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Artist Incubating
Educational Programs
Yonkang Hall
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DOOSAN encourages and supports
young artists and their innovative
endeavors




DOOSAN ART CENTER Program

2| 2o|=

Rru MEEX: ACiATLS) HIY

axz AEE| QH O}0| 2jo|=

f=~43|-LAST DANCE
AE

Yonkang Hall

2022.12.1 —1.22 The Pitmen Painters
3.10—4.2 The Chalk Circle

421 —5.21 Lovely, Still

6.13 —8.13 THE HISTORY BOYS

9.14 —11.12 Sherlock Holmes: Secret
Of The Anderson Family

11.30 —2024.2.18 The Story of My Life

Space111
(= A|-0|. E EII .1'_01 2023
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Space111

DOOSAN ART LAB Theatre 2023

22—24 Long Peace
&Nt 2.9 —2.11 The universe in our stomach
216 —2.18 Sickness is the cure.
Live heathy, Live hundred

2.23—2.25 Penalty for Litter
3.2—34 Face Time
3.9 —3.11 Aran’s bathtub
3.16 —3.18 K-Jesus
3.23—3.25 Unscorched

3.30 — 4.1 DOOSAN ART LAB Playwright 2023

S22 % 2023: Age, Age, Age

Ltol, MicH, AlCH

o3 CHA L|o|M
#3 20M7| 2R

a3 L{o] 2120] Lfo| elamt

Jol S HE

DOOSAN Humanities Theater 2023:

Age, Age, Age

52—5.20 Dance Nation
5.30 —6.17 20th Century Blues
6.27 —7.15 When Your Left Hand Holds

My Left Hand and Their Left Hand

3357|8 Space111 Joint Project
mae LA B|0|N2tE-ARM ARIE 4.8 —4.22 Pansori Les Miselables

{Passengers of 99 Ship>
o2 0}0[5]T 20| A|ZSHE XOA  7.22 — 8.6 Eichmann, Where the Night Begins
DAC Artist

o3 ZHRE GEe| At
o3 2= o olZmo|M

9.5—9.23 A Case of Faulty Growth
10.17 —11.4 Love and Information

23 O3 &, S 7H2C|M

Recipient of DOOSAN Yonkang
Arts Awards
11.21—12.9 Where life fled, you were there

S| DOOSAN Gallery
EAMOLER- ™Al 2023 1.11—2.15 DOOSAN ART LAB
Exhibition 2023
0|23 721N 3.8—45 Eunhee Lee
=2 %a 4.19 —5.20 The Sunken Eyes Were Dim
AHGLE QI 6.7—7.8 Na Kim
St Feolg 3L 7[2H 7.26 — 8.30 DOOSAN Curator Workshop
Exhibition
521 7HeIH 9.13 —10.21 Heemin Chung
FirdEE] 7|18H 11.15—12.16 DOOSAN Gallery Special
Exhibition
ng =2 Educational Programs
A FE|0lE I3 3.1 —12.31 DOOSAN Curator Workshop
FAQIRIE 2023: 4N 43—7.10 DOOSAN Humanities Theater:
Lecture
FLAOIEAZ: D& 3.16 — 4.6 DOOSAN Art School: Fine Arts
10.5—10. 26
EMOIEAZR: 39 7.28 —8.18 DOOSAN Art School:
Performing Arts
FLAOIEAZ: &% Q135 7.3—8.17 DOOSAN Art School: Workshop
10—12
SAOLEMIE 0 DAC Tour
Zn o2 Open Call
39 Performing Arts
DAC Artist 1.9—1.26 DAC Artist
337|2 5.8 —6.7 Space111 Jont Project
FAOIER 39 6.12 —7.12 DOOSAN ART LAB Theatre
ol& Visual Arts
A FE|O|E AT 2.6 —2.17 DOOSAN Curator Workshop
St 2| s BX[HA| 4.3—4.14 DOOSAN Gallery International
Residency
FAOLER MA| 7.18 — 8.1 DOOSAN ART LAB Exhibition

rlo

DOOSAN ART CENTER
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DOOSAN ART CENTER

General Visit

ofjo 2

— SFAOLEMIE] SH|O|X| 2321 % of|oj

- SU/LA B 1Y W F 5AIMHX| 7t
(doosanartcenter.com)
o OfOfAlZHS HESE & g
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Reservations Method

- Log in to the homepage of DOOSAN
ART CENTER and purchase tickets

— Available up to 5:00 p.m. the day prior
to the performance.

