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DOOSAN encourages and supports
young artists and their innovative
endeavors




SLOIEME =203 2020 DOOSAN ART CENTER
Program
AZLE Yonkang Hall
axiz T E 2019.11.7 —2.2 Fan Letter
sxiz H|o| ¢ FX[Z 5.29 —8.23 bare the musical
%3 S|AEER| HO|X 9.19 —11.8 THE HISTORY BOYS
sx2 HOPE: 2{5|X| g2 ={u} 1119 —21.2.7 HOPE: THE UNREAD BOOK
3Ix| o2 o1y AND LIFE
Space111 Space111
DOOSAN Art LAB
a2 7 1.30— 2.1 The Anchor
@z QFE|o| CHEHE] 26—2.8 Quality Protein
93 0|2 Al=ut =1t o]7]0f Cigt  2.183 —2.15 Existence, Viability and
0]0}7| Egoism
o2 | £32 7[YstALte 220 —2.22 Do you remember my death
SAOIZ A 2020: £E FOOD
213 1912 AlE 5.6 —5.23 Table for One
oz 20| of 6.2 —6.20 GOKUDO MESHI
o3 AAHBRE) 6.30 —7.18 The Way of Eating
DAC Artist
m2a Z3FOI-LH= F8k0| ofL|2t 9.16 —9.25 In a Dream - |, A Hitchhiker
with a Reason
o= J0| ot ¢13 10.13 — 10.31 Not a Dream Play
SMOIZolE A 241}
oz XS] A 11.10—11.28 New Work by Khoo Jahye
25718
o1 FHEO|| A 7.25—8.1 Outside the door
@z OF2 CfX| 8.8 —8.23 Dry Land
oz AR|ARMA 12.5—12.26 Christians
S, A, 18 Y B2 T2 AR AHS
HEEl A QLA |C} 4 DOOSAN ART CENTER
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DOOSAN Gallery Seoul

A FE|OIE 924 71eld 1.15—2.15 DOOSAN Curator Workshop
Exhibition

Z|R 7H2IH 5.6 —5.30 Choi Yun
HAEE T 6.10 — 7.11 Park Kyung Ryul
HAI7|18 32 MEE 7.22 —8.19 Exhibition Selected from the
Open Call: Curatorial Proposals

AFA I 9.9 —10.21 Kim Juwon
L IS 11.11 —12.16 Woo Jeongsu
Sl e 78 DOOSAN Gallery New York
SLAOIEY ®€ 2020 1.16 —2.15 DOOSAN Art LAB New York 2020
F+ eI 3.5+-3.12 Woo Jeongsu
HAEE T 9.10 — 10.17 Park Kyung Ryul
Z|R 7H2IH 115 —12.17 Choi Yun
N o= Educational Programs
A FEOlE I 3.1 —12.31 DOOSAN Curator Workshop
FAMOIZIE 2020: £E 6.1 —7.27 DOOSAN Humanities Theater
2020: FOOD

EMOIEAZ: Ol 10.8 —11.5 DOOSAN Art School:
Fine Arts

FAOIEAS: &% 9|34 7.4—12.5 DOOSAN Art School:
Workshop

FAOIEMIE] E 2.10/8.20/10.22 DAC Tour
Zo o2 Open Call

4n ok ok
r= o re
N

Performing Arts

g 511 —-6.10 Space111 Joint Project
OtE# 6.15—7.15 DOOSAN Art LAB
HAl Fine Arts
A FEOIE /T 1.1—2.28 DOOSAN Curator Workshop
FAAEA| 7 LFETL 12.1 —12.18  DOOSAN Residency New York

5 DOOSAN ART CENTER
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Open Call:
Performing Arts
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DAC Artist
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Fine Arts
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Ticket Information

ofjof ted
tOtEHIE] EL0|X| 2121 = ofjojf
et 1 ® @5 S5ATHX| 7Hs

Ok Hn
re r>
e

Reservations Method

— Log in to the homepage of DOOSAN
ART CENTER and purchase tickets

— Available up to 5:00 p.m. the day

(doosanartcenter.com) prior to the performance.
- OfofA|ZE2 S0 w2 HSE &= AZ
E|Zl £ Ticket Pickup
2o chol E[FEIAO||A E[Z 4 A| — At the ticket box on the day of the

performance to receive tickets,
please present identification(identity
card, driver’s license), a reservation
statement, or a text message
reservation confirmation.

Refunds and Changes

— Ticket refunds and changes are
available up to 5:00 p.m. day prior to
the performance.

— The ticket refund fee is subject

JAA 1_1‘@0” [EPEP g to the performance industry
- EjZle QUISHO|ZE BA Al 312 27} provisions of the Consumer Dispute
_ojof HZAS st HS XA S x|y Resolution Rggglation (Koreg Fair
Trade Commission Notification
No. 2014-4).
— Aticket is a negotiable security
and cannot be refunded in the event
of loss.
— To modify a reservation, please cancel
the reservation and then re-reserve it.
E|ZIHIA O = Ticket Box Open

10

— Yonkang Hall Tuesday-Sunday, 1 hour
prior to the start of the performance
Space111 Tuesday-Sunday, 1 hour
prior to the start of the performance

Y Times are subject to change depending on
the performance.

DOOSAN ART CENTER
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Membership
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DOOSAN ART CENTER Membership

7tel ZHoIX| TR R) Hoin
SjE — ofo) 242 o2 - You may subscribe through DOOSAN
201 a0 . - ART CENTER homepage
- S 20U(5-25%, U W2t THE) | _ gybscription is free
-ZR2OMHE U oT20M TS5 Benefits
So|xtoj stah - No booking fee

— Discount on show ticket(5-25%
depending on the show)

— Direct mails concerning information
on events(only tonthose agreeing to
receive them)

4 5|9l CE(D-Art) 2 5j|=d D-Art Club Membership
Z SMOtEHMIE] ZH|0|X|0fA O, s
4z o — Those who have booked for four
. ?j?_P 439 01y 72 Olloixt events a year through DOOSAN ART
7t sl CENTER homepage
- HEEZA Ty A, ASH =Of Additional benefits
—CIEZY Ct= o[HIE — Press call to production performance,
_ SAOLEMIE] OFEALE SOl 13)) and invitationnto the rehearsal

11

— D-Art Club exclusive event
— A free gift of an art product from
DOOSAN ART CENTER (once a year)

DOOSAN ART CENTER



2020 Rental Information

CHE71ZE 202118 48-2022'H 28
A2 -F2 Rt e,

S 2HE ks

MHAY 20201 42 19-48 27
Yo XHAISH AKEH2 Em0|X|1S S5l ol

My SMOIEMIE SH0|X| AHA
ORZE 2 0|0 He

29| FH0EME] 02-708-5001
apply@doosanartcenter.com
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Annual Yonkang Hall Rental

Competition

Venue availability

— April 2021-February 2022

Eligible applicants

— No restrictions on eligibility / genres;
re-runs are eligible

Application period

—-2020.4.1-4.27
Y Check the homepage for details on the
application period and method

Application method

— Download the application form from
DOOSAN ART CENTER website, and
submit the filled form via email

Enquiry

— apply@doosanartcenter.com

DOOSAN ART CENTER
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DOOSAN ART CENTER
History of Awards

S AOpE HIE] 2019
o EREEI
o3 HIpEHEH
- 330123t M, ‘2dlol THEBA
LEEE]
213 =30l Ho| Bt
— 7t 3013 M 2019 B HIAE 7
- S01I3Y ABL (NRE)
o3 IYEW; olg7t H
- S013Y NOIE Y (0l21F)

DOOSAN ART CENTER

- Received “Special Prize”
at the Dong-A Theater Award

Play Tracking down the Steel

container

- Selected as “Best Play of 2019”
by The Learned Society of Korean
Drama and Theatre

Play Nokcheon Has Fields of Shit

- Selected as ‘Top 7 Performances
of 2019’ by the monthly magazine
Korea Theatre Review

- Received “Best Director’(Shin
Yucheong) at the Dong-A Theater
Award

Play The Struggle for

Recognition; Artist

- Received “Best New Director”
(Lee Yeonjoo) at the Dong-A
Theater Award

13 Q22 AE, HE AR, SE MR 2018

|_El|' Oy =3 0y =2
- St USEEIIYES| MY, Sl o=
HIAE 3

Play The Lonely, The Tired,

The Sad

- Selected as “Top 3 Plays of 2018”
by International Association of
Theatre Critics-Korea

oi= mjo| ojo| = QlIE C}3 2016 Play My Eyes Went Dark

— SOIQ13 A} ‘QOIEAQINIT| AP (AL - Received “Best New Actor”

23 tuele) TS Thoator Award

- AHAEISY A 8IS REEEY) Play Sunshine Warriors

— 27t st MY 2016 SU HIAE 7 - Received “Full-Length Best Play”
(Kim Eunsung) at the Cha
Bumseok Play Award

- Selected as “Top 7 Performances

of 2016” by the monthly magazine
Korea Theatre Review

o= H|E Oj=E{ 2015 Play Before After

— CHBIRIZOICH A ‘MOIIZ AN (0| AA) - Received “Best New Director”

- Chetal oI Se AOIRTIAL (400 (Lee FyLngsUR) at the Korea

- SIS 'RAUZUAATI (E5D) - Received “Best New Actor’

14

(Sung Sooyeon) at the Korea
Theater Awards

- Received “Best New Actor”
(Sung Sooyeon) at the Dong-A
Theater Award

DOOSAN ART CENTER

235le|

ojz
[S |

ME 2015 SUHAE 7

2015

Play Before After

- Selected as “Top 3 Plays of 2015”
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2015” by the monthly magazine
Korea Theatre Review
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2014

Play Death and the Maiden

- Received “Best New Director’
(Park Jihye) at the Dong-A
Theater Award

A Pansori Short Story_ Joo

Yo-seop, An Ugly Person/Murder

- Received “Best New Concept
Play” (Lee Jaram) at the Dong-A
Theater Award

- Received “Best New Actress’
(Kim Sajin) at the Dong-A Theater
Award

- Received “Best Script” (Lee
Jaram) at the Creative Traditional
Musical Drama Awards
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DOOSAN ART CENTER

- Received “Prize for Culture and
Arts Patronage” at the Korea
Theater Awards

- Received “Best Content” at
the Korea Digital Management
Innovation Awards (Culture,
Sports, and Tourism Minister's
Award)

