringing two performers onto the

The Smudge of Coral Drawing is a
story about strange love that emerges,
grows, merges, fractures, and
disappears. Jiyoung Won focuses on

O ZHEO M= Aol ZHl0] 2HS0oid 5= . o

ol E=s5tmt Tjo[aH TELY7| I3 stage., th|s work creates originality and

AT TS i peculiarity purely through nonverbal
HE0| MALX0M ABE|= HETE Sl0H | gestures of love and small objects.
Alzte| =Estn njo|ahe Je{LiCt, = 9o Like a sharp needle piercing the soft

IE0{= H|QIO|X AlX| ZFlQjozot heart-shaped cushion in a grand-

mother’s sewing box; like two sinking
lovers falling in love for the first time;
and like the future of our oceans
where coral turns white as it dies—this
performance lays bare the diversity
and darkness of love.

Won has been working in Korea

thakstod Afte| Cebdat JR-XE 2ol
2lo| 2t
HAX[P2 Azt FLiRolM S
2IMZ|, A5, HAEY, Ol5S S
Ciefet F20i|A &Sst 2 F=RICh 20194

=4 2 (o HH EFMH|EHE £ . ) ' .
tIOLER <(Riof ot gt °H|%}> S°f and abroad in a variety of fields, includ-
24XO = HFstn x| 13 AFA ing performing arts research, theater,

slaks 14X 87| SPI02 BE5tD YC,
'glo] obt up'e pIx|ote] &%t Aol

’Siﬂé% B2 OIEOE 2|2 15 Ao 2]

festivals, circus, and children’s plays.
Won debuted in 2019 through
DOOSAN ART LAB’s In and Out of the
One: The Origin Story, which reflects
the identity of her creative world.

Her debut play explores the boundaries
between reality and drama as well

as the theatricality that connects the
theater’s interior and exterior as

a single space.
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o3 HEf 2 AEl 21—23 Youngtae, not
SAOLER 291 2024 Pollock

Sef, ef, SHEH, S0, Z4ef, =7}2l, Bief--
o H UhAL, MAlSHE

Al
1
ISS H= AlE
H
o

A 2| 0121 O|EQE
0 QUL CHEH 20 el = T= WAl
=1 u] S| 7|°1EH E|-h
M oz} S0l M 4T 20,
0| R3|2t S22 AHE5H0{ H|0|H|F 0
MlcHeE MZAM|CHO|| CHEH SEXtet 2txte| 152
25t M| 2t OIsHE Al =St
UoIFEE= ‘AH|O|X| EA(Stage
Horse)o| HEZ AtS|M O|#E £E, S2
S2 Soll 2/5t AtE|H ARt A|Mez
ALS|ZH|1E Hi2tE = ZHEIXICE O]
EZ0|ME= 7|1’ dMIchel ook |E Sal Lot
CHE MICHE olalSh= WiglS O[0k7[BHCt.

DOOOSAN ART LAB Theatre 2024

Dongtae, Gutae, Haettae, Bugeo,
Kkeoktae, Nogari, Meoktae... Pollock
goes by various names depending

on where it’s from, or how it’s caught
or preserved. People, too, are called
by different names according to their
lifestyles.

Youngtae Kim also has many
names: Boss Kim, Mr. Kim, Dr. Kim,
Chauffeur Kim...

Youngtae not Pollock studies an
individual called Youngtae Kim, whose
name, much like pollock, changes in
various sociocultural contexts. Using
puns and music, the play satirizes the
baby boomers, millennials, and
members of Gen Z while addressing
each generation’s problems.

Minju Kim is the CEO of Stage
Horse and a creator who observes
society through the eyes of the
marginalized, referring to proverbs and
animals as metaphors for social issues.
Youngtae not Pollock is a story about
the older generation, through which we
come to understand generations that
differ from our own.
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o2 Ho|3 &, AQE & 3.773.9 MAKE HOME,

SAOLEY B9 2024 SWEET HOME
DOOOSAN ART LAB Theatre 2024

Hoj= &, A E B2 EE £ 0lE MAKE HONE, SWEET HOME

EAO| M 25H= QAO|O|X| A4Al Zod0|Ct approaches unreaqhable plages

Zolo| Ciofst XIS S O KFAE sM ) Tchrough |\t/s generattf)n of S|m|IarI

BTHS HH M2 HAZ MBI} images. Various performers analyze

voE o gachd a specific place and reconstruct it
39| QIE{'FO|= &St AHE CHCH=7} into a new venue.

