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DOOSAN
ART CENTER

Open Call

Artist Incubating
Educational Programs
Yonkang Hall
Spaceiii

DOOSAN Gallery




DOOSAN encourages and supports
young artists and their innovative
endeavors




EMOIEME| =224 DOOSAN ART CENTER
Program

oizts Yonkang Hall

axz 2|X| 3.24—6.12 LIZZIE

81z H1|01 O fX14 6.22 —9.18 bare the musical

10.1 —11.20

12.1 —2023.1.22

THE HISTORY BOYS
The Pitmen Painters

Space111

1.27 —1.29
210—212
217—219
224—-226
3.3—3.5
3.10—3.12
3.17—3.19
3.24—3.26

DOOSAN ART LAB Theatre 2022

| had a nice day

Small Octopus
(armpit)Hair

The Origin of the Ball
GV Villain Taegyung Go
The Forearm of Judith
Hannam District 3
Top-Percentile Solitary

*ﬁEﬂOIH LS

J"I obchae 7H°| H

DOOSAN Gallery
DOOSAN ART LAB
Exhibition 2022
Seeun Kim

DOOSAN Humanities Theater

Special Exhibition
kdk

DOOSAN Curator Workshop

Exhibition
eobchae

DOOSAN Gallery Special

Exhibition

DOOSAN Humanities Theater 2022:

Fairness
o3 ML g2 517 —5.29 None Elected
oz #l7 6.7 — 6.25 The Welkin
o He M 7.5—7.23 Transfers
38713 Space111 Joint Project
o3 =’-§%9| & 4.9—4.24 Dead House
w22 QHCEE: EHEE0]| 8.6 —8.20 Over the Crowd-singing of
Pansori: Munjeonbonpuri

DAC Artist
got Z-AAe| AlM 9.29 —10.12 Gwang: Gazing on
the Boundary
a3 A 10.25—11.12 Class
FiiZosa 4K} Recipient of DOOSAN Yonkang
Arts Awards
%3 SECOND CHANCE 11.29 —12.17 SECOND CHANCE

4 DOOSAN ART CENTER

Educational Programs

DOOSAN Curator Workshop
DOOSAN Humanities Theater:

Lecture

DOOSAN Art School:
Fine Arts

DOOSAN Art School:
Performing Arts

DOOSAN Art School: Workshop

Open Call

Performing Arts
DAC Artist
Space111 Jont Project

DOOSAN ART LAB Theatre
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1.12—-2.19
32—42
420 —5.25
6.15—7.20
8.3 — 8.31
9.21 —10.19
11.16 —12.17
3.1 —12.31
4.4 —5.30
421 —5.26
10.13 —11.10
7.29 —8.19
6.24 —12.2
1.5—1.26
59—6.8
6.13 —7.13
3.1—3.15
7.18 — 8.1

OtEMIE| 02.708.5001 doosanartcenter.com
Z2{2] 02.708.5050 doosangallery.com

Visual Arts

DOOSAN Curator Workshop
DOOSAN ART LAB Exhibition

DOOSAN ART CENTER
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DOOSAN ART CENTER

General Visit
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Reservations Method

- Log in to the homepage of DOOSAN
ART CENTER and purchase tickets

— Available up to 5:00 p.m. the day prior
to the performance.

— DOOSAN Gallery is free admission.

Ticket Pickup

— At the ticket box on the day of the
performance to receive tickets,
please present identification(identity
card, driver’s license), a reservation
statement, or a text message
reservation confirmation.

-EE2 U MZ 1Y W 2F 5AK| Jts
- 8l 42 & AHIRIEMYSET|E
(SIS 1A H2014-45)
SUY 7o w2t HE
-EZI2 RIISHO0IEZ 24 A B2 E7F
- oo HFS A FL, 2 = xofjof

Refunds and Changes

— Ticket refunds and changes are
available up to 5:00 p.m. day prior to
the performance.

— The ticket refund fee is subject
to the performance industry
provisions of the Consumer Dispute
Resolution Regulation(Korea Fair
Trade Commission Notification
No. 2014-4).

— Aticket is a negotiable security
and cannot be refunded in the event
of loss.

— To modify a reservation, please cancel
the reservation and then re-reserve it.

Ticket Box Open

— Yonkang Hall Tuesday-Sunday, 1 hour
prior to the start of the performance
Space111 Tuesday-Sunday, 1 hour

prior to the start of the performance
Y Times are subject to change depending on
the performance.

7 DOOSAN ART CENTER
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DOOSAN ART CENTER Membership

Join

— You may subscribe through DOOSAN
ART CENTER homepage

— Subscription is free

Benefits

— No booking fee

— Discount on show ticket(5-25%
depending on the show)

— Direct mails concerning information
on events(only tonthose agreeing to
receive them)

S 8|3l: CHE(D-Art) 28 ohlf
FAOIEME SAS HO| 2ESHE 3YUS

oh Ms) St slste SR

I:I
% 20224 CHESR2 Rcts
Cis-e] B210] #450f ’.‘J%‘!BRI et
2023 CIESY M U WEE SAOIEME
Y

ES
EH0|XI1E Sal SXIE oY

D-Art Club Membership

Who are eligible

— Top 150 members with the highest
performance attendance(based on
the number of shows)

— Only for paid shows at Space111
and Yongkang Hall purchased from
DOOSAN ART CENTER website

Additional benefits

— Press call to production performance,
and invitationnto the rehearsal

— D-Art Club exclusive event

— D-Art gift of an art product from
DOOSAN ART CENTER(once a year)

DOOSAN ART CENTER

DOOSAN ART CENTER
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Theater Award
Multidisciplinary Post APT
— Selected as “Best Performances

History of Awards 011 H|Z Oj=E] 2015  Play Before After
— CHBIDIZOICH A ‘AOIIZ AN (0| A A) — Received “Best New Director”
- ChBtaIIolY MoIety| Ak (40 yungsung Lee) at the Korea
) , eater Awards
- _50}9_1;,1/}; 19“(')—!3:'&?—'?—17@ (=) - Received “Best New Actor’
- S HETIRS| MY, ‘Solle| A= (Sooyeon Sung) at the Korea
S AOLEMIE] 2019 DOOSAN ART CENTER HAE 3 Thea’Fer Awards
— SO[1TA EHAP - Received “Special Prize” — 217 312013 M 0015 2 HAE 7 — Received “Best New Actor
01T B7purE at the Dong-A Theater Award (Sooyeon Sung) at the Dong-A
o °:;:':: ool XPEAP Play Tracking down the Steel Theater Award
- S22 0||&ste| MA, ‘2afo| ZHEA container - Selected as “Top 3 Plays of 2015”
AILR — Selected as “Best Play of 2019’ by International Association of
o3 =xX0j|= 0| oot by The Learned Society of Korean Theatre Critics-Korea
= . - Selected as “Top 7 Performances
~ Y7t st=IT M 2019 BY HIAE 7 Drama and Theatre c :
SoloITA HEAPASH Play Nokcheon Has Fields of Shit of 2015 by the monthly magazine
_orlee V=2 (':T"°) - Selected as ‘Top 7 Performances Korea Theatre Review
A AIHEY; ol ® of 2019’ by the monthly magazine
— SOtAT A ‘LRI E A (0|¢1F) Korea Theatre Review
Chel ZAE ofmte ~Receiied. Best Dissctor o3 Z3a 21 2014 Pplay Death and the Maiden
T e (Yucheong Shin) at the Dong-A ‘ = Ap = . « . »
- St EH|HIRS| MY ‘SHIE I Thaster Award — SOtAT A ‘MRl F AP (HFX[5])) - Received “Best New Director
HIAE ZHZ AP Play The Struggle for A2 M Z=OM F2/M0l (Jihye Park) at the Dong-A
S . ‘ , Theater Award
Recognition; Artist — SOt AH AMTHEA S AP (01X .
. M . » - A Pansori Short Story_ Joo
— Received "Best New Director - %Ol'?_:lg"g ‘%?_I—f—tl?_l?_jlg, ?:I_/l\_ﬂ) Yo_seop An Ugly Person/Murder
LISeniee Lee) di.ing Beng=A - AEola Al ‘SE A (O|XIE) - Received “Best New Concept

Play’(Jaram Lee) at the Dong-A
Theater Award
— Received “Best New Actress’

of 201.9 .by The Korean " (Sojin Kim) at the Dong-A Theater
Association of Dance Critics and Award

Researchers - Received “Best Script’(Jaram Lee)

at the Creative Traditional Musical
Drama Awards

o3 22 AR, SIS AlE & AlEt 2018  Play The Lonely, The Tired,
- SRAIWEIIYE| M, ‘Sl 913 TheSad =~ .
HAE 3 - Selected as Top 3 Plays of 2018 = AOpEMIE] 2013 DOOSAN ART CENTER
by Internatlpnal Association of CHEHOIZOICY AL ‘O 225t S QA - Received “Prize for Culture and
Theatre Critics-Korea SR e Ee ST E e Arts Pat * at the K
— CHEHOIZ C)X|= S AlCA rts Patronage” at the Korea
fietEl= X aas oy Theater Awards
ZHxtfd(eHs 2T ZHY) - Received “Best Content” at
o122 ojo| ojo|= HE C}3 2016  Play My Eyes Went Dark - ZMAUE x|, AH[XP7F M the Korea Digital Management
— SOIIZA ‘QOIEAQIIT | AP (2 A - Received “Best New Actor” ZEIOLEC) A ZOIE. P2 B2 MY Innovation Awards(Culture,
o1 mApolo| MALS SI_Shan%[jkyuASonc)I at the Dong-A iportj), and Tourism Minister’s
it I eater Awar war
xftg,aj,gﬁ/g Ch g‘"‘ F2(E29) Play Sunshine Warriors - Selected as “Best Theatre/
- g7t st=29= MY 2016 ST HAE 7 - Received “Full-Length Best Play” Gallery” at the Customer Quality
(Eunsung Kim) at the Cha Satisfaction Awards hosted by
Bumseok Play Award Chosun llbo

- Selected as “Top 7 Performances
of 2016” by the monthly magazine
Korea Theatre Review