- Selected as “Best Theatre/
Gallery” at the Customer Quality
Satisfaction Awards hosted by
Chosun llbo

Play Karumegi

- Received “Best Play’,

“Best Director’(Junnosuke Tada)
and “Best Audiovisual Design”
(Park Sangbong) at the Dong-A
Theater Award

Play | Am My Own Wife

- Received “Best New Actor’

(Ji Hyunjun) at the Korea Theater
Awards

- Received “Best New Actor’

(Ji Hyunjun) at the Dong-A
Theater Award

- Selected as “Top 3 Plays of 2012”
by International Association of
Theatre Critics-Korea

DOOSAN ART CENTER



Qi SEolL| 2012  Play Sister Mokran
— CHEHOI Q1LY A} ‘R A - Received “Best Play” at the Korea
- SolI3Y BT ELY) fheater Ayards
0l Alolol7| A (SN ’ — Received "Best Play” (Kim
FozEdAv|d(E=d Eunsung) and “Best New Actress’
- ST HETIIRS MH ‘Soliel 13 (Jung Woonsun) at the Dong-A
HAE 3 Theater Award
_ 7H 32012 ME D012 2 H|AE 7 — Selected as “Top 3 Plays of 2012"
ox|H ZH| by International Association of
= - Theatre Critics-Korea
- MEFX|ZHAE[H o 320} = - Selected as “Top 7 Performances
B{AAP ‘SorAP of 2012” by the monthly
- LRX|ZOYR LR MOIAF (K|HE) Mma_gazli:ne It()oreDa_l 'II'(heatre Review
usical Mo ic
FHOPEHIE i - Received “B)(,ast Innovation” and
- HIMILE CHe ey “Best Original Score” at the
X3 zH|e Yegreen Award
- BIZEX|ZNA ‘TOHO|S AL (0A15) - Received “Best New Actor’
02 AL HF|S A ,(A‘\Ji Hycllmjun) at the Musical
CHOICE - Received “Best Creativity” at the
Mecenat Awards
Musical Moby Dick
- Received “Best Scenic Design”
(Yeo Shindong) at the 2011 Korea
Musical Awards
Dance Dancing Grandmother
- Selected as 2011 PAMS
CHOICE” by Seoul Art Market
SFLHOLEMIE] 2011 DOOSAN ART CENTER
— CHEHOIZOIC A (ERIAY - Received “Special Prize” at the
Slomes dEs (oo] TEE A 2010 Korea Theater Awards
;":‘tirfgf :i'::,l i‘:ﬁ 232 Z2RAMY — Received “Producer of the Year’
=30 A=E oo uk by the Korea Association of
- CHSHIZIT & 2 E A Performing Arts Producers
— SOII2A ‘QOIEAIQIQIT| AP (HEREH) Play No Sleepless Night
_ stRolamEI1ads| MA ‘Sslo| 92 - Received “Best Play” at the Korea
HAE 3 Theater A\‘/‘vards
- — Received “Best New Actor”
- 27t $t=mA3 ME 2010 U HIAE 7 (Park Wankyu) at the Dong-A

16

Theater Award

- Selected as “Top 3 Plays of 2010”
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2010” by the monthly
magazine Korea Theatre Review

DOOSAN ART CENTER

A3 24T M 1 2011  Play A Day in the Life of Kubo,
— SOt ‘Rrin|E - 7S 4 (01 4S) the Novelist
Sotz mujAls — Received I%est Stagg Art/
] ; o ) Technology” (Yeo Shindong) at
- eh=Eolsiddtel M8 KgEolelz the Dong-A Theater Award
EHoz2 Y @3 Music Drama Riverside Salon
- N 20lEDI MA 2010 PAMS - Selected as “Best Performance
as a Special Program for Local
CHOICE Culture & Art Centers” by the
Korean Cultural & Arts Centers
Association
- Selected as “2010 PAMS
CHOICE’ by Seoul Art Market
EtA2| AP} 2010 Pansori Sacheon-ga
- SRS S AL MA MENL B2 — Selected as “Prize for Today’s
(O] KIS OlATIAP Young Artist” in the category
?E_l :T Ol=7te m of Korean traditional art by the
- E2tE ZE{(Kontakt) ZH A=SH| Ministry of Culture, Sports, and
‘&1 Hf LAY (O| X2 Tourism
- Received “Best Actress’
(Lee Jaram) at the Poland Kontakt
International Play Festival
oi3 slokolis 2009 Play White Cherry
— CHBHOI QIR AL KHZ A} - Received “Best Play” at the Korea
- S0l1ZY BITAL(HA) fheater Ayards |
‘2012 Mlolo7| AF (HHelih - Rece|yed Be“st Play” (Bae )
LIS L A S L Samsik) and "Best New Actor
- ZMUL HEIL MHY ‘Zaljo| 9= (Baek lknam) at the Dong-A
HAE 3 Theater Award
_ 207} 3t2013 MA D009 ZOI HAE 7 - Selecited as “Top 3 Plays of N
_ MBS0 Eoists| M EREE | 2009” by Chosun llbo and critics
s EE BRSNS S e - Selected as “Top 7 Performances
LFEHE M3A of 2009” by the monthly
o= [ magazine Korea Theatre Review
— U7HERAUT MA D009 2V H|AE 7 - Selected as “Best Work of Art
staa| A7} from Creation Factory” by the
== = Korean Cultural & Arts Centers
- M20otEDI MH 2009 PAMS Association
CHOICFE’ Play Copenhagen
- Selected as “Top 7 Performances
of 2009” by the monthly
magazine Korea Theatre Review
Pansori Sacheon-ga
- Selected as “2009 PAMS
CHOICE” by Seoul Art Market
17 DOOSAN ART CENTER



AR X3 Artist Incubating

DAC Artist DAC Artist

Mo olartse Wz, MEso We discover and select young artists
AIEISIE S K| U5H|CH and support for their creative activities.
FLOIEH DOOSAN Art LAB

o We supports young artists under

40 to enable their experimentation
endeavors. Also we research program
for developing new works.

ZMYX|HA| 52
%LHQIOHA'I s gsst=s 2 IS
X
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DOOSAN Residency New York

DOOSAN Residency New York provides

young promising artists working in
Korea with private studio space and
housing for six months in the Chelsea
Art District in New York City.

18
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DOOSAN Curator Workshop
DOOSAN Curator Workshop is
designed to guide and support young
Korean curators and their professional
development.
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DOOSAN Artist Award

Established in 2010 to honor the
intention and philosophy of DOOSAN’s
Founder Park Toopyung who devoted
himself to cultivating talent, this award
recognizes outstanding young artists
under age 40 with extraordinary
practices in the field of performing and
visual arts.
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DAC Artist

o

DAC Artist= 210f ofe|

£ 20| A2
HlE7tES L=, MHsIo] EEEES
X|et= Z2 aolL|ct,
X|3l (202215 E X g)
DAC Artist Z2 1 A} | ZH(1H)

SUMEH|(Z|CH 194)), 2L20HAHE X2
BAH(Space111) 4F, &4 65 x|

* 32712t 2021.1.4-1.27

DAC Artist

DAC Artist is a program dedicated to
discovering and selecting young
artists and supporting their creative
endeavors.

Support

Production for a new work for
DAC Artist program.

Performance production cost(max
100,000,000KRW), and PR and
marketing funding. 4 weeks use of
theater(Space111) and 6 weeks
use of rehearsal space.

K| OlE|AE

Artists

243 33h- 93

O|ZzE|ote| ES>

Kim Sujung Playwright/Director
<EGALIA’S DAUGHTERS: A Satire of
the Sexes>

2dE IFEL-AE
Q=2 A, = AR, £ AfEh

Yoon Sungho Playwright/Director
<The Lonely, The Tired, The Sad>

0|&35| ==X} Lee Seunghee Pansori Artist

SZH EEV-250) <n a Dream>

ULTZHME  giX[E HE Yangson Project Park Jihye Director
of Yang JoA Actress

EJUES
A
o

02 1>

0}0| O}0|= RUE C}3s, EAGOIG),,

ES3} ALY,

Son Sangkyu Actor

Yang Jongook Actor
My Eyes Went Dark>, <Foxfinder,
<Death and the Maiden>

Ol SROIE|IAE

<Drum Quest

Yang Taeseok Drum Artist
«Drum Quest

Kim Eunsung Playwright
«Mudflat>

0|4dM A&
<47 &2/dol,, H|Z ofj=E],

Lee Kyungsung Director
Walking Holiday>, <Before After:

20 Artist Incubating

0{AI Of=C|2E]
ato] ofo|x HE T}, EATQIL),
4t Lto] OfLch, Hfo) 15,
SR, W, FH|E], ] QM

Yeo Shindong Art Director

<My Eyes Went Dark>, <Foxfinder,

< am my own wife>, <Haisui no Kotos,
<Sister Mokran», <Mudflats,

<Moby Dick>, <The Author

M7|S R} S
IR, AMIFREMN Q1Y

Ho oL
A2 B2

Sung Kiwoong Playwright/Director
<Karumegiv, <A Day in the Life of Kubo,
the Novelist>, <Our Joyful Young Days>

OIXfE* E°*”é¢’3ﬂ

Lee Jaram Pansori Artist
<A Pansori Short Story_Joo Yo-seop,
An Ugly Person/Murder>, <Sacheon-ga>

ZE 0|H2 DAC Artist Z=12H0j| 5Het

21

Seo Jaehyung Director
Han Ahreum Playwright
<Youth, 18:1>

Artist Incubating



2H 404 Ol5 Gll&71E2| M2R A'E
Ciefst A4 o= x|AstL|Ct

2 HA(Spacel11/91&4)), 2ol &y|,
2ol HEH|

* 327|Zt 2020.6.15-7.15

DOOSAN Art LAB:
Performing Arts

DOOSAN Art LAB provides assistance
for the development of works of art

in various forms in order to discover
creative and experimental works that
have great potential.