— DOOSAN Gallery is free admission.

Ticket Pickup

— At the ticket box on the day of the
performance to receive tickets,
please present identification(identity
card, driver’s license), a reservation
statement, or a text message
reservation confirmation.

i b
—-EE2 33U AMZ 1L W F 5AIMX| 7t
-2 erEE AHIXERYS AT |E

Refunds and Changes

— Ticket refunds and changes are
available up to 5:00 p.m. day prior to
the performance.

— The ticket refund fee is subject
to the performance industry
provisions of the Consumer Dispute
Resolution Regulation(Korea Fair
Trade Commission Notification
No. 2014-4).

— A ticket is a negotiable security
and cannot be refunded in the event
of loss.

— To modify a reservation, please cancel
the reservation and then re-reserve it.

Ticket Box Open

- Yonkang Hall Tuesday-Sunday, 1 hour
prior to the start of the performance
Space111 Tuesday-Sunday, 1 hour

prior to the start of the performance
Y Times are subject to change depending on
the performance.

DOOSAN ART CENTER



Membership

Rental Information
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DOOSAN ART CENTER Membership

Join

— You may subscribe through DOOSAN
ART CENTER homepage

— Subscription is free

Benefits

— No booking fee

— Discount on show ticket(5-25%
depending on the show)

— Direct mails concerning information
on events(only tonthose agreeing to
receive them)

U -7t 31 (o AE 31 49
1503 £ 7|1F)
- Space1 11, 9_470’2 %E =9

4291 me|A, caag' E3s
- CIESE B 2= SO 13)

D-Art Club Membership

Who are eligible

— Top 150 members with the highest
performance attendance(based on
the number of shows)

— Only for paid shows at Space111
and Yongkang Hall purchased from
DOOSAN ART CENTER website

Additional benefits

— Press call to production performance,

and invitationnto the rehearsal

— D-Art Club exclusive event

— D-Art gift of an art product from
DOOSAN ART CENTER(once a year)

DOOSAN ART CENTER

CHE712t 20244 33 -2026E 2&
SR X7 F2 st ol
3N =HE Its
NHAY 20234 3-48
Y KHI3H AfEHe EH(0[X|Z S 2ol
AHEUY FLOIEME ZH[0|X] MEM
CH2EL 2 O|HY M
29| SFAOFEMIE] 02-708-5001
webmaster@
doosanartcenter.com

Annual Yonkang Hall Rental

Competition

Venue availability

— March 2024-February 2026

Eligible applicants

— No restrictions on eligibility / genres;
re-runs are eligible

Application period

-2023.3-4
Y% Check the homepage for details on the
application period and method

Application method

— Download the application form from
DOOSAN ART CENTER website, and
submit the filled form via email