10 DOOSAN ART CENTER 11 DOOSAN ART CENTER



o132 7pam| 2013 Play Kamome = A0 E MIE] 2011 DOOSAN ART CENTER

= Ao} = MIE]
— GIMILE CHAS EroAb
BX| 2H|g

- S RXAIZCHY ‘2ol (o

28 ZAN Bl BA
- AN|20LED MH 2011 PAMS
CHOICE

Theatre Critics-Korea

— Selected as “Top 7 Performances
of 2012” by the monthly magazine
Korea Theatre Review

Musical Moby Dick

- Received “Best Innovation” and
“Best Original Score” at the
Yegreen Award

- Received “Best New Actor’
(Hyunjun Ji) at the Musical
Awards

DOOSAN ART CENTER

- Received “Best Creativity” at the
Mecenat Awards

Musical Moby Dick

- Received “Best Scenic Design”
(Shindong Yeo) at the 2011 Korea
Musical Awards

Dance Dancing Grandmother

- Selected as 2011 PAMS
CHOICE” by Seoul Art Market

DOOSAN ART CENTER

- SOIQITA ‘THEAP, ‘IEANELCH - Received “Best Play”, — CHEIOIZOIC A (EBIAY - Received “Special Prize” at the
1% , “Best Director”(Junnosuke Tada) J—— 1= ‘o =10l o , 2010 Korea Theater Awards
EAF), AFZUCIXRIY (HHY S « S I - SIHZERMYES MY ‘Sollo| ZEFMY e ,
iz jﬂ)’o Rl EaE) and “Best Audiovisual Design oq:xir E;TJH;' o 23| ZRRMY - Received “Producer of the Year

'—"_Lt: Lte] oLt ) (Sangbong Park) at the Dong-A ST S Ee—— S st by the Korea Association of

— CHSHRIZA SO AL “MOIAT AP (X[HHE) Theater Award — LI SO A RHEAY Performing Arts Producers

— O[T ‘QOIEMOIN A (X E) Play | Am My Own Wife — SO[IZ AL ‘QOIEAIOINN 7| AR (2f 2k Play No Sleepless Night

_SRoIamEI1E s MA ‘25 92 - Received “Best New Actor” _ SRoiamEsE| M ‘2o 92 - Received “Best Play” at the Korea

, (Hyunjun Ji) at the Korea Theater , Theater Awards
HIAE 3 HIAE 3 e :
Awards oo ‘ Received “Best New Actor’
- Received “Best New Actor’ - 2zt et=1S ME 2010 SAHAE 7 (Wankyu Park) at the Dong-A
(Hyunjun Ji) at the Dong-A o AMII AHEHMQ 1LY Theater Award
Theater Award —SOlQIZ A ‘Brn|& - 7| & AP (0] A E) - Selected as “Top 3 Plays of 2010”
- Selected as “Top 3 Plays of 2012’ Sota yualz by International Association of
by International Association of i el Adxd xS 5l Theatre Critics-Korea
Theatre Critics-Korea - = Eoel s Uy X0l - Selected as “Top 7 Performances
SEHD= M 24Z0 of 2010” by the monthly magazine
— M20tEn MA 2010 PAMS Korea Theatre Review

13 Satel 2012 Play Sister Mokran CHOICE pay & Day n the Life of Kubo,

_hs bRFIZAP — Received “Best Play” at the Korea | b
ofstAl=aAsod HEL Thisler Axard y - Received “Best Stage Art/

- SOG4 5| DH(HU2Y), eawerfwvares Technology”(Shindong Yeo) at the
O A1 AR — Received "Best Play’(Eunsung Dona-A Theater Award
FERAATIS@2Y) Kim) and “Best New Actress” ong eater Awar

- St HEIIRES MH ‘Sal9 (Woonsun Jung) at the Dong-A M;sllc Dr:ma“glvergld: salon
HAE 3 Theater Award : 55 SpeclProgemiorLacdl

_ 217} 3t2012 MA 0012 ZOI HAE 7 - Eelle-cted as TO&S Plays of 20f12 Culture & Art Centers” by the

t ti iati
X ZH|d y imernationa’ Association o Korean Cultural & Arts Centers

Association
— Selected as “2010 PAMS
CHOICE’ by Seoul Art Market

2010

13

Pansori Sacheon-ga

- Selected as “Prize for Today’s
Young Artist” in the category
of Korean traditional art by the
Ministry of Culture, Sports, and
Tourism

- Received “Best Actress”
(Jaram Lee) at the Poland Kontakt
International Play Festival

DOOSAN ART CENTER
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- MSO0IEDE! M7F 2009 PAMS

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

- Selected as “‘Best Work of Art
from Creation Factory” by the
Korean Cultural & Arts Centers
Association

Play Copenhagen

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

Pansori Sacheon-ga

- Selected as 2009 PAMS
CHOICE” by Seoul Art Market

DOOSAN ART CENTER

M3 =E Its
2022.3.15-4.12

Yo ZHAIEE AFEHS EH0IX|E S8l &l
SAOEMIE] ZH0|X] ™M
OREE 2 o|HY =+

S LtoFEMIE 02-708-5001
webmaster@
doosanartcenter.com

A3 SlFl s 2009 Play White Cherry
— CHEHDIZQI YA} ‘REZ A - Received “Best Play” at the Korea
- SOLIZ4 S| TA HIAA) Theater Awards .
o & AloloiFiAkEIolEh ’ — Received “Best Play’(Samsik
FAUSHAAT S (') Bae) and “Best New Actor’(lknam
- ZMAUE HEIF MY ‘Bofie] 913 Baek) at the Dong-A Theater
HAE 3 Award AZE =t Annual Yonkang Hall Rental
_ 7} 312012 M 2009 2N HIAE 7 - Selected as “Top 3 Plays of 2009” 2023 39 — 202414 2% Competition
_ M=z | M R 3| by Chosun llbo and critics Xt 52 Hs gl Venue availability

— March 2023-February 2024

Eligible applicants

— No restrictions on eligibility / genres;
re-runs are eligible

Application period

—-2022.3.15-4.12
Y Check the homepage for details on the
application period and method

Application method

— Download the application form from
DOOSAN ART CENTER website, and
submit the filled form via email

Enquiry

— webmaster@doosanartcenter.com

DOOSAN ART CENTER
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20: 0| Open Call: Visual Arts
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Artist Incubating

DAC Artist
S 20fe| A2 olevES 22,

MAE 0] RHRISHES X|IBH|C}.

O =0 =

DAC Artist
We discover and select young artists

and support for their creative activities.

= oy
291, 0l £ote| H2 ol&7HS0|
M2 SES MEE 4 =S Rl

DOOSAN ART LAB

We supports young artists to enable
their experimentation endeavors. Also
we research program for developing
new works.

T4k RO 3L
eh= JCHOIEAol M22 AlZtS Al
2 R OIHE €2, XRELICH

l

DOOSAN Curator Workshop
DOOSAN Curator Workshop is
designed to guide and support young
Korean curators and their professional
development.

Fiigdsy

QUxH Lol B2 Fib =Ci3|E

AL HEE Mdo| 2 0]0] 20100
orEQlen, S¢int 0lE 0kl
SR MAE A=t M22 58S
BHS0{7h= BF 40M| O[5 Ol&7HES

K| (gLt

DOOSAN Yonkang Arts Awards
Established in 2010 to honor the
intention and philosophy of DOOSAN'’s
Founder Park Toopyung who devoted
himself to cultivating talent, this award
recognizes outstanding young artists
under age 40 with extraordinary
practices in the field of performing and
visual arts.



DAC Artist
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SOHEH|(EIC 1212), SROPE X1
3% (Space111) 45, 2154 65 X

* 3R7|ZH 2022.1.5-1.25

DAC Artist

DAC Artist is a program dedicated to
discovering and selecting young
artists and supporting their creative
endeavors.

Support

Production for a new work for
DAC Artist program.

Performance production cost(max
100,000,000KRW), and PR

and marketing. 4 weeks use of
theater(Space111) and 6 weeks
use of rehearsal space.

X3 ofg| 2AE

Artists

Playwright/Director Hyunju Kang

Playwright/Director Haejeong Jin

Playwright Ju Jin

Minyo Artist Dahye Chu

243 337t 987t

HrYYUCh, OlZE[0te] S

Playwright/Director Sujung Kim
4 Am Kim Sujung:, <EGALIA'S
DAUGHTERS: A Satire of the Sexes>

Z0| ol 913,

Q22 A, BlE ME, £ At

Playwright/Director Seongho Yoon
«Not a Dream Play,
<The Lonely, The Tired, The Sad

Pansori Artist Seunghee Lee
<n a Dream -l, A Hitchhiker with a
Reason, <n a Dream»

24 Artist Incubating
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Yangson Project Director Jihye Park
Actress Joa Yang
Actor Sangkyu Son
Actor Jongwook Yang
My Eyes Went Dark>, <Foxfinder,
«Death and the Maiden>

0|3y A&7t

/Y Z2eo), H|Z ofZEY,

Director Kyungsung Lee
Walking Holiday>, <Before After:

QN SRIOIE|IAE

<Drum Quest>

Drum Artist Taeseok Yang
«Drum Quest>

Playwright Eunsung Kim
«Mudflat>

0§l S OFELC|E

=913} HICh, O}0] O}O|= RUE C}3s,

EATOIL,, L= L}o| OfLiiCh,

Hi2o| T, Z2HIL|,, M, ([IH|C),

L] QM

Art Director Shingdong Yeo

<The Old Man and the Sea,

My Eyes Went Dark>, <Foxfinder,

< am my own wife>, <Haisui no Koto»,
Sister Mokran», <Mudflat,

«Moby Dick:, <The Author>

M7|S A7} ST}
JtB), AMIFREM 1Y

Ho oL
A2RE BES

Playwright/Director Kiwoong Sung
«Karumegiv, <A Day in the Life of Kubo,
the Novelist>, <Our Joyful Young Days>

Pansori Artist Jaram Lee
<A Pansori Short Story_Joo Yo-seop,
An Ugly Person/Murder, <Sacheon-ga»

ZE 0|H2 DAC Artist Z=12H0j| 5+t

Director Jaehyung Seo
Playwright Ahreum Han
<Youth, 18:1>
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DOOSAN ART LAB Theatre

DOOSAN ART LAB provides assistance
for the development of works of art

in various forms in order to discover
creative and experimental works that
have great potential.