Support
Performance venue, equipment, and a
fixed production cost are provided

K| OlE|AE

Artists

N A7,
Uoix Qrmlo| chuz

ey =14
SR 0|72 HEa MZED} 0f7|of chgt
0|ok7|»

ZEHY LY S22 7|sAILLRs

2020 Seo jeongWan <The Anchor
Kim Yeonjoo <«Quality Protein>
geulmoo <Existence, Viability and
Egoism»
Choo Taeyoung Do you remember
my death>

al

a3 Hi5|2 (3|2l J|BS FOIM: HV|E
SHOFX| EHTF HOJM E| =L

m2RE & Of otdS Z0]7),

Z2HE XXY 017]0]= Hid|ojot7t giELITh

XY 2| otnt 8. EHYH|SL

2019  Kim MyungHwan <HAITAI>

Park Hyeoniji <History of Discarded
Paper:

Kim Jeong, Park Hee-eun,
Choi Heejin <Finding the Trace:
A Korean classical actress, Bok
Hae Sook>

Project GODOT «Kill Ahn Young Ho»

Project XXY <There is no Medeia
here>

One Jiyoung «n and Out of the
One: The Origin Story>
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2018 Nam Hyunwoo Chuck>

The Paper man <The Paper man>

EG Punctum>

Kim Heeyoung Bang-Wol-Mok
project:

A Society x Kim Hankyul
<The Chairs, The Eyes, and a
Blind Prophet

Huh Nayoung <0 travel agency:>

22 Artist Incubating

E2M RS 2017
o =29 AY

XM & ZHHE,

QIR 0|32 FHE AL

SEMS] CHOH 7HY e 20

St Z=HE JIEZtRl

Choi Yoonsuk <Glass Mirror

Theatric Company Bluebear
«Zero-sum Game»

Kim Jisun <Deep Present

Oh Jaewoo, Lee Heemoon,
Chang Hyunjoon <Triangular
structure

Park Seohye <The mode of
alternative family»

HaVokA Project «Cut/ine

0|53 ofgkst 02 MR- 2016
SH0|M (HB|AZ FHOLA>

4SS OXIE Hlold,

MRHE 229 FEAfIE,

HHE FOR HESICH= 2

—

Lee Seunghee, Lee Hyangha
<Excuse me»

Hwang Esun <Finding Alice

Jeong DongUK <Digital Nation>

Shin Yucheong <The Power of
Sound:

Jang Hyunjoon <Discussion
through the Body>

oE XA 2015

H3 OHZEE ARLQ

Z1=3} =M% x| M a|x|alaac|op
0|28 O{Xt= 2X| S=Ch

HIA 2ol HES,

OiZ=HE 2| 7|02,

Theatric Company Bluebear
«Chicken Game>»

Nomadic Drift cNomadic Drift>

Zuck Geuk Dappertuttostudio»

Kim Donghwa, Cho Sounhyong,
Kim Jisun Misericordia

Lee Boram <Women shed no tears

Jeong Jinse <Brain control>

Ah-hae Project <Waiting for
GODOThori>

dE QMZ, 2014
=B YreEs

OIXiEt | BHHM QA F2/M0,

Sk HHbAFHA ©IE, Lie| Bhstn
7| 2,

ojnfal=a| ugio| sl #E,

HEE 2AS o2 B2 RUCh

719l g2 o3} EtESt &

23

Yangson Project «Othello

Eun-me Ahn Second Company
«Life Dance

Be-Being’s Young <The Gazes of
Three People Watching Gut»

Jee Hojin Play «King’s Chair

Lee Jaram <A Pansori Short Story_
Joo Yo-seop, An Ugly Person/
Murder»

Baba Circus <The Overcoat, My
Bright Dear Visitor:

Efalidri <It Was Glamorous Without
Incident>

Jun Jinmo, Yoon Sungho <This is
the Dream | Dreamed>

Kayip, Hwang Jungeun,
Lee Kyunghwa <Tato & Toe>

Artist Incubating
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Min Saerom <A Small Good thing>

Kim Hyekyoung, Kim Kibum,
Jung Wanyoung <Young
Choreographers:>

Yeo Shindong «Savoy Sauna»

Kim Ahram <Frolicked with
Literature»

Lee Kyungsung <Practice of Seoul —
Model, House>

Mimi Sisters <How Are You Sisters?»

Sung Kiwoong <Karumegi»

Kim Jaemin <An angry horse’s diary>

Creative group Dock «Something
You Lost>

Hareem Musical Puppet <Africa at
Sunset

ZRHE F21} Al
7tets| ezl 2H| & FHOopA>
%1 AOFAIRH

Ensmos
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Yangson Project <Death and the
Maiden>

Jeong Ga Ak Hoe « Tell You>

Kim Dongyeon <Late Night
Restaurant

Lee Gon <True Love»

Kim Hannae <SOUND ear_TH>

Lee Suln <The King and |>

Yang Jiwon Hope Chiang <Traveling
Hometown>

Lee Youngseok <Talk Theatre —Class

for the Young»
Taroo <Pansori Hamlet Project

0|3 24A|-Ho| H|H,
o|gM & £o=,
gtafd 3ol 7|
MRH The Zoo Story
84 ZH|E)

FF X3 & SYULCh

Lee Kyungsung 24 Hours-

A Night Festival>
Lee Dongsun <Into theWoods:>
Park Haesung <Origin of Trust>
Shin Yucheong <The Zoo Story»
Cho Yongshin <Moby Dick>
Kim Eunsung <Sister Mokran»
Ryu Juyeon On Practicing>

71 AMIF RAEN 1Y
SH Passion

F01% 2aknt LR} s T

Sung Kiwoong <A Day in the life of
Kubo, the Novelist>

Hyun Soojeong «Passion>

Chu Minjoo <The House with a
Fig Tree>

Artist Incubating
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DOOSAN Art LAB: Fine Arts

DOOSAN Art LAB is an exhibition

held every two years with the aim to
discover and support promising new
artists in the art field. It hopes to shed
light on the future paths of the selected
artists and support their careers.

Support

Group exhibition at DOOSAN Gallery
Seoul and overall cost related to the
exhibition

X|2l OlE|AE Artists
gl 2IHYX| 5|, HiS| 8, o] 7=t 2019  Kwon Hyun Bhin, Limbai-jihee,
27N NS AE BA Hejum, Lee Karam

Kang Ki Seok, Park Sunho,
Shin Jung-Kyun, Lee Eunhee

a2, &8I, 2

B
i

2017  Ro Hyeree, Son Hyunseon,

Woo Jeongsu, Im Youngzoo,
Jo Hyejin

7127|, Hest o

[LLEy Y
5154

pal

2015  Ki Seulki, Bae Yoon Hwan,

Lee Soo Sung, Jeon Hyunsun,
Cho Beomseok, Choi Byeong Seok

Artist Incubating
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DOOSAN Residency New York

DOOSAN Residency New York
provides emerging Korean artists with
private studio space and housing

for six months. Our support includes
a solo exhibition opportunity and
various programs that allow the
artists to interact with the art scene
and audiences in New York and have
broadened cultural experiences.
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DOOSAN Curator Workshop

DOOSAN Curator Workshop is
designed to guide and support young
Korean curators and their professional
development. Three curators are
selected every year, and the program
consists of contemporary art lectures,
workshops, and seminars led by
professionals of diverse fields in
contemporary art. After the workshop,
the three participants are provided
with an opportunity to realize their
studies and research by co-organizing

an exhibition.

|2l OIE|AE Artists |2 F2|0|E] Curators
HIAE, 28+, 0|20, 2|2 2020 Park KyungRyul, Woo Jungsoo, WLES, MAIX|, Al M 2020 Maeng Nahyun, Chun Miniji,
Yi Yunyi, Choi Yun Chung Haesun
Hote, AddF, MY, &N 2019  Kwon Hayoun, Im Youngzoo, Hi4X|, 2FX|S, FO/= 2019  Park Suzy, Park Ji Hyung,
Chang Seo Young, Cheon Lim
Hwang Sue Yon K2, FX¢, o|F 2018 Yoo Eunsoon, Yu Jiwon,
ds|H, 7157|, a4, &3t 0|= ¢l 2018  Kim Heecheon, Ki Seulki, Lee Jin
Park Gwangsoo, A, &2, MX[H 2017  Kim Minjung, Song Goeun,
Bae YoonHwan, Lee Hoin Shin Jihyun
HEF, 20l 22, Mul, &Y 2017  Kwon Yongju, Oh Min, 444, ™R, FH0} 2016  Kim Sue,Choi Jeongyoon,
Yoon Hyangro, JangPa, Choo Sungah Serena
Choi Xooang 0|M3|, &3id, z[5]& 2015  Lee Seolhui, Jang Hyejung,
ST, U, eHEF, /3E, 2016  Kang Dongju, Park Jae Young, Choi Heeseung
0|24, o|24 An Jungju, You Hyeonkyeong, PAENE: B 1= B N 2014  Kim Soyoung, Park Boram,
Lee Yunsung, Lee Eunsil Park Euniji
dalof, AHLL, Wx7], 0|3 2015  Kim Minae, Kim Na, Beak Jungki, 0|M3|, &z, E0[X| 2013  Lee Sunghee, Chang Sunkang,
M3, X2l Lee Hyein, Jung Jihyun, Hong Lesji
Cha Jeamin AN 2015} =[CHAH 2012  Kim Michelle Soyoung,
A= X2, o2 ZER, 2014  Kim Sangdon, Kim Ji Eun, Yun Minhwa,
EX|of, MAH Lee Wan, Jang Boyun, Choi Michelle Dayeong
Chang Jia, Jun Sojung dAaH, A, T2 2011  Kang Sojung, Kim Sooyoung,
EMA HIFO 255 0|4, 2013  Moon Sungsic, Park Joo Yeon, Jo Eunbi
o|xHo|, &txl Yoo Seungho, Lee Sojung,
Rhee Jaye, Ham Jin
TS5, ZAIA, gtojLt, gAML, 2012 Koo Donghee, Kim Siyeon,
o|X|3, M3l Park MeeNa, Park Sejin,
Lee Jihyun, Chung Heeseung
Z7[2}, ZQluy, Pl e 2011 Kim Kira, Kim Inbai, Min Songsik,
0|5, 0|F2 Park Yoon Young,
Lee Dongwook, Rhi Jewyo
HRY, ol WS MU, 2010  Gwon Osang, Kim In Sook,
SHEH Back Seung Woo, Sung Nakhee,
Hong Kyoung Tack
O+, BT, 22 2009 Lee Hyungkoo, Chung Suejin,
Choe Uram
26 Artist Incubating 27 Artist Incubating
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DOOSAN Artist Award

This award was established in 2010

to honor the intend and philosophy

of DOOSAN’s Founder Park Toopyung,
who devoted himself to cultivating
talent. This award recognizes the
contribution of outstanding young
artists under the age of 40 in the field
of performing arts and fine arts.