ChS & ol RIAE QAJSHCL O] &AL The interyiewees in the perfor-

oI X|50| A4Ad3H 0|0|X|, HED{Q| 0|O]X| mance descnbeg pllace that cannot be

DAp ZH7HO| MEHS S50 M| 7K = visited by the majority of South

SAF, e HES Sl M| 71X 2k Koreans. This place is produced into

MNIZHEICH B2 M|t CHE FHATt three formats through Al-generated

A|ZtStE| = DOl A Hete] X[ ™ sk sHA|2t images, the performers’ depiction of

OlZX|S A Ho| M5k HIASIC} (00|23 ’ge imaglgg, and tlhe auﬁiendc.;’s cf;oice.

£ A9|E By :oio|ate DEX N AIAS yV|s.uc—.;1 izing a paqet at differs from

%’_ ~FIE 252 e ! F:: < .:l._l Fis the original, the audience comes to

Sl 8¢, eIX], o] 25| =H witness the geopolitical limitations of

AB|1E &zt X271 E = A=K South Korea and the biases of Al

InlE = bRl w Y data. Through the communal event of
HERSHS JHOIE RIS, AFABH AR, a performance, MAKE HO.NE,.SWEET

o105 i M 20| KHHIAlS HOME asks whether imagination,

=en t20M =gl RsgaS perception, and interpretation can

npotetl, 'Ol MM S Eh-LSHRAT. serve as a measure for resensitizing

Listo|ate X|AEH A2 E5 today’s divided society.

H x| 7ol ZAnt ZX| MOl 2, SA[CHE Ol Jaeha Ban explores thg nowness of

24T} B A|CHRIO! 242 TRIA| 7|0 O] the Cold War and how national borders

T, Mol CHal RHZH2HE o~ = WHS
DMSHCH O|F Sall 7HRIREM L=
SAEE o187 o|=2 Oi7He = A=K
Ciekst &2 HMA|BtC} 2021 HEE
A|7P01|§ E{IE|I:| “='|:|‘O|EI|X|*‘||E-|’E 7=|A-I°|-|
Es2 0/0{1 it

23 A& 3A
R

function in individual experiences,
trivial incidents, and everyday objects.
Through the geopolitical boundaries of
South Korea, he searches for new
ways to view ideologies, norms, and
institutions through the intersection of
that which is global and local, contem-
porary and non-contemporary. Thus,
the artist demonstrates how personal
feelings about the current age can

be expressed artistically through
various media. He is part of the visual
art collective Image Center of Divided
Korea formed in 2021.
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3.14 — 3.16

The Impact of a Creative
Process Based on Social
Adolescence on the
Creative Process of a
Puppet Maker: Centered
on Jorge Luis Borges’
“The Other”

DOOOSAN ART LAB Theatre 2024

In the original short story “The Other,”
20-year-old Borges and 70-year-old
Borges meet across time and space,
sitting down to converse on a bench.
The two do not recognize each other at
first, but eventually come to realize
that they are the same person. Faced
with a stranger that is “yourself,” can
you accept the other “you?” The
Impact of a Creative Process Based on
Social Adolescence on the Creative
Process of a Puppet Maker: Centered
on Jorge Luis Borges’ “The Other”
borrows the lens of adolescents to
explore the generation of adults who
have passed socially-defined puberty,
but still struggle with uncertainty

and incompleteness. The production
consists of three short plays.

Jihyeong Lee reflects on the uses
of Puppets, starting from the limitations
that a Puppets maker faces. The
artist deviates from the actor-centered
approach, exploring new ways of
using Puppets to express each charac-
ter’s language. In Lee’s productions,
Puppets and objects appear as charac-
ters along with human actors.