Support
Performance venue, equipment, and a
fixed production cost are provided

X3 ofg| 2AE

Artists

LLIE0] 0L ¥ =2 L,
A=Y X7 20h
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2022  Me and You and Everyone
</ had a nice day»
Doyeong Kim «<SMALL OCTOPUS:»
Youri Kim «(@rmpit)Hair
Yoorim Kim <The Origin of the Ball>
Yallariyalla <GV Villain
Taegyung Go»
Minjeong Kim, Jeongmin Ahn
<The Forearm of Judith»
Project_From here to there
<Hannam District 3>
Jiah Yeon <Top-Percentile Solitary:

T

I.

I8l QU{C{EE: 2HEEZ0],

Ef (Ofo] -S| Bt

o
= -
Al
[y
MAzE HAIHIHE radio edition ver.1»
MEZI Hof| W= 2stap
ESRE= = EN
;‘I_'L‘E'Jlk'%‘ :T-n—-l O:le' El of a’
MEIE JI2EFD

2021  Inhye Park «Over the Crowd-singing

of Pansori: Munjeonbonpuris

Seungtae Shin <Mi-nyo-After
party for Dead>

Shinsowoozoo Penguin Apparel
radio edition ver.1>

Hyojin Shin <At night, Nobody’s
hotel>

Ju Jin Class>

The Blue Beard Collectives
<Unexpected Woman-Mask
exercise

Jinho Shin <CARTHAGE>
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Jeongwan Seo <The Anchor

Yeonjoo Kim «Quality Protein>

Geulmoo <Existence, Viability and
Egoism»

Taeyoung Choo Do you remember
my death>

HYg SIO|ELO)> 2019
2o K| H|X|2f AR

Myunghwan Kim HAITAI>
Hyeoniji Park <History of Discarded
Paper:

4y g5l #|5|7l J|ES FHOIA: 2019  Jeong Kim, Hee-eun Park,
o17|Z &j|oFX| mEHTH HO{A E[ZI=L} Heejin Choi Finding the Trace:
oZ2HE T Oft 9FSE =0|7), ﬁal(eogfgkclassmal actress, Bok
ZEHME XXY 0f7|0ll= HEI0[0F7t SiS LD Project GODOT «Kill Ahn Young Hos
XY of otut B EHHH|SL Project XXY <There is no Medeia
here>
Jiyoung One «n and Out of the
One: The Origin Story>
R Xt N, 2018  Hyunwoo Nam Chuck
=0|0I7t Z0|217hb The Paper man <The Paper man>
EG Z3E, EG Punctum>
7|=|o:_uroa TomHE Heeyoung Kim Bang-Wol-Mok
He|8 aEFH LN H
" project>
A AALO|E|xASHA 2|Xt, =&AL, A Society x Hankyul Kim
= of| AKX} <The Chairs, The Eyes, and a

SiLIE QI BT OfHANE) Blind Prophet

Nayoung Huh <0 travel agency:>
2N RE7HS 2017  Yoonsuk Choi <Glass Mirror
Oz ®2M AY, Theatric Company Bluebear
XM & T HE, «Zero-sum Game»

RS 0|52 FHE At Jisun Kim «Deep Present
I S NS Jaewoo Oh, Heemoon Lee,
BfMS] CHRE 7HY ME] 1 As Hyunjoon Chang <Triangular

siE7t Z2HE SJtEZIQ structure
Seohye Park <The mode of
alternative family»
HaVokA Project «Cut/ine»
27 Artist Incubating



0|53 o|&tst O{HM2> 2016  Seunghee Lee, Hyangha Lee
2Ho|M (B AE EHOFAs <Excuse me»
HES L|X| 0] M Esun Hwang <Finding Alice> .
MoE Adlo = Dongwook Jeong <Digital Nation»
=S ol B el= Yucheong Shin <The Power of
HHE FOR AHESICE= A Sound>
Hyunjoon Chang <Discussion
through the Body»
ntghd X[ZIAY 2015  Theatric Company Bluebear
LENMER Q2N ES, «Chicken Game»
= Nomadic Drift <Nomadic Drift>
51;"<EM§EE¢EEQ> X
— L"A ; 2% A:r |:I| I — Zuck Geuk <Dappertuttostudio»
a8t ZHY B Ofx2| REC]op Donghwa Kim, Sounhyong Cho,
0|2t OJXt= 2X| Z=Ch Jisun Kim «Misericordias
Boram Lee <Women shed no tears»
I =2l HES 2015  Jinse Jeong <Brain control
oljzEdE <_TI_EE|§ 7|cta|ods Ah-hae Project \Waiting for
GODOQThori>
YRTIME M2, 2014  Yangson Project «Othellos
OloN|M|ACHTL| M4shEDR Eun-me Ahn Second Company
el B2 PFHE 28 bate Life Dance-
olo| AlM Be-Being’s Young <The Gazes of
3_'—" 1 Three People Watching Guts
X|EZl 2ol oxp Hojin Jee Play «King’s Chair
O|x{a} EtAZ| CHHM Z=QM Z2/Ak0I, Jaram Lee <A Pansori Short Story_
3chHHEIMHA Q|5 Lto| 3Hstn Joo Yo-seop, An Ugly Person/
J|E A, Murder
. = . Baba Circus The Overcoat, My
ojmt2|=2| HAUSO0| HARHE, Bright Dear Visitonr
MFID M5 O] B2 1lch Efalidri <It Was Glamorous Without
Jtel PH e oldst EtESt & Incident,
Jinmo Jun, Seongho Yoon <This is
the Dream | Dreamed>
Kayip, Jungeun Hwang,
Kyunghwa Lee <Tato & Toe>
28 Artist Incubating

QIME 821 ofl 24 Z2X|2H 20| El= 2013  Saerom Min <A Small Good thing»
254 27| "t AR TR, Hyekyoung Kim, Kibum Kim,
OJALE AHEO| AFDLEs Wanyoung Jung <Young
2ol 2a|s9| Aoy Chersagraphrs:
SIS SESIE S = C’_"’ Shindong Yeo «Savoy Sauna>
0|34 MSUES-ZY 512N Ahram Kim <Frolicked with
0|0] A|AE{ X A|AE{ZE EH0FA» Literature
M712 It Kyu:ﬂg()s(;gg |_Iﬁ;:ﬁslfrac’[|ce of Seoul -
ZI7|al o171, - MIoael, g .
'_:'Iﬂ =0t Mimi Sisters <How Are You Sisters?»
R 5 ol ol 2 Kiwoong Sung Karumegi>
s @fjX[= ot=2|7h Jaemin Kim <«An angry horse’s diary
Creative group Dock «Something
You Lost>
Hareem Musical Puppet <Africa at
Sunset
ULTZHE FS0t Al 2012  Yangson Project <Death and the
H7tots| wua|: 2flu| S SN, Maiden-
ZIS01 AlOFAILE Jeong Ga Ak Hoe «l Tell You>
— Dongyeon Kim <Late Night
|‘_— EFEHS Restaurant>
AstLi <SOUND E427128l ear_TH» Gon Lee <True Loves
0|42l &t} L Hannae Kim <SOUND ear_TH-
oFX|9l SEX|Q (ES2 SEIS Suin Lee The King and |
Jiwon Yang, Hope Chiang <Traveling
Hometown>
O|YY fLIAT-HESY: 2012  Youngseok Lee <Talk Theatre —-Class
SIIX|HTC ELT pae| @l Z2HE, for the Young,
Taroo <Pansori Hamlet Project
0|dM 24A-e| HH> 2011  Kyungsung Lee 24 Hours-
o|=M & 208m, A Night Festival>
gt A @S ol 7|2l Dongsun Lee «Into theWoods:>
Al Haesung Park <Origin of Trust>
tI7& The Zoo Story> Yucheong Shin The Zoo Storys
X84 LZH[E), Yongshin Cho «Moby Dick>
ZeM (22t Eunsung Kim <Sister Mokran»
2701 X|2 o1& =QUL|Ch Juyeon Ryu «On Practicing»
718 LM EMNS 18 2010  Kiwoong Sung <A Day in the life of
oi*g Passion> KUbO, the Novelist>
= L Soojeong Hyun <Passion»
ES:ES L=z} 9l E, 26 .
FF SR U U=E Minjoo Chu <The House with a
Fig Tree>
29 Artist Incubating
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DOOSAN ART LAB Exhibition

DOOSAN ART LAB is an exhibition held
every years with the aim to discover
and support promising new artists in
the art field. It hopes to shed light on
the future paths of the selected artists
and support their careers.

Support
Group exhibition at DOOSAN Gallery
and overall cost related to the exhibition

x| OfE|AE Artists
zoll&, X2, ROE!, M, &0t 2022  Yeseul Kim, Jieun Uhm,
Yae Rim Ryu, Sun Goo Im, SI A Joo
M2, Bt™s|, 29Tl @35|2l, o[F0} 2021  Seeun Kim, Junghae Park,
Yeonjin Oh, Heewon Oh, Juna Lee
@, 26ix| 3], vlsl &, o|7t& 2019  HyunBhin Kwon, Limbai-jihee,
A7|M, utMS, M™F, 0|23 Hejum BA, Karam Lee,
KiSeok Kang, Sunho Park,
JungKyun Shin, EunHee Lee
La2], £3M, 2HS ALF, Tz 2017  Hyeree Ro, Hyunseon Son,
Jeongsu Woo, Youngzoo Im,
Hyejin Jo
7187, Ui 2%, o|pM, MM, =M 2015  Seulki Ki, YoonHwan Bae,
E|tM SooSung Lee, Hyunsun Jeon,
Beomseok Cho, ByeongSeok Choi
30 Artist Incubating
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DOOSAN Curator Workshop

DOOSAN Curator Workshop is
designed to guide and support young
Korean curators and their professional
development. Three curators are
selected every year and the program
consists of contemporary art lectures,
workshops, and seminars led by
professionals of diverse fields in

EILY

. contemporary art. After the workshop,

= Sl5] = St A
TAIS 7126l 19 Zhe] 2518 Hst the three participants are provided
A= HEHl 70l 7|5|E 2 BLich with an opportunity to realize their
pp y
studies and research by co-organizing

Y 3272t 2022.3.1-3.15 an exhibition.
x| FzlolE Curators

o[O| x|, o|glot, ozl

2022

2021

2020

2019

2018

2017

2016

2015

2014

2013

2012

2011

31

Miji Lee, Min Ah Lee, Minjoo Lee

Eugene Hannah Park, Sunjoo Choi,
Ye Ji Hong

Nahyun Maeng, Minji Chun,
Haesun Chung

Suzy Park, JiHyung Park, Lim Cheon

Eunsoon Yoo, Jiwon Yu, Jin Lee

Minjung Kim, Goeun Song,
Jihyun Shin

Sue Kim, Jeongyoon Choi,
Sungah Serena Choo

Seolhui Lee, Hyejung Jang,
Heeseung Choi

Soyoung Kim, Boram Park,
Eunji Park

Sunghee Lee, Sunkang Chang,
Leeji Hong

Michelle Soyoung Kim, Minhwa Yun,
Michelle Dayeong Choi

Sojung Kang, Sooyoung Kim,
Eunbi Jo

Artist Incubating



o

21 Mage] 2 0[o] 201040
HEHOD, B 0l Hojol M SATo)
HIECHE

2 40| O[5} Gl &7tS2 RIS T

P
~
i
4
A
_o'l_l
kl
) =
Hu
Ao
[ol
i
il

DOOSAN Yonkang Arts Awards

This award was established in 2010

to honor the intend and philosophy

of DOOSAN’s Founder Park Toopyung,
who devoted himself to cultivating
talent. This award recognizes the
contribution of outstanding young
artists under the age of 40 in the field
of performing arts and visual arts.