Performing Arts Support
Prize of 30 million KRW, the cost of
production for creating new work

Fine Arts Support

Prize of 30 million KRW, DOOSAN
Residency New York, Exhibitions at the
DOOSAN Gallery both in New York and
in Seoul.

2019

Kim Juwon

2018

Yi Yunyi

2017

Kwon Hayoun

2016

Lee Hoin, Park Gwangsoo,
Kim Heecheon

2015

Kang Jungsuck, Oh Min,
Yoo Mok-Yon

2014

Kang Dongju, Ahn Jungju,
Lee Yoonsung

2013

Kim Minae, Kim Na,
Cha Jeamin

dx|2, gx|ot

2012

Kim Sangdon, Kim Jieun
Chang Jia

2, 0|2, O|Ho]

2011

Park Jooyeon, Lee Sojung,
Rhee Jaye

lol

ol

A, BtajLt

20|13 =7t 2019  Yun Mihyun
Playwright
4™ AE 2018 Kim Jeong
Director
O|AF =7t AE 2017  Lee Yeonjoo
QIMEM: o &7t ©> Playwright/Director
<The Struggle for Recognition;
Artist>
TR =L AE 2016  Khoo Jahye
Playwright/Director
O|Xtef = ob&H=xt 2015  Lee Jaram
- ola} HiCh Pansori Artist
<The Old Man and the Sea>
o|dMd o= 2014  Lee Kyungsung
e AEE) Director
<Love Story>
47|18 ®I-AuE 2013  Sung Kiwoong
Q0M|7| L7 @, Playwright/Director
<Meandering from The 20" century»
U2y =7t 2012  Kim Eunsung
SMAROIO| MALS Playwright
«Sunshine Warriors»
2eHE UE 2011 Yoon Hansol
<1984» Director
<1984
AL =L E 2010  Kim Nakhyung
Playwright/Director
IZ 0|32 FAtIZoaY =2 a0 stEt 28 Artist Incubating

2010

29

Koo Donghee, Kim Siyeon,
Park MeeNa

Artist Incubating



[El

wgZ2M

FLOIEHE = 2310 20| MRE Q280

o|27|7tx| ojd

=
o
ng Z20YS 2%

Kl A
30 4

Lt

T T
=
1 P
mjo o0
P =T
o re
o Ho
S o
4% oln
2y
o
T HI

i=)
10

omre A 52 2 4n

EMOlEAS: Nl&
2ol #cfolzel 522
27 0J3hE 4 Y= 2Hste

2= ZZuC.

0|22 FH|= Ciefst

6.1 —7.27

10.8 —11.5

Educational Programs

Ranging from art and culture to the
humanities, DOOSAN ART CENTER’s
diverse Educational Programs are
designed with intriguing themes and
activities aimed for the general public.

DOOSAN Humanities
Theater

This is an integrated project
encompassing plays and
lectures, and aims to bring
social issues to the forefront in
the first half of each year.

DOOSAN Art School: Fine
Arts

This program offers free
lectures and encourages
the public appreciation of
contemporary art originating
from Korea and overseas.

30

DOOSAN Art School:
Performing Arts

This program focuses on
exploring works by organizers
and artists in performing arts.

=20| & 4 gl Chast

% 71318 ®Seu.

-

SAOLEMIE £0f 2.10
Z=E, Spacel111, FAtz2{2| 8.20/10.22
S= S0t FAOFEMIE 2|

31

DOOSAN Art School:
Workshop

In this program, young
aspiring artists partake in
projects and trainings in
the arts conducted by
performing artists working
in the field.

DAC Tour

Tour offers a learning
experience of DOOSAN ART
CENTER's history, facilities
and major programs while
exploring Yonkang Hall,
Space111, DOOSAN Gallery,
and other facilities.
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DOOSAN Humanities Theater

DOOSAN Humanities Theater brings
together sociological, humanities

and artistic imagination on humans
and society. Each year, a theme is
selected to be discussed in a variety
of ways, including performances,
exhibitions, lectures, and artist talks.
Past subjects include “Big History” in
2013, “The Age of Distrust” in 2014,
“Exception, Mutation, or Abnormality
on the Borders” in 2015, “New
Imagination on the Extended Territory”
in 2016, “Conflict” in 2017, “Altruist” in
2018, and “Apartment Nation” in 2019.
The theme for 2020 is “FOOD”.

A variety of lectures on humanities,
sociology, and science regarding this
subject will be conducted.

FE 2020 FOOD
ze QE|EHC}H 1 E elzto|Ct 6.1 LS
2o ChelTto| Bhat 6.15 HEst
e 7tE, HoM 7|12= ES 6.22 0|5
2o M A2 sliof sh= 22Xl 0|] 6.29 st
2o ZA10| FAlAE|sHA o|O| 7.6 deg|
29 Q59| A& 7.13 iz
2o SY0|2t= M, SLE0Et= 8E 7.20 eSS
zot AEO| MIAMHLL st=241e| Of=f 7.27 FYst
OfztE 2019 Apartment Nation

o ent Ratior
abgs OE, HHE, Uil

oy, gAs, A, =2F, 2ME

32 Educational Programs

O|E}E=2| X} 2018 Altruist
2o SMY AARF MelZ S5l 2 O[EtF2|X} 0|44, O|ZIR
za AlS|atelE S35l 2 0|Ef—’|‘—9|7(f ™4, 484
zot XtIntshE S8l &2 O|EtF2R} UEE, Us, HEE, 242
a5 2017 Conflict
za AB[IRSIN A4S Zoj2t, Z3H, Hel S, 0|4t5], O] &Y
zo MR ANEH 245 U, YA, X2, &7
zo MENSHY Z4S 8|

o pd| |

2P, O0r0|2 Loj2fo|ct, A4

Lk 2016 New Imagination on the

Extended Territory
2o M2 g8 CHte slHl /7|, TXIYE, 430, 0l&Z
2 2ot & 9 HHazl
ze Jo| gt 24, 0]FE, O|FY, FelH, o2t
zst QI5|Zl Bl S, Y0I=2| 5|X|510(Y, QIF O AUE Hl=2] ll0{=3, o|SxY, & Hl

ofl2(f15) 2015

Exception, Mutation, or
Abnormality on the Borders

zo 510 O 2 02 0|3, e, 2=
ze JALRL UM KOf| A THH ol 45, d71E, 4s
zot FX|2F ALS| 2HO| 0]l e, ke, F¥A
@st S7H, AMEH|OF, MJ/HIZA/ AR} LHE, M, Us|zl/0|3 /82
%’.‘_WEH 2014 The Age of Distrust

o Efelato] 2k As7|, MEZ
2ot ALS|2F || gishd, 2T, sHEE, 274
2o 3SHQ| 2& AR, AT, AEM
gst A|2et ORIXE 0|2 22|85, o= £ 22[H[o]2}, 22t 2R,

2t X|H2| 7|25t o|H| 2 27|

|
el =
20 oiolx & SEtEo| X%

ul S|AE2|: ujtoj|A Bci|o|E{MtX| 2013
z9 Big Bang: 252t el 7|

ot
29 Big Life: XP°1J-} oIzt
2o Big Net: 21} Q172 Oj2f X|¥
st 2|HLO|O{T, 34X 2| HFZ 0| M

0

33

Big History: from Big Bang
to Big Data

olsist, 0|3

LSH, zxHH

HIOH|E F2|AMIEXH

S AN FHAEH R,

Hfl2|Lt T2t QFER|0] X7t

Educational Programs
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DOOSAN Art School:
Fine Arts

This Program is a free lecture program
that is open to the public audiences
who are interested in art, enriching
their comprehension of contemporary
art trends in Korea and abroad.

By inviting and presenting lectures

by art critics and artists, the program
contributes to the growth of Korean
contemporary art and expands

the base of Korean contemporary

art on the international stage.

Ol Azl a3zt vs. S0 2020 A=
ZEE7L A M7|2| ZHES 2019 HROot
Birioj=2l EHE-MA19M|7] O1= AHR
UF, EZOIE S2 2|C|mjoj= 2018 o
FE232 Y HE3 2AT 0|5 IYF
Elf|lgdAet HtZ23 O&-M 20 Y 0|& 2017 AHR
I CHE A=E &0 2016 o
doinls o2 483
U1 njsel e 2015 o
gr=2oje-En 2| ZE A EEE
BCHO|=2f MA| 2014 43, o, g, M, YRt
LS et BE—st=o| Scio|=7 oA d=ZE
ENE= s
0{7|M Floj2h XIZ o|Xe| 2 O|= EEE
Mt BiLHO| =, OFA|OFS BHLICEH 2013 HEOot
LS eFst BE-5t=ol Sl oj= 710l A d=ZE
=1 ==Ct
MZ2 AREIA gye
sh= siniofse] @5, J2|30 LY 2012 e, 4238, ds|T, M4, d2E
HES0|2t AEE 2{o{H = Sh=aBiOl0|s EEE
20M17| oM 7IEZE AL 2011 EFEy
Ol RER-O&7FAZ XI0IE dst= Y Ad=ZE
doin|=gEt 2010 HEot
0|Zi0| HiA Oj& 2/2 UAZE
eraCiE St 2009 Pagal
El0i2 2= St=5iti0|s EEE
0|Zi0] HiA Oj& 172 AZE
0|Zi0] @=9| 0| 1/2 2008 olax
Sirhojgol 23t of5 upote
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DOOSAN Art School:
Performing Arts

This program focuses on
exploring works by organizers
and artists in performing arts.

[X|Z ZEEAT By M 2019 oFA
MENERUEN R T Mool
OFF £3 CiZ 3 327 Ueh
S, L2707 AR E 4 W olMY, BHaA
A=, ohgol o= 2018 FARN NS
S flel % AHE
Qs =0[2| 0/E o2z
2% 25 Ll
HIAOl 73] g Q10| U8 7t? 2017 a2y
EEE 2 olop| ot2a|
SEERE il
BEEYel 3 JrmamE
fEl=of zt 2Ho| S 2016 ESEEs!
F=ol{of st=7t
Li7t b2 22|, &ef Q2| - EEda
ol f2|l= Q2|0 B&st=7t
Eda 28 HHEZI
&=7ts &ot2t Mg
el olMe| ate ofx| x| gt 2015 23
22| BE7}OIFEE 37K|e| B W
ZEE 20| B2 A0l 2E22= 20| E O| Xtz
HE A Z2 MEED 0[0F7] LiF= 1202
At et SX|A| gzl
32| AlZtE 247t 2014 Y
=5t 0| 7|2kt ="
2B AIRIE &F
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Smallness PSS
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DOOSAN Art School:
Workshop

A workshop program designed to
promote robust engagement with artists
in their creative spaces. The program
provides creative opportunities for
young individuals aspiring to become
artists, informing them of various

ways to reinforce their creative artistic

pursuits.