Performing Arts
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3.21 —3.23

Private report on
Byung-jae Moon’s
Humor code

DOOOSAN ART LAB Theatre 2024

Private Report on Byung-jae Moon’s
Humor Code seeks to understand why
Byung-jae Moon, a once undisputed
joker, has lost his enthusiasm for
making others laugh, turning into
a quiet, serious figure instead. lllustrat-
ing the transition from the “fun Byung-
jae Moon” to “boring Byung-jae Moon,”
the play investigates humor in the
present age as well as the relationship
between one’s identity and others.
It playfully outlines the private, cultural,
and social backgrounds that affected
Moon’s humor code. Featuring a differ-
ent guest who can testify to Moon’s
humor in each show, the play experi-
ments with the possibility of expanding
private experiences to common values.
Moon, a writer, director, and
performer, works with his personal
experiences and memories to create
documentary plays that are influenced
by lecture performances. He is part
of Creative tookchida with actors Jiyun
Park and Kiyong Nam. Creative took-
chida’s performances express the
shifts in consciousness and enlighten-
ment that occurs while processing
things that strike us out of the blue.

" _’l::r‘{[ u_1_| \,UJL 2r J" :_’ J Eisad
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3.30 Mia #57 MIA

DOOOSAN ART LAB Theatre 2024

Mia Mia Mia brings attention to the
three different meanings of the
word “mia”: a Korean and Japanese
word for girls (mia); the Chinese
characters for “a missing child” (352);
and MIA, which stands for “Missing In
Action.” Focusing on young Korean and
Japanese women, the performance
presents memories of women'’s bodies,
labor, employment, and everyday
concerns from the past to the present
in an autobiographical and satirical
manner, through video, movement, and
text. Remembering and documenting
women'’s labor that transcends
language and nationality, the
performance captures the lives and
concerns of “working women.”

Heejin Kim began as a playwright,
but now also works as a performer
and director. As part of ‘Theatre Com-
pany Knee’, Kim creates works based
on the other, space, and identity in
everyday and “non-everyday” life. She
explores multicultural, multilingual, and
multi-genre theatrical writing as well as
collaborative creations through physical
writing and ubiquitous theater.
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4.30 —5.18

The Last Return

DOOSAN Humanities Theater
2024: Rights

Written by Irish playwright Sonya Kelly,
The Last Return is based on her
personal experience of waiting for
a returned ticket for a sold-out show
of Richard Ill in Berlin on New Year’s
Day in 2019. After premiering at the
Galway International Arts Festival in
2022, The Last Return was performed
at the Edinburgh Festival Fringe and
Dublin Theatre Festival, winning several
awards and nominations. The Korean
production is directed by Hyesook
Youn, whose plays include Transfers
and SECOND CHANCE.
Oppenheimer’s Return to Hinden-
burg is a widely acclaimed play that
conveys the truth of life. After a series
of sold-out shows, only the finale
remains. As a thunderstorm rages on
outside, a professor, an accountant,
a soldier, and a person with a mysteri-
ous bag wait in line, desperately
hoping for returned tickets. Who will
claim the last returned ticket?
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5.28 — 6.15

The Struggle for
Recognition; Artist

DOOSAN Humanities Theater 2024:
Rights

The Struggle for Recognition: Artist
depicts the mutual relationship
between one’s existence and the world
through artists struggling to prove
their own existence to themselves and
others. Winner of the 2019 DOOSAN
Yonkang Arts Awards, the play
explores the interactions between
stage and audience, stage and stage,
and audience and audience through
questions and reflections that unfold
as characters enter.

This year marks the work’s return
to the stage as part of DOOSAN
Humanities Theater. The struggle for
recognition is a concept that
emphasizes mutuality while finding
the cause of social struggles and con-
flicts. Respecting someone involves
respecting their rights. The struggles
of artists who have lost self-respect,
due to denial of their existence and
rights as artists, reveal how they might
form relationships to gain recognition
and reclaim said rights.
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2016 Obie Award for
Playwriting

2016 Outer Critics Circle
Award for Outstanding
New Off-Broadway Play

2015 Kesselring Prize

2015 Whiting Award
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MA 6.25 —7.13

The Christians

DOOSAN Humanities Theater
2024: Rights

The Christians is based on conflicts
surrounding religious beliefs. It deals
with the intense debates about various
beliefs that, though not visible or
provable, form the basis of our lives.
The play employs a unique, dramatic
language to depict the controversy
triggered by a pastor of a major church
in America who delivered a sermon
about his religious awakening.

In Korea, freedom of conscience
and religion is guaranteed by
Article 19 and 20 of the Constitution.
The Christians illustrates the right
to believe in faith of one’s choice and
“the right to express different

opinions” through one person’s dogma.