Performing Arts Support
Prize of 30 million KRW, The Cost of
Production for Creative New Work

MR AETE 2021  Director Youjin Seol
285 AETL 2020 Director Hyesook Youn

S0|3 &7}

HH}2|oH-Zato| 3 0to| 5s

2019  Playwright Mihyun Yun
Burberry man-Kill like | do>

a4 9t

EfSL,

2018  Director Jeong Kim
<the Sun»

2017  Playwright/Director Yeonjoo Lee
<The Struggle for Recognition; Artist>

2016  Playwright/Director Jahye Khoo
<This is only for the audiences,
DOOSAN ART CENTER streaming
service theatre

OfRF2t Zotatztxt
L Oln} HICh

2015  Pansori Artist Jaram Lee
<The Old Man and the Sea-

2014  Director Kyungsung Lee
<Love Story>

2013  Playwright/Director Kiwoong Sung
<Meandering from The 20" century»

2012  Playwright Eunsung Kim
«Sunshine Warriors»

32 Artist Incubating

28tE ASTL 2011  Director Hansol Yoon

<1984> <1984>

A=t =L AETL 2010  Playwright/Director Nakhyung Kim

ol 22 X Visual Arts Support

A2 3Ol SARER|E| FA| K|S9 Prize of 30 million KRW, Exhibition
at the DOOSAN Gallery

Axleobchae 2021  eobchae

FAFE)S | 2020  Kyoungtae Kim

PR 2019  Juwon Kim

0|20| 2018  YunyiYi

Hole 2017  Hayoun Kwon

0|=Ql, utak4, Zs|H 2016  Hoin Lee, Gwangsoo Park,
Heecheon Kim

2N 20l A 2015  Jungsuck Kang, Min Oh,
Mok-Yon Yoo

asF, oHdF, olgM 2014  Dongju Kang, Jungju An,
Yunsung Lee

Ziolof, ZGLt, Xpxy! 2013  Minae Kim, Na Kim, Jeamin Cha

ddE, X2, gxlot 2012  Sangdon Kim, Ji Eun Kim
Jia Chang

Htz=01 0|AH, 0|x{0| 2011 Joo Yeon Park, Sojung Lee,
Jaye Rhee

S8, ZAIA, HiojLt 2010  Donghee Koo, Siyeon Kim,
Mee Na Park

33 Artist Incubating
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Educational Programs

RIZ5to]| Ranging from art and culture to the
humanities, DOOSAN ART CENTER’s
diverse Educational Programs are
designed with intriguing themes and
activities aimed for the general public.

ol2 3% 2ol 4.4—5.30

DOOSAN Humanities
Theater: Lecture

This is an integrated project
encompassing plays,
exhibitions and lectures, and
aims to bring social issues
to the forefront.

EMOPEAS: Ol
Suje) sitholzel 552
270 of3Hg 4 == 2uste

P& Bzt

4.21 —5.26
10.13—11.10

34

DOOSAN Art School:

Fine Arts

This program offers free
lectures and encourages
the public appreciation of
contemporary art originating
from Korea and overseas.

SAOJEAS. Zoi 7.29 —8.19
3¢ 20te| 7|=XL, ofl=7t=0|
x| Rbotst 21 50| cifsf 0|07 [EHLICt,
EAOIEAS. 2%t o|a 6.24 —12.2
=712 B e HAS07 o &&=t
20| © 4 9l Chs gwe Aeizm
2% 7|8|2 X ZELICE

35

DOOSAN Art School:
Performing Arts

This program focuses on
exploring works by organizers
and artists in performing arts.

DOOSAN Art School:
Workshop

In this program, young
aspiring artists partake in
projects and trainings in
the arts conducted by
performing artists working
in the field.



DOOSAN Humanities

Theater: Lecture

E3 S Cist diloz o|0F7|°H-IEr
20134 &l 3|A§a|‘§ INESgel-

‘BAACH, ‘o, ‘BE, ‘LS, OlEIFRY,
‘OIZIE’, "ZE0] 0[]0 2022'H0]l=

‘BH'E TR Z QZ- AtE| - nt8t 2ok

yois FasiLIct

DOOSAN Humanities Theater brings
together sociological, humanities
and artistic imagination on humans
and society. Each year, a theme is
selected to be discussed in a variety
of ways, including performances,
exhibitions, lectures, and artist talks.
Past subjects include “Big History” in
2013, “The Age of Distrust” in 2014,
“Exception, Mutation, or Abnormality
on the Borders” in 2015, “New
Imagination on the Extended Territory

»

in 2016, “Conflict” in 2017, “Altruist”
in 2018, “Apartment Nation” in 2019,
‘FOOD” in 2020. The theme for 2022

is “Fairness”.

33 2022 Fairness
2t ‘ZH 0|2 RAQIT}? 4.4 &
zo CHSHRIS S Fo|of | 411 2k
zot Z3FO| P5-22| At HAS| ‘3H  4.18 HEs
yo DET} 2WE 4.25 ax|2
zo ZFES Ast= &, 2|1 HS 5.9 Astzl
zot 0t MR a2 utst 5.16 e
zot 3, O[2 ZZ|o| s3] JHX| 5.23 Faps kel
zo Hl2{| ™ol A2|et HHd || =l Ar 5.30 HA
zC 2020 FOOD
2o AfeL 25t o|=d, M3 Mz, 45
zo SEAUN 2H 0|3, ZElS
zo RE[Q FAla2|E dMst e8|
OlZIE 2019 Apartment Nation
2o 3h3, &, W8, FXR|, HE, OlEle, Y, Heid

2 7|, ==, 024 Ao, FxiE, A, 2F, ZS
Zxt MR UH2 HAE 5 JFLICH 36 Educational Programs

O|E}ZF=2|X} 2018 Altruist
zo SMY Qe HetS Salf & o[BIkt O|&=, 0|ZI2
zo At8|0tshs Eofl 2 O|EtF2|X} E| ¥4, i
zo Xjiutstg ol 2 O|EtF2lX} UEE, 43z, JEE, 848
zs 2017 Conflict
zo AB[QIRSHN Z4S Zoi|gh, 231, HEl S, 0[4t5], of3x
zo HX|HNEHH ZS TR, UAH, EX|2, E74
zo HENSHA LS B
gst RAUT| UM Z2HE CiESHF giH 010|2 Lo|zi|o|Ch 2
Lk ) 2016 New Imagination on the

Extended Territory
zo MER M4 CHte SICIR7I, TX[Y, 28, 0|4 Z
ue 28 & 23 Rk
yo JAo| By 24, 0|FE, O|FZ, HIH, o2t
ozt 5Tl JBo| &=, YoiE2| s|xlsto| HIZL &flo{Z=3, o|SxH, & Hl

QIE O e

ol (BIst) 2015 Exception, Mutation, or

Abnormality on the Borders

zo ISt FO 2 2 02 0|5d, e, BHS
zot QAR U4 K0l HH 0|2 U5, 4717, 8s
zot FR|9F ALS| FHO| ol e udE, F¥A
gst 57N, AMZH|OF, MJ/HIZEA/ EAXL LHE, EMX, A3|T/0[3 /82
SAHACH 2014 The Age of Distrust
2o EfQluto| 2HA| US7|, MST
zot ALS|2F H|X| el Y, sHEE, 37|14

zo SEHQ BE&
gst 7| HQ} JZIX} 0|9 A2|E,
g3t X|Hlo| 7|26t O|H|2 27|

8] S| AE2]: 4Hoi| M Bic[oIE{MX| 2013

0

z9 Big Bang: ? i
@ Big Life: XP‘J-} ?Jﬂ

2% Big Net: 21t 1R 2| Oz X|¥
@st 2|HFO[O{ T, ixHe| HEZ O M

0¥

37

Big History: from Big Bang

to Big Data
ol=it, 0|3
4sH, EMH

HlolH|E F2|AMIEX|H

SA|9H FHAR-E U,

Hfl2{L} Zh2t, otE2| 0] X7t
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SLOIEAE: Ol DOOSAN Art School: ZMOIEASR: 29 DOOSAN Art School:

Fine Arts Performing Arts

O]=0] 24 = 2EE2 ¢/5) icio|se This program is a free lecture program 25t0ll= 20kof|A 25| gEstn e This program focuses on
SZS 217 o5&t & QEE = that is open to the public audiences ol&7tE2l ¢k 0lof7]. 2017 HRE = exploring works by organizers
T2 oIL|C) 2t HopH B2} whp are |nteresteq in art, enriching 2ot gofo| 7| &R, ofavtE0| BY and artists in performing arts.