5% 935 2020 245
A7|- AE YIS PSS
2ools 932& W5
5% 935 2019 2435
7|8 3% U4y, Zuy
2ools ¢32& olE
EHAE 93E 0|53, oletst
NS Agh2 FLHOLE MIE] EH|0|X|0f M

0l 7H5 3L Ch.(doosanartcenter.com) 36 Educational Programs
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DAC Tour

Tour offers a learning experience of
DOOSAN ART CENTER?’s history,
facilities and major programs while
exploring Yonkang Hall, Space111,
DOOSAN Gallery Seoul, and other
facilities.

2.10/8.20/10.22 2020
220 Eof (U4 OFX|2t SR FId) 2019
2409 #0] (O§& OfX|2 2 TI) 2018
132 20§ (83 ZI&t) 2017
1209 0 (63] ZIgt) 2016
1399 Z0f (93] ZIgt) 2015
81 =0 (45| TIR) 2014

ME Ateh2 SAOEMIE] EH|O|X|0IAM
&tol 7t58tL|Ct. (doosanartcenter.com)

Educational Programs
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Yonkang Hall

Yonkang Hall was constructed as part
of DOOSAN’s 100" anniversary project
in 1993. Since its renovation in 2007,
Yonkang Hall with a seating capacity
of 620 has presented performances of
various genres such as musical, play,
and dance.

sxiz e E
#xz H|o] o FX|Z

93 5| AE2| HO|X

=2xz HOPE: 9J5|X

o/3Ix| a2 ol

2019.11.7 —2.2
5.29 —8.23
9.19—11.8

11.19—21.2.7

Fan Letter

bare the musical

THE HISTORY BOYS
HOPE: THE UNREAD BOOK
AND LIFE
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2019.11.7 — 2.2

Fan Letter

Fan Letter is an original musical
featuring the oppressive era of the
Japanese Annexation of Korea.
The show garnered attention as
tickets sold out for both its
premiere run in 2016 and re-run

in 2017, an unusual feat for original
productions in Korea. Fan Letter is
inspired by the Circle of Nine, a
group of writers in early 20" century
Korea under Japanese rule, as well
as their contemporaries such as
the novelist Lee Sang and Kim
Yujeong. The show features the
coming-of-age story an aspiring
writer who ventured into the world
of renowned literary figures of
Gyeongseong (Seoul) in the 1930s.
Through anecdotal episodes of the
writers of the period, the show
peers into their literary world, love,
lives as artists, and dilemmas.

2017 SH=23l0| &9l /s| S SFE LA
‘Sollol 2l =2 FAFAIZ MHE

2015 SI=ZHXTIEH 24+32(0|0[E H=XIRAAY
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— 8.23 bare the musical

bare the musical is a coming-of-
age musical which addresses the
stories of youth that could never

be shared. Peter and Jason are a
couple attending a Catholic

high school. While Peter wants to
come out of the closet, Jason
remains hesitant out of his fear of
losing his status as the popular kid.
Jason’s refusal to come out

serves to exacerbate the conflict
between him and Peter. The musical
presents a frank portrayal of a
secretive coming-of-age story
fraught with dilemma over sexual
identity, star-crossed love, and
friendship, as rigorous choreography
and addictive music fill the stage.
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THE HISTORY BOYS

The History Boys is one of the key
works by the British playwright

Alan Bennett. The play is setin a
British public high school in the 1980s.
Since its premiere in Korea in 2013,
the play has been lauded for its
humorous yet realistic portrayal of life.
The play explores the relationships
between eight students preparing for
university entrance examinations and
teachers who try to lead the students
in their own ways. Filled with robust
stories embellished with elements of
history, philosophy, poetry, and music,
the play also adds intellectual humor
to present a matter-of-fact yet cheery
perspective on learning and teaching.

2014 CHEHI=ASCHA FHE4

2006 Tony Award ‘Best Play’ 2| 57 22

2005 Laurence Olivier Award ‘Best New Play’ 2|
271 22

71 A= e AN EH L

Z} 8 H|sl(Alan Bennett)

tod: 0 X3 oj2l

Cajate|3: ofel

AE: ZEfY

Alzt o

7t o/ 42

Yonkang Hall

&
A
0|'-|-
FIO
OS

DE|EE FEEICH o
Mss Sdsth. xHilo| =
ZF EiEElE BRI £S5t
QR|ZItEZ MNE AT 2
oL o, 2x} A1I71IEH’.‘_0| 2oLt
QF|Zo| = H=ZES| (oIl 02|t
E SZOf|A| MsHFICH Aof 4
T = Sf5|x| eERAX|RE 27t

N= = it 2ste| H¥ez 2E35|7
EICh O|% O|A2tH T A 20| SZ=0f|A|
QR|Zo| Rt 31 Hreks QFsH
HNE SN RHEHo| 302 0|0 ZICY,
8MIFE] 7T8MIHX| RINE BM X2
SZo| Mol A= UA Z=YsHT

Z A BB 1Yo| AEE|9 E2

g

HOPE: THE UNREAD
BOOK AND LIFE

HORPE is inspired by the true story

of the lawsuit over the ownership of
Franz Kafka’s posthumous work.
Bert admires the talent of his friend
Joseph. Despite the latter’s urging to
burn his manuscript upon his death,
Bert holds dearly onto his friend’s
writings. One day, World War Il breaks
out and Joseph’s manuscripts are
passed onto Bert’s lover Marie and her
daughter Hope. Although hardly
anyone read Joseph’s works during
his lifetime, Joseph posthumously
becomes renowned as one of

the great writers of contemporary
literature. Later, the National Library
of Israel requests Hope to return
Joseph’s manuscripts, beginning 30
years of trials over the ownership

of the materials. The musical closely
portrays the life of Hope, who
safeguarded the manuscripts from
the age of 8 to 78. HOPE garnered
much praise for its solid story

and level of completion during its
premiere.
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oz WH 1.30 — 2.1 The Anchor o3 QFZIOo| Chulxl 26 —2.8 Quality Protein
SMOLER 2020 DOOSAN Art LAB 2020 SAOLER 2020 DOOSAN Art LAB 2020
SIRO0||Z A 4~ 90| JHt S5 A T} 01K 1 What does the state of journalism (YZlo| CHEN o XHAES0| ettt Quality Protein tells the story of the
WE [ IT} LT} E|O{HEI ACHe] HEe look like today, in an era wherein OFFIBH EI0f| A1 QUICHD Bl= 0{M AS0| twin girls Meoru and Odi, who believe
Ot DAL 012 (HF{H= LMD 5HA} countless fake nelws.art|cles pour out {29} Qr|o| 0|0F7|E 2 Et=Zo|ct :t‘hat the}f bellgve in a perfectly safe
Jarpmeesanfiio A each day, negessﬂatmg fact—c.heckmg ol ot house.” Having relied on their
S8%7tel skelels| E(Heinrich Boll) 24 as an essential part of accessing g4 ojojLie] R =11 X2 ES0|0f| A mother’s words as the sole source
FIIEZ|LE 282 2dofu{2! Hol,E RE|EZ information? The Anchor is a play F2 Jof= tdst Zzto|ct. ofx|ot of information all their lives, the twins
&M= ZEZ 0|0t o= i LY Q129 inspired by the novel The Lost Honour Oo{o{L|7} | &5t Ato|of| 7tAZ I, perceive their home as the perfect
Mol W= 2 7|XI7} ASTEHCH of Katharina .B/.um by the Nobel 2a|7|AF £ QIE9QIS0| & otol| So{=Lt, space. However, when their mother
_ _ Laureate Heinrich Boll. One day, the - goes out on an errand, strangers such
7IATE Heitt. B RS 7Rl A= main anchor of a giant media outlet Of 2H0ll M ES0l= Toll et &S0l as the gas inspector and repairman
O| AAS EB Q2 Hrhst 89|Xt K reads an article that says that his MAM3| BLHX| 2 SAl0f| FATIE o a5t enter the twins’ home. The twins
AMAS OrEo|2 HESICE FAE colleague reporter has been murdered. A|ZFStC}, AT = ALl H =2t s At0| gradually lose their faith in their home
HE HBAMES 200{7}1, L= KKHSHK| \éVith his potehnt in;:luence, the anlchor CHal EfsLs 2atst= =t 542 QIC). and behgin tcz(grow sKuspiccious of
= ~ etermines that this story is exclusive- re == = = something. Yeonju Kim focuses on
R= R S0M Zoixt K= 2est 5elo] worthy material and wantonly reports Ol §&S Sai IAstChr Ao XS0l studying and dramatizing the absurd
E|O{ZIT}. A= 2Rt Kete| ABIRE the descriptions of the suspect, K. CHa Z2S HXIH Lok7L Ats] £ 01g 2] phenomena in society. Through this
Safl Aol TIAE A E|X[2H o|O] SXMI7F | The news story increasingly loses its A 1p Mol cisl o|of7 |t work, Kim challenges the audience’s
27Hss)El OfL AR I’“E._“'-f. MEgre objectivity, turning K into the perfect perception of what they had taken
A2 J}xl 2O Ol5| LMSH= culprit as no one tries to restrain the for granted and d|scus§es thg lives
I _ N reports. Although the anchor comes to and growth of women in society.
ZHES SHoZ S=AlE 4 222 learn the truth behind the case through
oigto] cHs 2lsHECt an interview with K, the witch hunt
continues, as it has already spiraled
out of control. Seo Jeong Wan focuses
on the problems that occur from the
powerful press in order to explore the
role of journalism in Korean society.
7|2l; FAotEMIE
A& et
EN: 28 AR 7|&l: FAOFEMIE
Capated: otEd I A& 4AF
SoiC|xtel: &¥2 E01: WXL 0|27 Oolai i
ZYC|xtel: ZX|5 SoiCIxtel: YRl
AMC|RtOl: X[ 46 Space111 ZYC|RFQL: MOFH 47 Space111



@3 0|24 M=q} M=q} 2.13—2.15 Existence, Viability a3 L} H28 7|YsHALI2 220 —2.22 Do you remember
0]7]0j] st ojo}7| and Egoism FAUOtER 2020 my death
SAOLE R 2020 DOOSAN Art LAB 2020 DOOSAN Art LAB 2020

We all either choose or choose not to
engage in the relationship called
“marriage” in order to become more
complete. Even in today’s era wherein
marriage is no longer an essential, but

LH FHES2 7IASIALEIR) = CHRIEE]
E{717t ‘2RIt Cistal ol m|shAtet

7tslixtel atsh oS FxHet A =
HHE o= o 2F0|Ct B20|= xHilE

Do you remember my death is

based on actual interviews conducted
by a documentary artist of the victims
and perpetrators of the Rwandan
genocide, and the process of
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1= an optional, part of life, many people

are still pressured to get married.
Existence, Viability and Egoism
explores the issue of marriage through
the story of Heesu and Namil, whose
passionate romance culminated in

a marriage that ended in divorce four
years later, leaving them to date other
people instead. The three playwrights
Hwang Jeong-eun, Jin Joo, and Choi
Boyoung ask fundamental questions
about “relationships” through the
topic of marriage. The play reflects on
the essence of marriage as we know
it today, and where the relationship of
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reconciliation between the two groups.
Chloé continues to ignore the pleas

of Jean Claude to reconcile after the
latter’s involvement in the genocide.
However, she decides to finally

accept Jean Claude’s apology when
he asked for the seventh time.