Enquiry

— webmaster@doosanartcenter.com

DOOSAN ART CENTER



FLAOIEMIE 2 DOOSAN ART CENTER
History of Awards o= Q22 AlEl, SlE AR, S A 2018  Play The Lonely, The Tired,
- BHRAIWEII S| M, ‘Bl 91 The Sad
HIAE 3 — Selected as “Top 3 Plays of 2018”
- by International Association of
Theatre Critics-Korea
o3 gMx} i3 2023  Play None Elected
— HHAGI S CHAL 01T 2 Hi AT AP — Baeksang Arts Awards Theater 012 Ojo| ofo|= fE C}3 2016  Play My Eyes Went Dark
Baeksang Theater Award _ SO0I1T AL QOIEAOINT AP (AAT) - Received “Best New Actor”
o1 mApolo] MALS (Sangkyu Son) at the Dong-A
ol @7l 2022 Play The Welki RHHAMsITY B 5| RR(EZ2Y e
So WT ay The Welkin o - AEReERT 3% 2= FEEEY) Play Sunshine Warriors
- SOrIT 4 7|2 (BHXI2) — Received "Best Actress’(Ji Eun - 7t st M 2016 YU HIAE 7 - Received “Full-Length Best Play”
_ SOlITA ‘Brol 2 A AEN) Ha) at the“Dong—A Theater Award (Eunsung Kim) at the Cha
o2 w{olAH — Received "Best Stage Art’ Bumseok Play Award
R (Dong Son Shin) at the Dong-A — Selected as “To
- . , p 7 Performances
-2l ° o1 MX 210
27t 5t d‘—. .J’:E, 2022 3N Hil_ﬁE 7 Theater Award of 2016 by the monthly magazine
— 01912 A ‘QQIEAQIIT|AF(Z5}EN Play Transfers Korea Theatre Review
oIz ZhA — Selected as Top 7 Performances
ol7t = 4 . - ) of 2022’ by the monthly magazine = ul= Al
- g7t st MF 2022 3 HIAE 7 Korea Theatre Review o1 H|Z O =F{ 2015  Play Before After
_ Received “Best New Actor’ — CHEHOI IR AL ‘AIQIGIZ AN (0| A A) — Received "Best New Director
(Ha Ram Kim) at the Dong-A — CHEHAIZ ALY A ‘MOl 7| AP (M 401) (TKhyur;gs'li\ng L(;ae) at the Korea
Theater Award _ SoliT Al ‘RolENOION | AN (M4 S or ‘gt :
Play Class Simo1am =8 MY 2| oia - Received "Best New Actor
- Selected as Top 7 Performances - "f"_'f’" SESe, =T e SrShooyeoR Sur;g) at the Korea
of 2022’ by the monthly magazine Hﬂ—E_ 3 ‘ _ Reii::; q Y‘VBaerstew Actor”
Korea Theatre Review - g7t st MF 2015 U HAE 7
(Sooyeon Sung) at the Dong-A
Theater Award
SAOLEMIE] 2019 DOOSAN A‘BT CI;NTE_R ’ - Selected as “Top 3 Plays of 2015”
— SOOI AL ‘ElAP — Received "Special Prize by International Association of
o1 MjuIEXEIA at the Dopg—A Theater Award Theatre Critics-Korea
_stmao|asts| M, ‘Sso] HEA Playt Tracking down the Steel - Selected as “Top 7 Performances
o container of 2015” by the monthly magazine
od;"“?"l‘ — Selected as “Best Play of 2019” Korea Theatre Review
o1z =XM0j|= 50| BiCt by The Learned Society of Korean
— 27+ 3H2012 M 2019 BU HAE 7 Drama and Theatre _ o2 £33} A4 2014  Play Death and the Maiden
_ S00IZAL UBAP AR E) Play N°k°h99“ Has Fields of Shit — SO[IT A “AlOIIZ AN (EHX[3)) — Received “Best New Director”
STl m=eTe - Selected as ‘Top 7 Performances o oeme meeEe s (Jihye Park) at the Dong-A
AT AIYEY; ofl27t of 2019’ by the monthly magazine A CHEM Fel FE/4¢ Theater Award
- SOKAS g HelAEY (01F) Korea} Thg?tre Reyiew » - SOIA=Y A H =4 (Ol t2) A Pansori Short Story_ Joo
Clgl EAE OlLlE — Received ‘Best Director - SOIAZ A ‘FOAEMCIAT| AP (L AT Yo-seop, An Ugly Person/Murder
_ stmau|mobE S| M EH|mIIAL %“;;2?;%\/?:‘(;”) at the Dong-A _ SIREIIOLICYAL ‘TEAF(O|RFRY - Received ‘Best New Concept
HAE ZEZAP Play’(Jaram Lee) at the Dong-A
= Play The .Str-uggl_e for Theater Award
Recogpltlo?, Artist ) ) - Received “Best New Actress”
— Received ‘Best New Director (Sojin Kim) at the Dong-A Theater
(Yeonjoo Lee) at the Dong-A Award

Theater Award
Multidisciplinary Post APT
— Selected as “Best Performances
of 2019” by The Korean
Association of Dance Critics and
10 Researchers 11

— Received “Best Script’(Jaram Lee)
at the Creative Traditional Musical
Drama Awards

DOOSAN ART CENTER



S LOLEMIE 2013 DOOSAN ART CENTER
— CHEHOIZOIACHA ‘O S E5SIAY — Received “Prize for Culture and
_ CHEHIIR CIX|ZoI AlChAL Arts Patronage” at the Korea