It questions the clash of rights and
dilemmas that create fractures
between belief and community in
modern society.

Y Director Saerom Min was selected as the
partner artist as part of Arts Council Korea’s
2018 ARKO Partner BEST & FIRST program.
The play premiered at Daehakro Arts Theater
on September 27, 2018.

Performing Arts
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—4.21 K-Men’s Rhapsody

Space111 Joint Project

DreamPlay These21’s play K-Men'’s
Rhapsody premiered at Sundol Theater
as part of the ‘Standing at Sundol’
series in 2022. Taking an in-depth look
at the identity of Korean men through
historical scenes, from the Japanese
Occupation era to the present, the play
proves that the so-called “masculinity”
instilled in Korean men from birth is no
more than a self-deprecating portrait
drawn by Korea’s modern history and
residues of history passed down
through generations. This production is
both a humorous introspection of the
past and present of Korean men and

a reexamination of the history of
Korean women who have been pushed
to the periphery due to the patriarchal
bias present throughout history.

Y This play was initially developed through
DOOSAN ART CENTER’s Play development
and Artist support program.
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] 7.20 — 84 Outside, Naturally

Space111 Joint Project

Outside, Naturally follows the journey
of a North Korean defector broker.

The people she meets on the road are
either confined to various boundaries
such as self, family, society, or country,
or freely cross them, depending on
their affiliation or political environment.
The play raises questions about those
that divide and delimit people through
such disconnections and connections
and explores the possibility of freedom
and coexistence.

Outside, Naturally is written by
Yang-gu Lee, who won the ‘Baeksang
Theater Award’ at the 59th Baeksang
Arts Awards and the ‘Best Drama
Work Award’ at the 31st Daesan Liter-
ary Awards for his play None Elected,
and directed by Jung-ahn Song who
has continuously engaged in the social-
ly isolated or eroded by the system.
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DAC Artist(2023)
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DAC Artist(2023)

DAC Artist Jinho Shin explores
contradictory situations arising within
social systems and institutions,

raising essential, unavoidable questions
about our society through works that
primarily give heed to social problems
and humans’ inner selves.

In Shin’s play A Complete Apology,
Boyun An'’s short stories A Complete
Apology, A Way of Mourning, and
Just Once come together to construct
a singular paradigm. The play examines
the complexities of social issues and
private lives through a school
violence incident, probing the vague
boundaries between perpetration and
victimization, in addition to
responsibility and avoidance, which
cannot be reduced to simple moral
reasoning.

Performing Arts
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10.29 — 11.16

1994, 2014, and the
Space in between
DAC Artist(2023)

DAC Artist Hae-youl Bae is a playwright

whose stories illustrate incidental
events that unfold in quotidian life—
seemingly minor or major situations
which reveal an understanding of
humanity and goodwill. Focusing on
marginalized voices in society, he
observes those who make efforts at
compassion despite the violence
and hatred they face.

1994, 2014, and the Space in
between is composed of two stories
set 20 years apart. Act 1, set in
1994, begins with the scene where
Yunjae Choi, a victim of hate crime
against sexual minorities, agrees
to do a favor for Heeyoung Choi,
who is admitted to the same hospital
room. The play jumps to 2014 in
Act 2, which tells the story of Semin
Choi, a funeral director working at
a provincial funeral hall, and his
encounter with mysterious mourners.
Both episodes are set against the
backdrop of certain social disasters,
and the characters are each
affected by absurd deaths in their
own ways. Hesitant but determined
to move forward in the face of
others’ sufferings, the characters
show that even awkward and
imperfect attempts at goodwill can
reach someone, somewhere.

Performing Arts
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12.14 Peace Music
Festival(Through
Overwhelming
Strength) (working
title)

Recipient of the 13th DOOSAN
Yonkang Arts Awards(2022)

This is a new play by the 13th
DOOSAN Yonkang Arts Awards winner
Hongdo Lee. Hongdo Lee probes

his own identity as a person and

as a writer existing within the limitations
built by society and, above all, his
personal experiences and perspectives
on “self-identity” as the foundation

for his writing. Lee raises multilayered
questions about gender, race, and
other societally-constructed
boundaries, constructing narratives
through the patterns of reconstruction,
intersection and collision; assembly
and disassembly.