= =i o . their comprehension of contemporary o1t = _ a o1st
HlE7tE =¥l & Z3E T™HE2EN art trends in Korea and abroad. Ehdst ZAS0f chsh ofok7|§LICt =hedet
gt gico| =2l ciEstet A Etchof| By inviting and presenting lectures mf 2& 101 st £t e oA
7|048t|C}. by art critics and artists, the program OFS0{7H=X| S0{=L|C}

contributes to the growth of Korean
contemporary art and expands

the base of Korean contemporary

art on the international stage. BAE gLSEH 2022 F
7Het f&0|e| AjZh: 1ETIet SETto| e 0[Ql4 x
ZaE 7t AR M|7(2] ZHEE 2 2022 2ot Ml&ol e 2t 2X| ke Al
ME2 715, CHA| olaet7|: @E2°| &S ey L=Z8|3(nose work) 97|12 e
Aysict R Z2 R0 2 HMet 2019 Q
ZaE{7} AR M7 ZHEE 2019 H2ot Aol 9, PG| A2 - HiR )
dcho|&e| EHY-MA194|7| O|& sl OtF =3 2 A 27| d
AF, EEOIE =2 g|C|H|o|= 2018 =l FXE, F2701A /27HE = A oM, 5t
FE2s2 9= HIZ39 2AF 0/ sk A3, obeol ol 2018 4
EY|atALt HIE3 Oj&-MY 20 21t 0|= 2017 AHR 2o 2ol ¥ &S|
I OH2 A 85109 2016 ey Zest ol oj&t 0|
3ol 422 Zys| 2% 25
&0 0|zl Ug 2015 ey Ml&Hol| 7Hx| el 1Mol USt? 2017 gy
sHR2Cio|&-H S 2Yo| ZZolM Hioy ey E3£= 3 0[0p7| oF
sichol=e] MiA 2014 43|, Ao, HoE, MY, "ot 2oiet o= 0of
LS st HE-st=1o| Sitio|=21of| 7| AzE SSEYel & Ry
21 EECt2 E|= ol QIZt 2Ho| o 2016 3
017|M Fojzh X|2 ol FHe 0|& HioyEy F=ollof sh=7t
Mgk sicho|&, OfAlOHS ThotCt 2013 ot L7t i 22|, Aol 22| - gy
LS gkt BHR-gt=to| $irl O|&7tol7| aE of ?2l= 2| YEst=rt
21 Eert Eda 28 e
MEZ ALEIAL 2012 g =7t8 #otz} i
st fojse @5, J2|10 WY AMQ, 43|, A35[T, Mg, A2 E ache| Q1Mo at2 ofx @ EX| EULE 2015 &
HMEo|zt RER Qlo{E = st=a3ith0l s 2011 HhdEy 2| BE7} 0|1FSF= 37HX|e 2 0|z
20M|7| OFE7t2E ALEl oM D2 0| H2 AR, REZE= 20| X O| Xtz
Ol EZI-0l|=7IXE XI0E &tEtsHs AzE S A 22 ARED 0[0f7] L= 12082
scho| &zt 2010 2ot Atz St SiX|A| gy
0|Z{0] & o|& 2/2 aE H29 AlZtE AMTL 2014 A
et PSSRl 2009 3 =5t 0[7|F2x} x|
HOIZ ¢l= st=@irhol= HhdEy AESHARE &
0|Z{0] & o|& 1/2 2E -SHX| efot MES7t 3
0|Zd0| @2l Oj& 2008 ATE Smallness Xt
scho| el Zt4kat ofsf Hioy ey Mot BHb= 29| S0 2tstod oF
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M5 AREE2 FAOIEME Z0]X]0fl A
&tol 7HsELICt(doosanartcenter.com)

DOOSAN Art School:
Workshop

A workshop program designed to
promote robust engagement with artists
in their creative spaces. The program
provides creative opportunities for
young individuals aspiring to become
artists, informing them of various

ways to reinforce their creative artistic
pursuits.
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3.24 —6.12 LIZZIE

LIZZIE is a musical based on the true
story of the ‘Lizzie Borden murders,’
an as-yet unsolved murder mystery.
The Borden family lived in the small
town of Fall River in Massachusetts,
USA. One stuffy summer day in
August 1892, the rich and famously
miserly businessman Andrew Borden
and his wife Abby are discovered in
their home, brutally murdered by a
hatchet. The police arrest the
younger daughter, Lizzie, as a major
suspect in the murder of her father
and stepmother. Her trial receives
unprecedented publicity across the
nation, and four women come
forward make their testimony: Lizzie,
her older sister Emma, Lizzie’s friend
Alice, and Bridget the maid. As the
trial wears on, hidden truths slowly
come to light, and the events undergo
twist after twist.

Yonkang Hall
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9.18 bare the musical

bare the musical is a work that deals
with a story of youth that is almost
impossible to tell. Peter and Jason, two
boys attending a Catholic high school,
are secretly dating. Peter wants to
come out, but Jason, the school’s
popular golden boy, refuses because
he fears losing everything he has, and
their conflict escalates. The musical is
a frank telling of a secret coming-of-
age narrative that involves identity
crises, unrequited love, and turbulent
friendships, filling up the stage with
energetic choreography and addictive
melodies.
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o3 S|AER| HO|X 10.1 — 11.20 THE HISTORY BOYS o3 SRSIIE 12.1 —2023.1.22 The Pitmen Painters

(BIAEE| HO|X )= ¥ 2&H7} e THE HISTORY BOYS is a major 1934'F ZAX|CH Oj M EOM ZEES| Ol In 1934, an art appreciation class for
H|uile| CHEEHO|C} 20134 3t=2 £01 0| work by the British playwright Alan ZHAF A010| ezICt 2HAMA W2 miners opens in Ashington, a mining
o 1|0} S{AIZ}F O Bennett. Since its first premiere in = Al= - - town. The instructor, Lyon, arrives in
OIJ:OLT:E Wnﬁi*o}i“;iz?} 2 Korea in 2013, it has received i@l—r'll :JE;MED:EETleiTl o EOIE'OJ town to teach art history to the
CHE MEo& &5 ¢S BUCL continuous praise for its humorous ZAF Bfo|2d. SHA|ZE D9 2l ofojo miners by showing them classics of
1980FCH Y=o FEISSwE but faithful presentation of life. CHsl 211 4lofste AEE0A 2to|ei2 Renaissance painting. However, when
HiZOZ CHEIQIA|E A= gio| SHMETD] The play is set in a public high XXM 0zlg a8 et N|otstet, Az the miners ask to know more about
ZIXto| HHAlOZ SHHES 0|11 scf;tool intLhe Uth.in thﬁ' 1930? and LEAE0| BESo| MEAER|S AASH Te I1;ur;damentaIth:-:-r;elr][ir;r(;:j oftpaintitng
ortrays the relationships between itself, he suggests that the: ou
MYES| A E CHEC. gight sytudents preparinz for 2d KoM 2ENR A5S = ot painting forg[gemselves. Tge gory of
AL, Hst, A, 39 S S48t 0[0F7|9f college entrance and the teachers 7t 2| 20| 71El Efol EHat o REM how these rough, working-class miners
s XAl SHE sl st 7= =0 who each guide them in their own SEHE giotr}, AlY| =2 SIS come into their own is presented
CHal SetelM s Qast A|MoZ particular ways. . Dolo] ‘OjAlE 12’0 AHEE ST} g2 through the.unique touc.h of playwright
woi=C}. . Incorppratlng rich material from A 0fl SHO} ZHAFSH= ZHS PIMEE 3j0i2 Leg- Hall, skilled at drawing out
history, philosophy, poetry, and _ _ universal sympathy from everyday
music, along with a good dollop of Opx| & Lt2tel Ojs2tof Sofet )l Kot events, to great acclaim. The audience
witty intellectual humor, the play ghatdol g &Lt is given an opportunity to enjoy the
shows the process of learning and work of the Ashington Group, a real-life
teaching in a relaxed and humorous collective of UK miner artists, and
light. other great works of art, which creates

the fantastical experience of entering
an art museum set in distant lands.

2010 CHEHRIZAUSCHA Z|Rpal
SHEATHEIS| ‘Solie] U= Best 3
2014 CHEHI=ASCHA BHEAY 2008 Evening Standard Award 'Best Play’
Tony Award ‘Best Play’ 2| 571 22 The Theatrical Management Association
2005 Laurence Olivier Award ‘Best New Play’ 2| Awards ‘Best New Play’
271 22 2007 Journal Culture Awards ‘23{2| 34"
7|8 - ’Z: e MO B HmL| Nz Z2AH
HY: 0JX|& 0|2l izt g2|Y [ (William Feaver)
Zh: A H|L(Alan Bennett) (O A& O F(Ashington Group)>
A& el 2] E(Lee Hall)
C2tOE 3 ofQl HYY-AZ: 0|42
AlZk ol Sl== 8Al/2 441, 8A| /ELUZFY 24|, 6A|

7tA 0y 44 Yonkang Hall 7tA 0y 45 Yonkang Hall



Spaceiii

SAEEE 1113 E 7| "sH 2007A Space111 was opened to
22 9l Spacel1112 H2 oja7te| Mz commemorate the 111th anniversary of
AEZ X5t QLI the DOOSAN Corporation, and works

on behalf of supporting young artist’s
innovative endeavors.

SLOIER Z91 2022 DOOSAN ART LAB Theatre 2022 FAIEIE 2022: 3 DOOSAN Humanities Theater 2022:
sr30lb B E2 Y 1.27 —1.29 | had a nice day Fairness
o3 LEX| 7t 20t 2.10—2.12 Small Octopus o3 SEMXL glg 5.17 —5.29 None Elected
23 (A)H 217 —2.19 (armpit)Hair EER-TH| 6.7 —6.25 The Welkin
a3 Zo| 7|3 2.24—2.26 The Origin of the Ball o1 T QI 7.5—7.23 Transfers
o3 GV U e 8.3 g 85 GV Villain Taegyung Go

o3 RL|EQ| &5 3.10 — 3.12 The Forearm of Judith 3357|2 Space111 Joint Project
213 SHeh M3 3.17—3.19 Hannam District 3 a3 F29 & 4.9 —4.24 Dead House
o3 UEQ| 1=0| 3.24 —3.26 Top-Percentile Solitary a2 QHEEHE: EHMEE0| 8.6 —8.20 Over the Crowd-singing of
Pansori: Munjeonbonpuri

DAC Artist
got 2-Z7A|2| AIM 9.29 —10.12 Gwang: Gazing on
the Boundary
a3 FefA 10.25 —11.12 Class
L sl PA | 3 oo Recipient of DOOSAN Yonkang
Arts Awards
%3 SECOND CHANCE 11.29 —12.17 SECOND CHANCE
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1.29 | had a nice day

DOOSAN ART LAB Theatre 2022

| had a nice day is a story based on
the diaries of Manju Yu, a scholar of
the late Joseon dynasty, which was
left behind by chance to futurity.