- Dol o bt e b Theater Awards

SHXS(ESAS YT F2d) — Received “Best Content” at
- ZMYE Fx|, AH|XIF M the Korea Digital Management

ZRIORECH AL ‘ZOIEL. Hp2| B2 MA Innovation Awards(Culture,

Sports, and Tourism Minister's
Award)
- Selected as “Best Theatre/

Gallery” at the Customer Quality
Satisfaction Awards hosted by
Chosun llbo

o3 72| 2013  Play Kamome

- SOIQIZAH ‘EHEAY ‘QIZAF(ELC - Received “Best Play’,

ZL A, ARZITIXFOIAF (EHALE) Bes"‘c Director .(Ju.nnosuke .Tacja)
913 Lp= Lto| OpLiC} and "Best Audiovisual Design
== e (Sangbong Park) at the Dong-A
— CHEHRI=ZAS O AMOIAT | AP (X[BHE) Theater Award
— SOIQI A ‘QQIEMOIHT A (K| E) Play | Am My Own Wife
—st2oiamEses| MY ‘Sao g1 - Received “Best New Actor”

HAE 3 (Hyunjun Ji) at the Korea Theater

- Awards
- Received “Best New Actor’
(Hyunjun Ji) at the Dong-A
Theater Award
- Selected as “Top 3 Plays of 2012”
by International Association of
Theatre Critics-Korea
o= FakolL| 2012  Play Sister Mokran
— i3RI 2O LAl ‘REEAF - Received “Best Play” at the Korea
- SolI3Y BTy @), Theater Aards

(00| A| 0|05 | AP A — Received "Best Play”(Eunsung

FolEdel '—17|_° (Fzy) Kim) and “Best New Actress”

- ST HETIRS| MY ‘Ssle ¢ (Woonsun Jung) at the Dong-A

HAE 3 Theater Award
— 27t 3H2OIT MA 0012 ZY H|AE 7 — Selected as “Top 3 Plays of 2012”

12

by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2012” by the monthly magazine
Korea Theatre Review

Musical Moby Dick

- Received “Best Innovation” and
“Best Original Score” at the
Yegreen Award

- Received “Best New Actor”
(Hyunjun Ji) at the Musical
Awards

DOOSAN ART CENTER

FLHOPEMIE] 2012
— HIAILE CHE el
FXE 2HY
- SR RAZUY Roiol2d (014S)
F8 ZYHMN k= BHA
- ME20EDH M 2011 PAMS
CHOICE

DOOSAN ART CENTER

- Received “Best Creativity” at the
Mecenat Awards

Musical Moby Dick

- Received “Best Scenic Design”
(Shindong Yeo) at the 2011 Korea
Musical Awards

Dance Dancing Grandmother

— Selected as 2011 PAMS
CHOICE” by Seoul Art Market
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DOOSAN ART CENTER

- Received “Special Prize” at the
2010 Korea Theater Awards

- Received “Producer of the Year’
by the Korea Association of
Performing Arts Producers

Play No Sleepless Night

- Received “Best Play” at the Korea
Theater Awards

- Received “Best New Actor’
(Wankyu Park) at the Dong-A
Theater Award

- Selected as “Top 3 Plays of 2010’
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2010” by the monthly magazine
Korea Theatre Review

Play A Day in the Life of Kubo,

the Novelist

- Received “Best Stage Art/
Technology”(Shindong Yeo) at the
Dong-A Theater Award

Music Drama Riverside Salon

- Selected as “Best Performance
as a Special Program for Local
Culture & Art Centers” by the
Korean Cultural & Arts Centers
Association