Chu Taeyoung presents verbatims by
combining dramas reconstructed based
on transcripts and collaborations with
actors. Through his works, Chu asks
his audience to think about the true
‘reconciliation’ that’s required for the
individual and the times.

marriage stands today.
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SAOI23E 2020: £E DOOSAN Humanities Theater

2020: FOOD
DE MHx|E= o7 2/ 2Hojof All creatures must eat in order to
SHC}. QIZHE OFEFZFX|CH 2L} Q17 survive. Humans are not exempt from
this requirement. Unlike other animals
CI2 S21= chg| ti= 2lg]| o2 J
of :EJ—Z = o:'ﬂ » A°”(3 i L{ o however, humans have conferred
2|0|E F0{5}0 Cheret YA O2 HHOJRIL different meanings on the activity of
DAHEE X|ZUHK| QIR7E RAS ofEA| eating, and have thus ingested their
QI =X|Z AMI|T OftH IPH S K victuals in a variety oflways. .Examining
X|20l| O|22=X| 1 AAIZ o £ oIC}. what and |ht$1W L]luttnamt}]/c ﬁte in the ptast
i} ) can reveal the history of how curren
7t x|od O|=Hi 2 HiCtst SAIB 5= . .
- AHolLt = 22 2EE S _“__gh_ culinary practices came to be. The food
i TErel WHE S LIEHH 7| Stot cultures unique to each region or ethnic
O|HZ SAIR5H= A|Ztn} 2712 028 group also represent the identity of
ol7to| EXYZ metat £ Ql= F1pXol said groups. As can be seen, the culture
b o|Ch of food serves as an effective means
od .

of identifying the existence of humanity
throughout all time and space.
Q&L 7|=0| H|okx o2 HiXStT
NAIEIZF RIS=lo]| wfap AlAigte With the rapid advancements in
olC technology and globalization today,

i Mete| e welsigict, BotS nolog:
a2 Fiolx| 2@ EHaF A ol our ingestive endeavors have been
RIA| 2[7F _E = : appropriated by giant industries.
Z 0 FRICH HE AHel= MES QIS We can also now choose what to eat
ACHHLC = ol2 T35t K& from a great variety of food today.
—I_l_E |'|_7H7H = ?—oi-l_ X| | . g y y ?j;‘l_llo_lg_AIEI_ 56—523 —?—Jxl'-‘.?.-_Tl_27|'AHO|Q
o 7SI ACE O Z3t o K|S gigic Eating has become more of an index == . . = e
TH AT ol T HAA LD . . . 0| ot LIEF X %
i S for expressing each individual 23 232 ot 6.2 —6.20 Yzt =X
2E|H, AEH JHI = Lot ot : - .
rather than the means of survival. ZHH BhE 2 Rz X
= S 2 LG . B B
l'_|—-,-_|7(|7|E St} RIS 02 7| 2Hojof As a result, ethical and social issues o3 AIAHAE) 6.30 —7.18 201 otpA 93t
SH=X|2 S EHEL 5t2512 are now discussed alongside the - : : SETT s
MEQIX| D ZHAE HoJZIC} 0] 9|5t question of eating in unprecedented
0[0}7|2 SAlIZ AR} 0020 ‘T ways. The discourse on what gnd how
o Lo to eat grows novel and more diverse _
FOOD El'n_ ﬂo-l T?)-!El’ '?'Elt Elllt each day The Doosan Humanities 2d 9E|OI_|‘E|', =4 IO_I?_I-O|E|’ 6.1
EXE M Q17HS At £~ Q12 Ao|ct Theater 2020 has encompassed such zot CHRI0to| QhEt 6.15
a wide-ranging story i.nt.o. a.singlcla zo 7}E, FOM 7|12 Es 6.22
theme, FOOD.” This .|n|t|at|ve will help et FIAIS S0} 5H= Sa|=0l 0|9 6.29
us discover the meaning of human i 2 A0 FIAIAIAIEHA oln
. Ao o
existence as eaters. e SH2 Ylge(a o) 76
32 Q59| AE 7.13
2o SY0|2t= MY, SUE0EH= HE 7.20
zot MEO| MAM 2t st=2412| O|2Y 7.27
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5.23 Table for One

DOOSAN Humanities Theater
2020: FOOD

Table for One is an adaptation of the
short story written by Yoon Ko-eun.

Oh Inyong is left to eat by himself as

he is shunned by his colleagues for
reasons unknown to him. In order to eat
alone well, he takes lessons on how to
eat alone and acclimates to eating by
himself. One day, when Oh eats in the
manner he learned in his lessons during
a company outing, his colleagues ask
him to join them at their table, oddly
enough. However, Oh once again

signs up for lessons on how to eat by
himself. Table for One examines the
loneliness and desire for coexistence
within us through the culture of honbap
(eating by onself). Adapted by the
playwright Lee Qjin, Table for One is
directed by Lee Gippeum, the leader of
the drama group Play the LAS.
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6.20 GOKUDO MESHI

DOOSAN Humanities Theater
2020: FOOD

GOKUDO MESHI tells the tale of
inmates with various criminal records,
from gambling to assault and murder.
As the inmates trudge through each
day cut off from society, they begin to
share their history through their
recollection of their favorite food. As
the inmates remember the familiar and
humble food they used to enjoy before
their incarceration, they begin to
associate meaning beyond the
gastronomic experience. While such
food may seem far too ordinary and
quotidian to some, the stories
contained within each dish allows the
audience to discover the “ultimate
taste” of our lives. Adapted by the
playwright awardees of DOOSAN Art
LAB 2020 Hwang Jeong-eun, Jin Ju,
and Choi Boyoung, the play is directed
by Shin Yoo-cheong, the winner of
Best Director for the 56" Dong-A
Theater Award for her work Nokcheon
Has Fields of Shit.
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6.30 — 7.18

The Way of Eating

DOOSAN Humanities Theater
2020: FOOD

Although the matter of one’s taste is
a highly private area, dining lies in a
more public domain as an economic

w22 BFQl - L= £8H0| 9.16 — 9.25

ofL|2t,
DAC Artist

DAC Artist 0|&3|=
=

o
g, 913, FRIE SO

In a Dream -1,
A Hitchhiker with a

Reason
DAC Artist

The DAC Artist Lee Seunghee is a
pansori creator that goes beyond
traditional music and covers a variety

HE!_E and political activity that requires OHD__E: _u"tj\'al of genres including music, theater,
Cieret adherence to a certain set of etiquette (SEX £7t-382 BRAUAM and musicals. In the 2018 performance
‘AAapete = and rules. This examination into the F|™QI QlZto = A o] MESkT} 1o In a Dream, Lee intensively explored
otof| At=E5H= | ‘2 activity of “dining” that involves a LjHg Zsxoz Etsirt the protagonist Chunhyang as an
AAHRE) = s2 complex mix of reasons behind the ARH(BZOILH= Z5H0] OfL|a} Y= individual who determ.ine.s her own fate
ol5) ZH[3H= ‘AlAFEI= event provides a peek at how human M0 0[0] BTt C}2 MEo= and what takgs place inside the
lol ZHlot= A = desires work amidst the context of ewe e== M= hE= character’s mind. Lee’s new work In a
QA=A diEE= 3 food and eating. The Way of Eating is 2019 3ES 71X LHAZIC Dream - I, A Hitchhiker with a Reason
392 oA, 2SS a performance that examines how A2|3 1210] 0|0F7|E 0|B0{7}= is a product of her workshop in 2019.
7171 N o2 FIsHsH= T2 EQ} the ev;nt of ‘k‘]dining” one prepares for ME mAR| SAlOZ MEQICH 2S :cn thisCEerfErmance,htheJoc(ljJs sh(;fts
= sl T oneself or others comes to occur. - - o rom Chunhyang to her handmai
ol 2 Edst= 25 The performance is comprised of Efl ?jEHOH B SO 33“? . Hyangdan. The show takes the format
TYELCL HE Z2HE projects undertaken individually by Atzdat gtttol Al o= HighE Eekvt & of traditional pansori performance,
JHE ol Aotnt Fgk Andeath, Yoon Hansol, Lee Ra-Young, QIEE2| 0|0F7|E S3ll 2|2t ?2[7t with a single sorikkun(singer-storyteller)
MZlES ZE T2H and Cho Moonki, as well as a joint A7 Q= AlCHol| CHal &2 S oiFICt driving the narrative. Featuring the
CHaH 210l o3oi0) A project by the four. In each individual adventures of Hyangdan as she time
o 1L O™ . .
project, the creators share their travels to the present through her
personal tastes alongside their dream, the performance challenges our
thoughts on politics and economy. notions of our own identity and the
The joint project examines the behavior era in which we live through
of eating in a more public context. Hyangdan’s perspective on the stories
of the protagonists in Chunhyang-ga.
7|2l - H| = FLHOtEMIE
712l - H|z}: FAOEME 22|: 0|53]
E: oA REHE 0|2t ZE7| HlE nES-E
ANE: RS T4: 0|55 o|&tst T
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10.13 — 10.31

56

Not a Dream Play
DAC Artist

The DAC Artist Yoon Sungho is a
playwright and a director who focuses
on the paradoxical elements of
relationships and injustices of the
contemporary era. Through ordinary
stories that everyone can relate to,
Yoon meticulously weaves a tale of
marginalization and anxiety with his
own unique language. Not a Dream
Play is an adaptation of A Dream Play
written in 1901 by the Swedish
playwright August Strindberg. The
stories in A Dream Play traverse
through time and space without distinct
causality, much like a dream. Over a
100 years later, these stories still
resemble our current struggles against
the challenging and unjust reality. As
Yoon has done in his previous work
The Lonely, The Tired, The Sad inspired
by Anton Chekhov’s Uncle Vanya, he
closely examines the realities of our
lives today through this work.