Peace Music Festival(Through
Overwhelming Strength) (working title)
is a black comedy about God’s
daughter Sujung’s expedition across
the world after her release from prison.
Lee conceived the play when he
chanced upon a downtown military
parade while passing by
Gwanghwamun Square on the 75th
Founding Anniversary of ROK Armed
Forces in 2023. Based on the
Israel-Hamas and Russia-Ukraine
wars as well as the mounting tension
on the Korean Peninsula, the play
offers a postmodern reconstruction of
classic texts by August Strindberg,
including A Dream Play and Miss Julie.
It also uses keywords such as fascism,
nationalism, ultranationalism,
militarism, groupism, and propaganda
in the context of current times in order
to present a political parody of Korea’s
society today.
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DOOSAN Gallery

SAZHEE| = SAIIZURHEI| M 2285t DOOSAN Gallery is a non-profit
H|g2| 7|22 2 20079 7HEtetASLICL institution founded in 2007 by
= the DOOSAN Yonkang Foundation in
MEE 7|8to 2 MAIS HIRs T4t i
=271 % I3l = Seoul. DOOSAN Gallery contributes

Creret Lol Z=aUS 2Fst
E7tet FE|O[E o A=t §¥E EMste,

8t SAICH Dj2el M hol 2w siol
710f5tm LIt

to the expansion and internationaliza-
tion of Korean contemporary art
through a variety of national and inter-
national programs, including solo

and group exhibitions, international

residency programs, and the DOOSAN
Curator Workshop to discover and
support emerging curators.

SAAE 2| DOOSAN Gallery
SAtOLER MA| 2024 117 —2.24 DOOSAN ART LAB Exhibition
2024

A&l 7 eI 3.20 — 4.20 Hyun Bhin Kwon
PE|= IHME ol 22 o2 515 —6.22 You Cannot Elaborate the Dark
s & o= eACk Thickness of Night As They Can
SAFEOIH /23E 7|EH 7.10 —8.10 DOOSAN Curator Workshop
Exhibition

SiiZios 4 AR} DOOSAN Yonkang Arts Awards
SAlof 7H QI 9.4—10.12 Sinae Yoo
F4ksle] HA| DOOSAN International Exhibition
FHA IR 10.5—11.3 Sungsil Ryu
shLt 5 FH21H 11.13 —12.21 Hanna Hur

75



-2.24 DOOSAN ART LAB
Exhibition 2024

Youngmi Kim Jieun Park
Yehwan Song Lim Jeong Soo
Yeoreum Jeong

DOOSAN ART LAB has been
supporting artists since 2010. From
2015, the program has discovered
and supported young, promising

artists under the age of 35. Every year,

it selects five artists through an

open call and introduces them in a
group exhibition. DOOSAN ART LAB
Exhibition 2024 features the works of
Youngmi Kim, Jieun Park, Yehwan
Song, Lim Jeong Soo, and Yeoreum
Jeong.
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- 4.20 We Go

Hyun Bhin Kwon
DOOSAN ART LAB Exhibition 2019
participant

Hyun Bhin Kwon imagines the hidden
times and scenes of materials
through sculptures. Hyun Bhin Kwon'’s
solo exhibition, We Go, envisages
movements of objects that have
seemingly come to an end. In the title,
“we” encompasses the various
subjects that a sculpture involves,
and “go” represents the many

kinds of movements that a sculpture
necessitates.