A bookworm who dreams of becoming
a historian, Manju Yu is always busy.
He knows there is no time to lose if he
wants to pass the state examinations
to become an official, but the world is
full of too many interesting things.
Manju dreams of the impossible, yet
still wishes to love life—and so he
writes a diary. This work allows us to
take a peek at Manju Yu'’s silly but
touching diary, and to ponder how to
live out the days that are given to

us today.

‘Me and You and Everyone’ is a
creative collective spearheaded by
writer and designer Yeseul Park,
pansori performer Yi-ho Ahn, and
composer Hanna Cho. The collective
showcases works in which ‘my’ story
becomes ‘yours,’ and thus becomes
‘ours.’ It aims to close the gap between
the genre of the musical and Korean
traditional music, and seeks out work
oriented toward ‘that new something.’
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212 Small Octopus

DOOSAN ART LAB Theatre 2022

A little-known writer spends his day
looking out the window and worries
over his writing. One such day, a small
octopus slips into the writer's room
through a crack in the window screen.
The octopus offers to take the writer
anywhere he wants, but the writer
hesitates to take up the offer. The writer
then puts the octopus on his shoulder,
and sets out on a journey. Small
Octopus is the story of a figure who
feels out of place. Through this chance
meeting with a small octopus, the figure
finally comes face to face with himself,
and poses questions to himself.

Doyeong Kim is a creator whose
oeuvre often involves 20th-century
Korean history, and who unearths and
tells the histories of individuals not
recorded in the greater currents of the
period. Based on real events, his work
explores the various forms of human
nature that exist within such stories.
Recently, he has devoted attention to
stories closer to the self, pondering the
‘me’ who is living out the present
moment.
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a3 (H)d 2,17 —2.19 (armpit)Hair

FAOLER 29 2022 DOOSAN ART LAB Theatre 2022
LE|= ANEE ‘M2'E 51 =[S0 Since when did we begin to ‘shave’
L= ®2 2 shk| Q0 E OIATIZE Qe & this particular area? Could | pull off

wearing a sleeveless tee without

ol27717 ((7{)E 23| Ab3| QHOj|A
RETN (AR FEI M2 A0l shaving? (armpitHair asks humorous

otz X o ol 5 . )
ASH2Z AsHX| 1 L= H|Z20i| Chah but provocative questions about the
et HE2S HX|E= FE0|Ct unspoken social pressure to shave.
2zl IMATIZ ®lQ| LILH= HEZH0| Nana, who works for an online fashion
RSP 51K OH=C} 3HX|OF LILH= H=240) apparel store, does not shave her

armpits. She wears long sleeves

E-|c> stol= 7|z ol .
7217 2l3 BtoI S0 ZiE S A=at through the summer to cover it up, but

4ol Ot XMl HE B 27 HE|l= it's getting tougher and tougher to hide.
=2 E0|7| O}F Y= K| 25}= LI}, Some of her colleagues whisper about
201 O|Otof|A| DRI HO{=X|Tt 1 of her hair, but Nana cannot say anything.
. She confesses her troubles to her friend
AT S| ZAE 4 QiCh J2{H of= &, 0|25t .
A= efEd e f & 0= =t Mia, but there’s no way to solve the
AHlE 23| ofstsh = dH2|S 2HAA issue. Then one day, she meets Harry,
EC} ARElE 0| ZES S5l 2 AI8|® a friend who understands it all. Through
2 OOl M ZIESH LIZ MO 74 this work, Youri Kim considers what it
DiofoIx| Tals|EL}. means to be trug to oneself. in the midst
7198]= 10l Ict ‘maME of 14O of countless social conventions.
= l=1el = —Ej ez Kim is a playwright and director in
g3st = SETIOIRE AZ It charge of the one-person drama troupe
ol7tof cHst EQEHOJ A28 ¢X|of o|2IX}, ‘Project.e.nyeon.’ Her work to date has
Lt 0jM S0| XHEZ=0| AS|0fA ZH= gxplpred Ihe ir}equalities that g
P — immigrants, refugees, women, an
2510|5t2 C1& XH=Z2 MEQIC} z|20|= ; T ) i
EEEES _f._ NS MR 220 others face in capitalist society, asking
AHEHQI S HE o= SA FdS0 fundamental questions about humanity.
A= Al EXE0| =251 QUCt Recently, working from personal
experience, she has focused on the
contemporary social issues faced by
her own generation.
AOFE MIE]

3 8AI/E 3A|
SREE] 50 Space111

a3 2| 7|3 2.24 — 2.26 The Origin of the

SAtOLE B0 2022 Ball

DOOSAN ART LAB Theatre 2022

(29| 7|2 Zs|M =717} £2 S| The Origin of the Ball is a work based
AMS o|xto 2 5 XHZ0|C} En ’|[_P|19 novel I<<)f thzsame name wri’ﬂcen
ZOHOHEFSHTIL| AP} HIE AT} SUsH by Heeseon Kim. Hanging on a wa
= o :.:_:—- i l LJ :ZT: f_ °°°L in the Museum of Ball History, run by
T AMHE R = 7SS = 8 =2 Park Heungsoo, head of the Goodman
APEIO] Z2{ ULt O= 0] AHEI 2HolA 32 and Park Ball Company, one finds
7|2loj cHsli o|ok7|5t7| AlZfStCE. Xtaofst a photograph of an old man holding
ZO|M A|EHSH O|OF7|= Aate ApAT} a soccer ball. Standing ip front of
IR0 ol {THSH SIALE E[HIRIC] this photograph, he begins to speak of
AES0| FIH AHoiet AHALZ F f_._ L the origin of the ball. Beginning from
URE2 LYol AOoF7HHN OFst= this small ball, the story transforms
DE AS0|= 22|71 4X| 25t 0|HO| into an expansive history that holds a
oICH= 0| =23HC} (Zo| 7|U>0 M= mix of countless eyent; and characters.
TZo| SxlolS mia} Azt B7HS For this work, Yoorim Kim focuses on
o7 f_' = S eEE the fact that everything that we
S0 °|0F7| HIH LY. encounter in daily life has another

HeE2 3Tt St o= U2 side to it that is unknown to us. In The
oI AMOfR| —-—01|A1 o120| =xfjsljof 5H= Origin of the Ball, the story unfolds
0|20]| CHal Bt 15t FREXIC) 2ato|ats across time and space, following the
IbO|AMoF ZBE 4 ol Swsto| C movements of the ball.

oiMEt FRE 4 2l= SEE HTH Yoorim Kim is a creator who
0lst= A0 A= Soff Msiof & explores reasons for the dramatic play
0|0f7|E 3t=Ct. £2 AM2 22 27 to exist, in the midst of a plethora of
CEOHE M2 MEH 235t xtele visual media. As well as pondering the

irreplaceable experience of the space
of the theater, Kim looks for stories that
can best be communicated through
dramatic form. Recently, Kim is
invested in moving novels onto the
stage, to give them the new shape of
another world.
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3.3—3.5

GV Villain Taegyung
Go

DOOSAN ART LAB Theatre 2022

GV Villain Taegyung Go is an
adaptation of Dae-gun Jung’s novel of
the same name. The story follows what
happens to indie director Hyena Jo,
who has never had a box-office
success, after she runs into the ‘GV
villain’ Tae gyung Go. The play GV
Villain Taegyung Go showcases yet
another sensibility through a dramatic
language that actively employs video.
Yallariyalla is a creative collective
consisting of Sojeong Kim and Eunbi
Lee, and focuses on creating plays
that have the ‘story’ at its center.
The collective has introduced works
that employ dramatic techniques to
stage mediocre everyday language in
ways that give it new meaning. The
collective probes the problems facing
us in today’s world, and explores
ways of effectually delivering this
through narrative forms.
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The Forearm of
Judith

DOOSAN ART LAB Theatre 2022

Artemisia Gentileschi was the first
female artist to paint religious a

nd historical works of a kind that was
imagined as impossible for women
artists to accomplish. The Forearm

of Judith in particular takes as its motif
Gentileschi’s painting Judith Slaying
Holofernes, which caused a great
sensation in its time for its visualization
of strong femininity. Having chanced
upon a diary of Gentileschi’s, Jeongmin
Ahn works with Minjeong Kim to track
how the artist came to meet Judith.
Why did she feel compelled to paint
Judith’s forearm in such girth? Each in
their own way, Kim and Ahn attempt

to paint Judith’s forearm yet again, in
all its firmness and girth.

Minjeong Kim is a creator of
Korean traditional music, who plays
the gayageum (twelve-string harp) and
sings. Jeongmin Ahn is the head of
the creative group The Blue Beard
Collective, and works as a playwright
and director. Taking familiar historical
episodes as their material, these two
have worked together to bring
traditional Korean art closer to today’s
audience. From 2019 onwards, they
have taken a special interest in
women'’s stories, attempting to use
various modes of expression based in
Korean traditional art.

Space111
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3.17 —3.19

Hannam District 3
DOOSAN ART LAB Theatre 2022

Hannam District 3 takes as its
backdrop what is now Bogwang-dong,
a neighborhood in Seoul set to be
demolished for redevelopment,

and tells the stories of people who

will continue to live there until it
disappears. For the work’s protagonist
‘l,” Bogwang-dong, otherwise called
Hannam District 3, is a shelter and
sanctuary. This place, a precious

hideout and resting place for someone,

is preparing to be wiped out under
a great looming plan. ‘I’ wrestle day to
day to survive in Bogwang-dong.
Project_From here to there
communicates this story based on
local research and interviews with
artists, children, foreigners, and others
who actually reside in Bogwang-dong.
Hannam District 3 showcases a
mixture of reality and fiction by making
the actual space of Bogwang-dong
exist within the space of the theater.
Project_From here to there is a
creative collective with Seonhee Nam
at its center that explores lives that
are always on the move toward
some other place. The collective’s
work leverages personal and individual
histories to take a closer view of
Korean society at large.