Space111

o3 JEXfs]| A%} 11.10 — 11.28 New Work by
H75| FriZoled £4(2016) Khoo Jahye
Recipient of the 7" DOOSAN
Artist Award (2016)

H735| FotoiZol a4t 4R Xt 7t
AMES MEQICE AXbsll= &Y Y ¢l
‘017|= Yods|, SEOIM E7IRt AETIE
Eofotil UL A3 Ofslixt B 2 E:
AIRE2ZEMTL0| =), <2 EFD,
<commercial, definitely>, <21AI7]--
AZolch 52| EUS Sl Atg| O|FE
A3 Qtol| A OfEHA| Eotd =~ A=K
R|Q5HA| EFRalitCt. E35] RXE|| 122
7|1E A= A0 M BiofLL Q10 E BACE

2o 9 B RS0 Zetsh= S42E S

St E2 8AI/EY 44|
7t 35,0008 FAOLEMIE] 3|9) 20% &tol 57

Koo Jahye, the winner of the 7"
Doosan Yonkang Arts Awards, wrote
and directs her new collaboration
work THEATRE, DEFINITELY. Koo’s
strong research explores ways of
capturing social issues through

plays, in her works such as Study on
Perpetrators_Appendix: Guide on
How to Write an Apology, Killing Time,
commercial, definitely, and the 21
century... | mean the play, etc. Koo’s
plays in particular take off from the
conventional notions of play and
focus on ‘language’, thusby stimulating
the sensibility of the audience through
the uttered voices of the actors.

Space111



a3 ZHoIAM 7.25 — 8.1 Outside the door
387|8 Space111 Joint Project
0|2 2ots oM LIS 0] CHst o[of7|= The story of “American comfort women”
LS| EZlN} K92 EMoz (Korean prostitutes who catered to the
= U.S. military from the mid-1950s to
A|ZHE|QICE 2|3 AFS| R 22t U ol Al .

I olM _f - |2 Abel S ° - early 1990s) first began as a means of
S St LIS AfeH Bosls treating the trauma of the old ladies
3o Usto = O|0{RILCE, who underwent the experience. It was
o1 (20| A Y= T SIXFMALG| Ql= part of the efforts to restore social
xbZ0|CH D472 ARIE CHE= ZHol|A dignity to the gld wom;-?-n by ra.|s||ng

_ awareness and promoting socia
LOP7E Ol 2ioks HOjLIS0| M Hies empathy. The plgy Outsic?e the door
EQ1510{ 20|51t e &ot7tn = is an extension of such endeavors.

X132l &S HoiEC EUS2 20
M=2] A= ZISHAEZL OFLI2E 22|12t A
HOP7h= SAICHARYE Oop7|BtCt.

Going beyond merely bandaging the
scars of the past, the play features

a cast of the actual “American comfort
women” to show how they are living
alongside the younger generations
today. The play highlights the fact that
these old ladies are not merely

victims of the past, but are also our
contemporaries.
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8.23 Dry Land

Space111 Joint Project

Dry Land by the American playwright
Ruby Ray Spiegel is a play about
teenage pregnancy and abortions.

Far from mainstream society’s idea

of an ideal girl, Amy is 10 weeks
pregnant. Without access to legal
abortion, Amy attempts all sorts of
alternatives but fails every time.
Ultimately, she turns to Esther, a peer
in her swimming team for help. The
play paints a vivid portrait of the

two high school girls who must endure
unbearably difficult concerns with
their entire bodies. The play also
steps away from the traditional family-
oriented perspective to shed light

on various issues faced by teens such
as sexual orientation, career path,
suicide, bullying, and eating disorders.

AOLEMIE], 28I EM0{E]
IEMO{E
#+I|Z(Ruby Rae Spiegel)
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12.5 —12.26 The Christians

Space111 Joint Project

Written by the American playwright
Lucas Hnath, The Christians premiered
Off-Broadway and was awarded the
Obie Award in 2015. Paul is a pastor
who builds up a megachurch with a
congregation of over 1,000 people
within 10 years. One day, Paul begins
to preach about his personal spiritual
enlightenment during his sermon,
unlike in his other homilies of the past.
Soon, what once seemed as a firm
congregation begins to see fissures in
their faith. Dealing with conflict over
religious faith, the play asks acute
questions about the foundational role of
faith and convictions in people’s lives.
Directed by Min Saerom of Theater
Troupe Cheongnyeondan, which has
been robustly active since its founding
in 2009.

Space111
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Fo e 2| DOOSAN Gallery

SAAE|E = FAAZTHEM 2G5 DOOSAN Gallery is a non-profit gallery

H|Qd2| Z42{2|2 2007H M0 founded in 2007 by DOOSAN Yonkang
5 = Foundation in Seoul. In 2009, DOOSAN

THEH5IRIALITE. 200940 = SCio|&o :

HESIR St f 200950 o=l Gallery opened DOOSAN Gallery New
Sax 75 WA S| FSa} York and DOOSAN Residency New York
SARX|EA| 7EE OtAs] 5t 2SS in Chelsea. DOOSAN Gallery New York
312|0f| A7HSID X|&ZEQl ZH=Sk=0f aspires to introduce emerging Korean

artists to audiences abroad, as well as
to support their artistic endeavors.

L Ol 134 712 1.15—5.30

62

=& 7Hed 5.6 — 5.30
B E JjoIN 6.10 — 7.11
HAPZ |12 32 M= 7.22 —8.19
2iz=el JHeIH 9.9 —10.21
S¥SESp/ bS] 11.11 —12.16

DOOSAN Gallery Seoul
DOOSAN Curator Workshop
Exhibition

Choi Yun

Park Kyung Ryul

Exhibition Selected from the
Open Call: Curatorial Proposals
Kim Juwon

Woo Jeongsu
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DOOSAN Gallery New York
1.16 —2.15 DOOSAN Art LAB New York 2020

3.5—3.12 Woo Jeongsu

9.10 —10.17 Park Kyung Ryul

11.5—12.17 Choi Yun
63
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22| M2 DOOSAN Gallery Seoul So AY0lH 934 71&™:  1.15—2.15 DOOSAN Curator
_‘::215‘- o™ Z40|L} Workshop Exhibition:
Don’t Care If You
Give Me the Evil Eye

SAMZEE| M2 ZL20f|A] EHEtSHA| DOOSAN Gallery Seoul supports =AM FEI0|E] {3 A2 OfH 3o The DOOSAN Curator Workshop
B=5l= Fe RS0 MAIZ E3) yr:)ung K(ly(rean artists by ;:-xhibiting F|0|E{= MAS}0] 11 =0 30|29 selzctshthrie curatorsdannually to f
PR 2] P their works; presenting the — = study the theories and practices o
st siClj0|=2| sigt2 HOoj=1 st=2 2 0|21} A%t &by ¢dst] 1
"ﬁ:_ﬂxlg | ::':’: % :I_'_';"%E current state of Korean contemporary Al;q "ufoa i :':Mr 20:9;10" contemporary art for one year. The
EHﬁ‘_’l': AtE 48E = AR art to an international audience. HEE 32| FH|OE] BipX], AXIY, three curators selected for 2019—
X|¢gL|ct st A2 [0l 2ME 25t In addition, DOOSAN Gallery Seoul HMO|Z2 34 ™ol =7t ZX|oE Park Suzy, Park Jihyung, and Cheon
SA FE0|E Q3 2= 0|0l offers inerse programs to expand ZEHFCH OS2 2K} CIE A MO E &9 Lim—invited the artist Chang Jia
CAIEAZ S Clokst T2 IS 5 the honzon of Korean contemporary ZIZM|HIZ HIZHE A O MK SR{LIX] for their workshop. Each curator
~of T2 Lslem] Ilolat OlALIC art, including DOOSAN Curator olotd 22 5 JH=M S EHOHE TIX attempted to explore unparalleled
OlEel MHS S5l=tl 710fetal AFLICE Workshop, which fosters emerging S 12 a4 | 7ts8E HOL= At possibilities of interpreting Chang’s
curators, and DOOSAN Art School, StCt. Ot HA|E Salf &7t A7 RE work through each of their unique
which offers a series of lectures HA77HX| O|OfX|&= 7|&l9| mpE Tt O ool A perspectives. This exhibition will
for the general public. HEANSH= FA|0|E{o| 21Et0|| CHE TS 9 provide the ?pportunity to peer into
p- the curators’ thoughts on their roles
Mz2tS 4T 20 . : ,
in the entire curating process from
artist research to exhibition.
7|2l Yi4=X] 9X[H Mol
E 7t ZX|ot

Curator: Park Suzy, Park Jihyung, and Cheon Lim
64 DOOSAN Gallery Seoul Artist: Chang Jia 65 DOOSAN Gallery Seoul



|8 JjoId 5.6 — 5.30 Choi Yun HIZAE JHQIH 6.10 — 7.11 Park Kyung Ryul

SAX|EHA| 78 AFZTL 32 MF(2019) DOOSAN Residency New York FAYXEHA 58 AFEIL 32 M (2019) DOOSAN Residency New York
Open Call(2019) Open Call(2019)
Z 82 201949 SMYX|EHA| F=2 Selected for the DOOSAN Residency 201949 SAMYIX|EA| 72 UFE0t Selected for the DOOSAN Residency
QI=Zp7} 2R MEZXIJICE 512 Al EQO| New York program iq 2019, Choi Yun oo MAE HEAZSS ‘Dolg 2|1 New York program in 2019, Park
AjZH 20{M Al E2x 0l o|n|X|Q} T has been interested in th.e demotic DS ol LPoj| CiEt 3|50 2= ol Kyung Ryul as!(s.the fur]‘damental .
L - images mass-produced in the passage oo - R question of painting on “what is painted
Ol0jX|7} Liast= FEH 52l =40l of time unique to Korean society and ZES oI AF oM 2EE|IS TS and what is read through paintings.”
2 S THMRACL ATt FE2 SSTY AL the clichéd faith of the masses inherent Li11 o] E sljAlst= ol EHEE HEX Park questions the traditional method of
HEESE Sall M2 SEE ZY5t= in such images. Choi mainly utilizes |l A1 dhAlO)| CHsl BEREICE LIOF7} XHALS)| interpreting painting, which focuses on
SlAl0| O|O|X|Z E&H AT WIZ510] QAL publlg space or popular culture to 7|oat AB0IA LI ZIZHX ol 0|O|X|= deciphering the story created within the
M| HEDA o BZoz Muolr] identify, collect, and vary the images of 5 5152 SIS Al2S HHEo work. Furthermore, Park presents a new
23, HEUX S| HFe2 W20 reality comprising the social climate S _glg}ﬁ_ ‘EH Hots MERZ SUES methodology for interpreting painting
in her works in video, installation, and MIAIStCE, Slst & 2b2te| @At through intuitive images elicited from
performance art. ZZtMog2 JME|] BE QA E55 one’s own memories and experiences.
MERO| M SHAME|EE 540 OHOf|A] ‘A|ZHHE Composing each of the elements in her

paintings in a sculpture-like manner,
Park encourages the viewers to
engage in “visual reading” within her
images so that all elements in the work
are interpreted in equal standing.