Exhibition
DOOSAN Gallery

Exhibition
DOOSAN Gallery



fEl= JHAHE el 22 5.15—6.22 You Cannot Elaborate T4 FEolH f13& 7|21™: 7.10—8.10 DOOSAN Curator
oSS u}sllE £ QiCt the Dark Thickness = Workshop Exhibition:
SIS IR 2024: Ha| of Night As They Can 22 Z2H 2| 50|LA Oj2A) Gulp
AME| HESXEME Wate A2 siget DOOSAN Humanities Theater 2024: Rights SE 718 RS0t ol olx|A Laure Prouvost Elinor Haynes
Gosari Gwon Dong Hyun x Kwon Sea Eunsae Lee
Jung Park Hwa Young Ellie Kyungran Heo Co-curated by Seungah You
Sangyeop Rhii Jieon Lee
REl= WM 2ol 22 ojF2 utsl|E You Cannot Elaborate the Dark (BZ)H2 F44 F0[H 352 132I Gulp is a co-curated exhibition by
4 QiChH*= HIQIZt E2 AlZ20o| Al Thickness of Night As They Can* 271X 9401, 0|AHY, o|Xx|olo| = 2023 DCW Alumni Seunga You,
HIZE | Z7h DA, AN, focuses on the lives of thg 718 ®MAIC} (2H)S St %’é‘; Sangyeop Rhii, and Jieon Lee. Guip
M G SISkl e non-human plants and animals that She Fpal Smmie 116l 6] explores the concept of “gulp” as
b5, AE| 5 gete nES = share the Earth with human beings Oi7iste THo| =22 T A9 210{0|X} both language and image, mediating
QIZH-H|QIZt A 2| 2{ElS Eolsto =M, through artworks by the four O|OX|2 7M1 22 Z2H AR between body and substance, and
NIARS AMsH= =S| ‘@Xsk Ha|o artists, Gosari, Gwon Dong Hyun x sto|L|A, O|2A Z7IE &Qle| =H|=2 invites Laure Prouvost, Elinor Haynes,
C}71717| 2 WIQFSHCL. Kwon Sea Jung, Park Hwa Young, g3ert Eunsae Lee as subjects.
Ellie Kyungran Heo. As it shows
*H2| 22|, THE Q5 al,, At % (ME: the entangled nature of the human/
Olc]of&ty], 2021), M} p. 87, 88 non-human relationship, it proposes
consideration of the “whole”
rights of the beings who make up
the planet.
* Mary Oliver, Dog Songs, Korean trans.
Min Seungnam (Seoul: Media Changbi,
2021), p. 80.

Exhibition Exhibition
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Derivative Messiah

Sinae Yoo
The 14th DOOSAN Yonkang Arts
Awards Recipient(2023)

10.12

The recipient of the 14th DOOSAN
Yonkang Arts Awards in Visual Arts,
Sinae Yoo presents interdisciplinary art
that approaches the impact of neo-
capitalism on human perceptions and
lives from a critical perspective.

The exhibition, centered on the video
work, Derivative Messiah, explores

the new messianism of today, shaped
by the dynamics between individuals
and society. Through various mediums
such as video, sculpture, and painting,
Yoo captures the structures of com-
modified religion and the narcissistic
desires inherent in salvation.

Exhibition
80 DOOSAN Gallery
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-11.3 Sungsil Ryu

DOOSAN International Exhibition

Co-Organized by Tiger Strikes
Aesteroid New York (TSA NY)

DOOSAN Gallery, in collaboration
with the New York based non-profit
artist-run exhibition space

Tiger Strikes Asteroid New York (TSA
NY), will present a solo exhibition

by prominent contemporary Korean
artist Sungsil Ryu. One of the most
acclaimed contemporary artists,
Sungsil Ryu employs black comedy to
incisively delve into neoliberalism and
human secular desires that dominate
Korean society today.

Exhibition

81 DOOSAN Gallery
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Hanna Hur
Co-curator: Christopher Y. Lew

Hanna Hur’s solo exhibition, reflecting
the current interpretations of national
borders and nationalities, is co-curated
with world-renowned curator
Christopher Y. Lew. Born in Toronto and
currently based in Los Angeles, Hur
uses a delicate, minimalist language to
express humans’ visual experiences
and the cognitive systems in paintings
and installations.

Exhibition
DOOSAN Gallery
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DOOSAN ART CENTER

Mg =7 Z233Z 15 (R)03129

15, Jongno 33-gil, Jongno-gu,
Seoul 03129, Korea
(+82)2-708-5001

webmaster@doosanartcenter.com

doosanartcenter.com
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DOOSAN Gallery

Mg =7 Z233Z 15 (R)03129

15, Jongno 33-gil, Jongno-gu,
Seoul 03129, Korea
(+82)2-708-5050

doosangallery.seoul@doosan.com

doosangallery.com

Studio DAC

Mg ZE27 B2 187 gL 85 (?)03130
Jongno 187, Jongno-gu, Seoul 03130, Korea

(+82)2-708-5001
|G @studio.dac_doosan
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