Space111

re
JH
o
A
 (°)
]
Jin
0

O

' )\FEI =H & sttte

olch, AlX| &=,
a How LIMA
t2]5t7] AIEHSHCt

i)

4n

e H
HU o ot ki
u'|0'|\||1>|

r|o 110

> hu
to r
DR
w rir

J »r@:meum
W = M o rir J oy
> M S fu Jomn 2 10
R T
B K
i i
s @
F"Jﬁ_

3] ote] HEX @A S Ot
ol AS|x Zo| Elofuizl
7| 9laf eIz e s

S'S ARSI X|22 KHAlO|
olgc !

ofzstA| ElCt
Aix|ot= x| 2utst, ME2|m|#H[o|M
(Gentrification), ZZHEd S SAICH
CHFst Als| EX|0l| F=ot= SE7IC.
“dzholats Lol =2|E F e
O|Ec =6t H#EZCH 58S 0|21 e
A
2l

A=E S3ll &2 0lop7| Bt

ArOFEMIE]
- etx/of
Htaf oj&% HC}

L)
e
re nuw -|n

ot
i
3
0>|

4201 F XY

23 8AI/E 34
HY 22

(il

o 3.24 — 3.26

gichele| =20t 2AIE

Top-Percentile
Solitary

DOOSAN ART LAB Theatre 2022

One of the major social issues of our
time is that of suicide due to social
isolation. In countries such as the UK or
Japan, the government has already
taken an active role in monitoring the
loneliness of people. Top-Percentile
Solitary is a work that sheds light on
the structural paradoxes of Korean
society, centering on the loneliness and
relationships of modern people. In

the work, Korea deploys a ‘connection
system for solitaries’ in order to put
under control the deep-seated social
disease that loneliness has become.
Ajin has never thought of herself as a
lonely person, but according to her
test results, she is a ‘top-percentile
solitary.” Following the system, she is
assigned to stay with Yuna, who

has scored in the bottom 10 percent,
and her family, about whom she
comes to discover hidden secrets.

Jiah Yeon is a playwright interested
in various contemporary social issues
including climate change, gentrification,
and hierarchical violence. She is
the leader of the creative collective
Hyeyum, and seeks to tell stories
about life through theater, based on
‘thoughts’ deep and wide.
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DOOSAN Humanities Theater
2022: Fairness

God, or nature, is not fair. Everything
looks different and has a different
position. The state of energy is
heterogenous even in an atomic state
that’s likely to be even and uniform.
The larger the unit outside the atom,
the greater the difference, and this
gap widens. It makes sense that
everything in the world has a different
look. And depending on appearance,
everything has a different use and
role.

However, complex problems
occur when this problem is applied to
humans, because according to the
principles and basic spirit of our
society, humans must all be “equal
before the law” which is based on
“fairness”.

Everyone in the world has different
looks and abilities; isn’t it absurd that
everyone should be equal and cast
the same vote as per the principles of
democracy? A world where everything
is the same is a dead world. If the
temperatures of the two places are the
same, no heat flows in between.

If the concentration of the two places
is the same, the force to eliminate

their difference would not be applied.
Differences and imbalances create
tension, which causes the world to
move. What does it mean for this world
to move vigorously with energy while
implementing fairness?

The reason this question is asked
is because there is a strong demand
for fairness in various fields, and a
broader analysis of this idea is needed.
How can we embrace fundamental
differences such as generation, gender,
race, etc. in fairness when we have
no choice but to live with each other?
How can we refine the intense
movements that take place in it with
power directed at the future? DOOSAN
Humanities Theater attempts to explore
the answers to these questions.
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5.17 — 5.29 None Elected

DOOSAN Humanities Theater
2022: Fairness

None Elected tells the stories of the
people who first drafted Korea'’s
Constitution and built its government,
taking as its backdrop the period
around May 10, 1948, when an
independently elected constituent
assembly approved the Constitution
and announced the founding of

the Korean government. The work
builds on a rich archive of official
documents, memoirs, biographies,
and real-time transcriptions, and

also uses imagination to show the
other side of processes of constitution-
writing that took place outside the
assembly. These developments are
presented through the format of
filming a documentary TV show.
Looking closely at the processes
behind the making of the Constitution
and the Korean government reminds
us that the things we now take for
granted as ‘justice’ or ‘fairness’ are
the results of mutual negotiation and
agreement, reached in the earliest
stages of the social contract.
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6.25 The Welkin

DOOSAN Humanities Theater
2022: Fairness

The Welkin is a new work produced

in 2020 by British playwright Lucy
Kirkwood, well-known for Chimerica
(2013). In 1759, the daughter of a
village leader was found brutally
murdered in a remote area of England.
The suspect is Sally Poppy, a 21-year-
old woman who worked as a maid

in the leader’s mansion. Sentenced to
death penalty, Poppy pleads for a
reduced sentence, saying she is
pregnant. Twelve women members

of the jury gather in the upstairs attic
in the court in order to determine

the authenticity of Poppy’s pregnancy.
Women constantly question and
explore the issues of equality in labor,
class, religion, law, gender, etc. in

the process of finding the truth.

The Welkin premiered at the National
Theatre in UK in 2020, and will debut
in Korea as part of the DOOSAN
Humanities Theater series.
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1 7.5—17.23 Transfers

DOOSAN Humanities Theater
2022: Fairness

Transfers was written by American
playwright Lucy Thurber, and deals with
equality in the education system.
Clarence and Christopher from New
York's slums, who graduated from

a two-year college, are about to transfer
to a prestigious university in the Eastern
part of US. The two young men, who
used to be friends, coincidentally run
into each other on the night before their
entrance interview. The two, who have
outstanding talents but were unable

to concentrate on their studies due to
their poverty-stricken environment,

will conduct a mock interview with the
help of David, an employee from a
non-government organization who
supports them. The two, who must look
good in front of the interviewer, fall into
the dilemma of deciding whether to
show themselves as they are or to hide
themselves and show what the
interviewer wants to see. At the time

of its premiere in 2018, the play
received rave reviews as a work that
examines and critiques the absurdity of
the overall educational system and
college entrance standards. The play
will be directed by Hyesook Youn, the
winner of the 11th DOOSAN Yonkang
Arts Awards for Performing Arts.
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a3 {2 I 4.9 —4.24 Dead House

Z=7|3 Space111 Joint Project
(FZ9| &)>2 e=A19] AlQloj2t SR Dead House is a work crafted together
i 2UM X7lo| O|2HA 5|2 ZE} by two generations, based on an
SMST} MBI = MCHT} B ElTst unfinished play by the late writer
ﬂfg f x‘:":} i M il ll} AHOEE Young-sun Yoon, often dubbed the
HEo|Ct, j'TEO" CHet sEE +~ S= ‘poet of the drama scene,’ and finished
AZo= S| 4t 2, 141t H[EAQ| by the playwright Seongho Yoon.
7|2 o}20}25}A| EIEEHT}. =209| Working from an irresolvable question
HO| AT Qe ES A A RIS, about death, the plgy carefully e?(plores
M A To XSS Mt Z22 e the subtle boundaries between life
S=SlE s = = alalala and death, reality and unreality.
QMxo= 2|7t U AUHE 4ol2t= Exploring death through figures who
Zd0] 2oiQIX| 2=t continue to ‘live’ in the Dead House

‘3t otof 2 E3) Irist B (X9 thr:)ugh atllready d?a(lj-} .alnt(rj1 the ‘dkead’

_ = oo who continue on in life, the worl
>2 CIfsh Miche| 2 Sof|A &S

paradoxically asks us to reconsider
what we wishfully imagine life to be.

Dead House, put on the stage by
Theatre Ah-uh, has been received
sympathetically by audiences of all
generations, and has been praised as
a new development in Korean theater
of the absurd with much popular
appeal. The play has received awards
for Best Play and Best Production at
the 41st Seoul Theater Festival.
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8.20 Over the Crowd-
singing of Pansori:
Munjeonbonpuri
Space111 Joint Project

Based on Jeju Island’s folk mythology,
Over the Crowd-singing of Pansori:
Munjeonbonpuri introduces the history
of gataeksin (‘household gods’) through
a mass-chorus singing of pansori.
Munjeonbonpuri is a story of a family
coming together to overcome its
troubles, a shamanistic myth that
explains the birth of various munshin
(P9, ‘door-gods’) that watch over
many parts of the house in all cardinal
directions, including the kitchen, toilet,
front and back door. The work
introduces many characters, including
the incompetent father Namseonbi,

the devoted mother Yeosan Buin,
seven sons including Nokdisaeingi, and
the villain Noiljeodae, portraying
various relationships of conflict and
salvation and sending a message about
the importance of communication
within the family.

The work was developed through
DOOSAN ART LAB Theatre 2021, and
official performances were launched
in the same year at Seoul Performing
Arts Festival and Uijeongbu Music
Theatre Festival.

e VPNI=E- v L EN
Ef, Z22|0FX|E SofjtA

ZSHR T, EAZ|OHX|E SOl A
|

re

T

oo ~
o
N

Jn T

o 2t
ok
=)
H0
02
o>
rjo
o1
2

21 XY olsHH

8 1o o 44 mo ox rx e

19 My Yoo o X N 4y
212 1z Ao oo P
a1 N R N (< I

Sl=3 8Al / EL 3A|
H7t 35,000 FAOIEHMIE 3|8 20%

oLtsd

Space111



2o Z-ZA|| Al

=]
DAC Artist

DAC Artist FCH= MERIQE
7|UtO 2 Cokst SotM Q13X QAE
g8l H=o| AAE st dreEs

ZOMEIEIRICE 2019H 29408
‘FC f |X}X|A(CHUDAHYE CHAGIS) &
J, 2K, Lol 22t e

Agtel 2021 H[183]

=
=
F20M H94 2ot & £

LELN % oﬂcr -ael
(=] M

0|0F7|9_H:f.