27| #LI'E |8

66 DOOSAN Gallery Seoul 67 DOOSAN Gallery Seoul



A7 32 MEEH2019)
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7.22 —8.19 Exhibition Selected

from the Open Call:
Curatorial
Proposals(2019)

This exhibition was curated by

Mok Hong Kyun who was selected
for the 2019 open call for Curatorial
proposals. The exhibition began by
addressing the relationships between
the directors of Venice Biennale and
documenta(Kassel) and the respective
participating artists. Coincidentally,
both directors invited their romantic
partners to participate as the artists
in their exhibitions, which was
publicized through an article of an art
media outlet. This exhibition explores

the point of contact between artists and

curators to invite the viewers to think
about the role of personal relationships
in exhibitions.

7|
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Curator: Mok Hong Kyun

DOOSAN Gallery Seoul
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9.9 —10.21 Kim Juwon

Recipient of the 10th DOOSAN
Artist Award(2019)

Kim Joowon is the recipient of the

10™ DOOSAN Artist Award. By
collecting scenes from his surroundings
and expressing them through his
unique perspective, Kim demonstrates
a new way of reading photographs.

Kim reaffirms the classical power of
photography by presenting a
documentary-like collection of reality
blended with his personal memories.
The novel selection and arrangement of
Kim’s photos leave enough room for
different interpretations for each viewer,
encouraging them to participate in his
work process.

DOOSAN Gallery Seoul



S+ HAH 11.11 —3.12 Woo Jeongsu

SMotEY ME(2017)

A

2ESI O|OF7|3tCt. 2717} W2tsh=
EE2 FAHE & el BRStL As
&, M, To] S2 olsH5t7| fIgt
WSS 2lojstct. 0| flsll At=E A,
0|0|x|8ts5t,

DOOSAN Art LAB(2017)

In his satirical drawings and massive
paintings, Woo Jeongsu incorporates
the uneasiness, chaos, and
unreasonable situations inherent in
society. Woo observes and provides
commentary on the world and
society he inhabits mostly through his
drawings and paintings. For Woo,

“to observe” means to engage in
behavior to understand unidentifiable
situations, people, and words that
float about aimlessly. In order to
enhance his understanding, Woo
continues to gather data, turning
them into images to be rendered into
drawings or paintings. Throughout
this process, Woo continues to hold
onto his doubts.

DOOSAN Gallery Seoul

71

DOOSAN Gallery Seoul



DOOSAN Gallery New York

DOOSAN Residency New York
provides emerging Korean artists with
private studio space and housing

for six months. Our support includes
a solo exhibition opportunity and
various programs that allow the
artists to interact with the art scene
and audiences in New York and have
broadened cultural experiences.

DOOSAN Gallery New York

SAOIEY 8 2020 1.16 -

SAOIERS 20102 E] ZIRHSH ZHEIX]
x|l =2 IZMo|c}, O|& LotoiME
2015HEE] oA OiCt oF 40M| 0O|5Fe| ZHxH=
AIEl =712 g2t X5t Qlct
= FAEE| mE0j|M FLUHOIE-S
o FIsMEHH 20N BEst=

&2 29| He XIIE AJfEtD XSt
(FAIOIERY 78 202050 AxHA,
HPO MFEULCE

2 mp 2
oo St rjr

-2.15 DOOSAN Art LAB
New York 2020

Since 2010, DOOSAN Art LAB has
served as a program to support those in
the arts field. In its visual art category,
the LAB has been biennially discovering
and sponsoring new promising artists
under the age of 40. This year, the
program will take place at the DOOSAN
Gallery New York for the first time.
DOOSAN Art LAB will introduce and
support young Korean expatriates
working abroad. For DOOSAN Art LAB
New York 2020, Tiffany Jaeyeon Shin
and Jesse Chun have been selected.

{7} AxHet FFot

Artists: Tiffany Jaeyeon Shin, Jesse Chun 73

DOOSAN Gallery New York
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S84 J2IH: Tit for Tat 3.5—3.12 Woo Jeongsu: HIEE JHeld 9.10 — 10.17 Park Kyung Ryul
FAOIEY H48(2017) Tit for Tat EMXIEA 58 B2 MF(2019) DOOSAN Residency New York

Open Call(2019
DOOSAN Art LAB(2017) pen Call( )

L™= AS[Of| LHRYSE 20 25, In his satirical drawings and massive 2019 EAMF|X|GA| 2 QFE} Selected for the DOOSAN Residency
2xp|5 AStE S ZXIEol 2oL} phaintings, Woo Je;)ngsu inccj:orporates oo MAE HEAZSS ‘Dolg 2|1 Eew YoF:k plroglzamhianOLQ, Park |
=4 =|=|%}5 the uneasiness, chaos, an o ) =1 =(= yung Ryul asks the fundamenta
CH sisf=iZol gHect 2= 28 Jals Tl . 292 gleLbof Chst 3lste] 2 xol . - e
e gls_zhaoﬂ == t ) ! 3 unreasonable situations inherent in T*f f FO"_ et 212t E_' _ question of painting on “what is painted
A S8l Xz £ U= M, Al=lol Th3l society. Woo observes and provides ZES oI AF oM 2EE|IS TS and what is read through paintings.”
£tzhstq O|Ok7([BHCt Z 77t M2tst= commentary on the world and Li11 o] E sljAlst= ol EHEE HEX Park questions the traditional method of
‘HE2 HHE L 4 ol HQ5tn Qe society he inhabits mostly through his Sl|A1 "Alof| i3l B2SHCE Lot KpAIQ) interpreting painting, which focuses on
48, NB, SO S8 Ol A | Sravis an pantgs P oo e 2o L S oz | SeEPneTng e oy crsted iy e
SHES 3| 2 ol 2 of ) ) e E3l 5|52 siME= Q HHHEZS : ’ . . L.
So= _9|_|:|| et OIS 2l3 At=E &, behavior to understand unidentifiable S _glg}E_ TH"°|"— MEZ SUES methodology for interpreting painting
o|o|X|atstn, JB{LY = BhEE|= oty situations, people, and words that MIAISHC. 85t & 2t2to| Q47t through intuitive images elicited from
20| M oA S MEX| ot F12 LIEFHLCT float about aimlessly. In order to ZZtMog2 JME|] BE QA E55 one’s own memories and experiences.
enhqnce his understanding, Woo MERO| M SHAME|EE 540 OHOf|A] ‘A|ZHHE Cqmposing each of the glements in her
continues to gather data, turning o17| sier= S Eaict paintings in a sculpture-like manner,
them into images to be rendered into SEL ST s Park encourages the viewers to
drawings or paintings. Throughout engage in “visual reading” within her
this process, Woo continues to hold images so that all elements in the work
onto his doubts. are interpreted in equal standing.

74 DOOSAN Gallery New York 75 DOOSAN Gallery New York



H 11.5—12.17 Choi Yun
FARIXIEA| 78 32 M (2019) DOOSAN Residency New York
Open Call(2019)

E|R2 20199 FAHX[EA| 72 Selected for the DOOSAN Residency
QI=Eb} 2 MEZRIIILE 512 Al5| EQ0 New York program iq 2019, Choi Yun
AlZH 20A QARSI E2X0l 0|0|X|2} T has been interested in th.e demotic
L - images mass-produced in the passage
O[DIX|7F LZsh= HEHA 25| SELol of time unique to Korean society and
S JINRICE 7t &2 33 AL the clichéd faith of the masses inherent
tHE23tE Sl M2 SEE =Yst= in such images. Choi mainly utilizes
#4o| ojp|X|2 B2, 47, wissto] gy, | PuDlC space orpopular cuture fo
M| HEHA So| HEoz Muolr) identify, collect, and vary the images o

reality comprising the social climate
in her works in video, installation, and
performance art.

76 DOOSAN Gallery New York 77 DOOSAN Gallery New York
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tel. 02-708-5001
fax. 02-708-5010
doosanartcenter.com

SNS
facebook.com/doosanartcenter
twitter.com/DoosanArtCenter
instagram.com/doosanartcenter
youtube.com/DoosanArtCenter
podbbang.com/ch/7508
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SAOtEAME

DOOSAN ART CENTER
Mg S22 ZS233Z 15 ($)03129
15, Jongno 33-gil, Jongno-gu,
Seoul 03129, Korea
(+82)2-708-5001
webmaster@doosanartcenter.com
doosanartcenter.com

Suai2) M

DOOSAN Gallery Seoul
ME B2 Z233Z 15 (9)03129
15, Jongno 33-gil, Jongno-gu,
Seoul 03129, Korea
(+82)2-708-5050
doosangallery.seoul@doosan.com

A2 58

DOOSAN Gallery New York
533 West 25th Street, New York,
NY 10001
(+1)212-242-6343/6484
doosangallery.ny@doosan.com

SMXEA 72

DOOSAN Residency New York
548 West 28th Street Suite #231
New York, NY 10001
(+1)212-242-6343/6484
doosangallery.ny@doosan.com