7|8 HiE: SALOLE M

T4 95 SoUAS: S0H

£91: Ztsl(A2) OAIZ(ZIEN B (HI0l2)
Achui(sa)

333 8Al / EY 5A|
7t 35,0008 FAOIEHMIE 3|3 20%

9.29 —10.12

Gwang: Gazing on
the Boundary

DAC Artist

DAC Artist Chu Dahye is a creator of
Korean traditional music who boldly
crosses boundaries of genre by
utilizing various musical and dramatic
elements, with roots in seodo minyo
(folk songs of the northeast regions of
the Korean peninsula). She formed
the music group Chudahye Chagis in
2019, and the group’s work in bringing
together muga (Korean traditional
shamanistic songs) and rock-band
sounds was recognized by an award
in the Best R&B and Soul Song
category at the 18th Korean Music
Awards in 2021. Gwang: Gazing on
the Boundary sheds light on the figure
of the mudang (a shaman or medium
who tells fortunes and conducts
Korean shamanistic rituals such as gut),
who lives in between the human and
the divine. The word “gwang” in the title
carries various homonymic meanings,
such as “clown” (&), “shining” (Jt),
“lunatic” (i), “buried in the grave” (1&),
“correction” (E), and onomatopoeia
for a ringing, echoing sound. The
work reflects upon the artist’s own
way of life, which lies between that of
the mudang and that of the average
person, and speaks about the
boundaries in the artist’s musical
language.
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o3 A 10.25 — 11.12 CLASS

DAC Artist DAC Artist
DAC Artist ZIZF= 22| Al3| O|Hof| The DAC Artist ju Jin is a creator who
20] 9l= 2A3|Z %0} 0|0} |5}H= seeks out voices hidden in the shadows
. of contemporary Korean society, and
XIEIRICEH 37 R AJASES 5 A0 . : ’
:’:} i: '::' ,4L Ef oo El ol tells their stories. Her work captures
ogh =&, Chzst, 22, 01d Se| SAl contemporary social issues such as
ME|2HE Zxtet= Erdg MEQICT hierarchical violence, multiculturalism,
O|H ZtZ8 E5ff LIo|, M4 JIX|2 S marriage iss.ues,. an.d women’s issues
2IXte| 7|=O2 HLIF| = S 20||M through various incidents large and
oa|s ME= oMt & Qlx| IBEIC small. Her most recent work explores
R = EeE T MESTEE s whether we can truly accept each other
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in the midst of conflicts based on age,
gender, and individual value systems.
Class was first presented as a
spoken performance at the DOOSAN
ART LAB Theatre 2021, and has been
expanded thereafter. The work tells the
story of an established playwright and
a student who meet in an art school’s
playwriting class. The instructor, A, and
the student, B, accidentally come to
hold a one-on-one class. B displays
both blind trust and antagonism toward
A, creating an uncomfortable current
between the two. When B'’s plays are
turned down every time, B brings in an
unfinished story, and a heated
argument between the two ensues.
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Recipient of the 11th DOOSAN
Yonkang Arts Awards(2020)

Youn Hyesook, the winner of the 11th

DOOSAN Artist Award in the performing

arts category, employs her own

unique style to materialize onstage the
stories of our lives in the contemporary

moment, which is the subject of her
concentrated attention. Youn’s works
swell with so much energy that the

theater feels like it would burst, but can

transition at any moment into a
hushed atmosphere that calls for cool
rational contemplation. Thus critics
have said of Youn’s works that they
make one continually ‘think’.
SECOND CHANCE begins with a
hypothetical scenario in which the
artist’s father, who had been alive and
healthy, suddenly departs this world.
If we were given a second chance to
prepare for a separation, how would
our present moment change? Musing
on her father’s habit of saying that
he wanted his remains to be sent out
to outer space in a ‘cosmic funeral’,
the work portrays the process of the

artist constructing a ‘Key to the Moon’,

a Golden Record of their own to
accompany her father’s ashes.
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DOOSAN Gallery

DOOSAN Gallery is a non-profit

gallery founded in 2007 by DOOSAN

Yonkang Foundation in Seoul.
DOOSAN Gallery supports young
Korean artists by exhibiting their

works; presenting the current state

of Korean contemporary art to an

international audience. In addition,
DOOSAN Gallery offers diverse

programs to expand the horizon of
Korean contemporary art, including

DOOSAN Curator Workshop, which

fosters emerging curators, and
DOOSAN Art School, which offers
a series of lectures for the general

public.
1.12—2.19
3.2—4.2
4.20 —5.25
6.15—7.20
8.3 — 8.31
9.21 —10.19
11.16 —12.17
67

DOOSAN ART LAB
Exhibition 2022

Seeun Kim

DOOSAN Humanities Theater
Special Exhibition

kdk

DOOSAN Curator Workshop
Exhibition

eobchae

DOOSAN Gallery Special
Exhibition
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2.19 DOOSAN ART LAB
Exhibition 2022

DOOSAN ART LAB, launched in 2010,
is a support program for creators. Since
2015, in the visual arts, the program
has discovered and supported rising
creators under the age of 35 with
promising potential; since 2021, it has
selected five artists to support each
year through an open contest. For the
2022 cycle, artists Yeseul Kim, Jieun
Uhm, Yae Rim Ryu, Sungoo Im, and Sl
A Joo have been selected to participate
in the DOOSAN ART LAB Exhibition.

DOOSAN Gallery

Al ME(2021)
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4.2 Pit Stop

DOOSAN ART LAB Exhibition
selectee(2021)

A “pit stop” is a term used in car racing
to refer to the space and time given to
cars for mid-race maintenance. Yet, a
more accurate meaning of this term is
that differs from the idea of a break in
that it refers to a very short pause
before taking off again, a tension-filled
moment of self-diagnosis. In her
previous works, Seeun Kim (b. 1989)
has paid attention to leftover spaces
within urban areas, especially those
spaces that have been marginalized by
the structure of the land, and has
presented us with paintings that
reconceptualize such spaces. The artist
takes the shape and structure of areas
that cut off from approach for lack of
roads, are neighboring structures, or
are concave holes and slopes, and
transposes them all into forms of
painting. In addition to this, the works
in Pit Stop share a common feature
that they showcase body parts such as
ribs, collarbones, and muscles, as if
one is observing the form and structure
of one’s own body through color X-ray
photography.

DOOSAN Gallery
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5.25 Skyline Forms On

Earthline

DOOSAN Humanities Theater 2022:

Fairness

If we are to seek the potential for
fairness, should it not begin by moving
beyond the fantasy that perfect
standards can be made? Skyline Forms
on Earthline takes the acceptance of
imperfection as its starting point. It
goes on to suggest that we together
imagine the new shapes into which
our ideas of order and modes of
thinking might be redrawn. Just like
the balance created by a skyline that
respects the differing textures and
heights of the earth’s shape, this
exhibition thinks about the ‘individuals’
who each strive to survive under
differing circumstances, ponders the
‘mindsets in which these differences
can be recognized', and imagines
what might be made possible by the
‘acknowledgment of difference.’
Skyline Forms on Earthline includes
the work of Minjung Kim, Sujin Moon,
Taeyoon Choi, Yezoi Hwang that
re-perceives the foundations upon
which they stand, and offer up various
thoughts and concerns that have
come to them through the process of
reckoning with their surroundings.

The works provide a mix of self-
examination and questioning rooted

in personal experiences, suggestions
for the creation of new kinds of
relationships, and a nebulous hope for
possible change, contemplating the
directionalities and attitudes necessary
for making things just a bit better,

if not quite for reaching perfection.

DOOSAN Gallery
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6.15 — 7.20 g

DOOSAN Gallery Exhibition
participant(2009, 2016)

kdk’s series, g is composed of black
and white photographs of gray cloudy
skies that were taken with a large

film camera and rendered in “medium
gray.” For five years, from 2015 to
2019, the artist has carried a large
camera and has taken pictures of

the cloudy sky that he encountered
serendipitously every day at any
moment, anywhere. If photography
portrays the three-dimensional world
on a two-dimensional plane, kdk
pays attention to photography’s unique
qualities to repeatedly study and
capture the sky, a space that is three-
dimensional but whose depth

cannot be measured. g, the title of
this exhibition and series, not only
points to the “gray sky” that is
captured in the photographs but also
signifies “middle gray,” an abstract
time and space that encompasses
the many subtle nuances of the color
gray. The gray sky of approximately
500 days and spaces that the artist
chronicles converge to a unified time
and space at the exhibition, g,

and invite the audience into a familiar
yet foreign place. Here, the trivial,
everyday objects and premises
emerge as scenes and moments with
a special power.
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DOOSAN Curator
Workshop Exhibition
Calypso KaAuvy

Sohyun Moon, Mu:p, Yena Park,
Sin Wai Kin

Through DOOSAN Curator Workshop,
a program that aims to train new
curators, DOOSAN Gallery will host an
exhibition named Calypso KaAuyw
from August 3rd to August 31st, 2022.
The exhibition is co-curated by Eugene
Hannah Park, Sunjoo Choi, and Yeji
Hong, a group of participants to the
11th workshop. DOOSAN Curator
Workshop’s exhibition Calypso KaAuyw
begins with the story of nymph Calypso
that appears in Homer’s epic poetry
Odyssey. This exhibition focuses on
Calypso, who held the visitor hostage.
How did she take hold of his time?
The three curators seek answers from
the title of the exhibition, ‘Calypso.’
The name Calypso originates from the
Greek ‘KaAuUTTw’ meaning ‘to conceal’
and ‘to cover’, signifying a curtain that
hides something. The reason that
Calypso was able to detain Odysseus
was that she herself was the power of
concealing the truth. Instead of telling
the truth, Calypso KaAuyw adopts
‘concealment’ and ‘curtain’ as its
methodology of the exhibition and
studies a way to persuade anyone who
is ‘ready to leave at any moment’ to
stay longer.

DOOSAN Gallery
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9.21 —10.19

eobchae
Recipient of the 12th DOOSAN
Yonkang Arts Awards(2021)

eobchae, the recipient of the 12th
DOOSAN Yonkang Arts Awards

in Visual Art, is a group of artists that
includes Nahee Kim, Cheon-seok
Oh, and Hwi Hwang. Building on
recent developments in online virtual
worlds, the group takes an interest
in creative uses of coding,
programming, virtual reality, actual
and virtual spaces, and sound.

The work created by eobchae is a
kind of speculative-scientific system
and worldview that takes a critical
approach to phenomena taking
place in today’s society by using and
appropriating the traits of digital
technology and environments such as
artificial intelligence, chatbots, social
networking services, and personal
media broadcasts.
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12.17 DOOSAN Gallery
Special Exhibition

Atiz|2| 7|2lM2 of'd SAICH 0|22 Each year, the DOOSAN Gallery

22 HI3510] A|2M Q= =H|E IR Special Exhibition chooses an exigent
= = = theme that reflects the up-to-date

| FA|CL ® Z29o| Crkst XIS} g
_%' IALH:; HI-)lkIOI‘O&A O}EL} u currents of the art scene. It presents
gD d3Hel Aoz {HEQIC; diverse experimental methods through
the participation of various artists in
all genres.
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