- Selected as “2010 PAMS
CHOICE” by Seoul Art Market

DOOSAN ART CENTER



EHAE] AP 7L 2010 Pansori Sacheon-ga
- SRR H|STLE ME MENL BE - Selected as “Prize for Today's
C A Young Artist” in the category
Q9| He ofaTat n
E:'J :a o7t o1z of Korean traditional art by the
TEE=ES Kontakt) =M= Ministry of Culture, Sports, and
‘Z| 0 H AP (0| XIZh Tourism
- Received “Best Actress’
(Jaram Lee) at the Poland Kontakt
International Play Festival
o1z Slorl = 2009 Play White Cherry
— CHEHOIZ QI AL ‘REZ AP — Received “Best Play” at the Korea
_ SOLITA B|TAF(HALA)) Theater A\:vards
00| ZA|0[ 047 | AP (HHOILF ’ — Received “Best Play”(Samsik
FeIZHAATIE (A Bae) and “Best New Actor’(Iknam
- AMUE HEIL MHY ‘Bolio| o5 Baek) at the Dong-A Theater
HIAE 3 Award
_ 27} BI2IT M ‘D009 2N HAE 7' - Selected as “Top 3 Plays of 2009’
_ - . by Chosun llbo and critics
_ MIAO|5|2toi5ES| AKX “KbXFTH .
“E'—O_ﬂgl BAEs| HE TRnEE - Selected as "Top 7 Performances
PEHE SN of 2009” by the monthly magazine
o1z FdlsHl Korea Theatre Review
— Q7L 3HRIT M ‘D009 2 HIAE 7 — Selected as “Best Work of Art
shaza| AHET} from Creation Factory” by the

- ME0IEDNE MA 2009 PAMS
CHOICE

14

Korean Cultural & Arts Centers
Association

Play Copenhagen

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

Pansori Sacheon-ga

- Selected as “2009 PAMS
CHOICE” by Seoul Art Market

DOOSAN ART CENTER

Sh Z)R Open Call
=9 Performing Arts
DAC Artist 1.9—1.26 DAC Artist
35712 5.8—6.7 Space111 Jont Project
CEMOIER B3 6.12 —7.12 DOOSAN ART LAB Theatre
os Visual Arts
4t FefolE K3 2.6 —2.17 DOOSAN Curator Workshop
St 2| Sl BX[EHA| 43—4.14 DOOSAN Gallery International
Residency
SFAOER TA| 7.18 — 8.1 DOOSAN ART LAB Exhibition
15
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Open Call: Performing Arts
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Open Call: Visual Arts
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Artist Incubating

DAC Artist
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DAC Artist
We discover and select young artists

and support for their creative activities.

DOOSAN ART LAB

We supports young artists to enable
their experimentation endeavors. Also
we research program for developing
new works.

DOOSAN Gallery International
Residency

DOOSAN Gallery International
Residency is a program to support
artists and curators' expanded
experiences and practices.
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DOOSAN Curator Workshop
DOOSAN Curator Workshop is
designed to guide and support young
Korean curators and their professional
development.
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DOOSAN Yonkang Arts Awards
Established in 2010 to honor the
intention and philosophy of DOOSAN’s
Founder Park Toopyung who devoted
himself to cultivating talent, this award
recognizes outstanding young artists
under age 40 with extraordinary
practices in the field of performing and
visual arts.
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DAC Artist

DAC Artist is a program dedicated to
discovering and selecting young
artists and supporting their creative
endeavors.

Support

Production for a new work for
DAC Artist program.

Performance production cost(max
100,000,000KRW), and PR

and marketing. 4 weeks use of
theater(Space111) and 6 weeks
use of rehearsal space.
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Yangson Project Director Jihye Park
Actress Joa Yang
Actor Sangkyu Son
Actor Jongwook Yang
<My Eyes Went Dark>, <Foxfinder,
<Death and the Maiden>

Director Kyungsung Lee
<Walking Holiday>, <Before After

YEfM =BOLE[AE

<Drum Quest>

Drum Artist Taeseok Yang
<Drum Quest>

Playwright Eunsung Kim
<Mudflat>

Playwright Hae-youl Bae

Director Jinho Shin

0f Al OfEC|2E]
=013} BiCh, ato| OFO|x E T},
EATQIC), b= Lto] OpLfch,
Hiao] T, 2ol &, @H|g),

| QM»

Art Director Shingdong Yeo

<The Old Man and the Sea,

<My Eyes Went Dark>, <Foxfinder,

<4 am my own wife>, <Haisui no Koto»,
Sister Mokran», <Mudflat>,

<Moby Dick>, <The Author>

PAy =Ny N Ey Playwright/Director Hyunju Kang
FE™ 2= AET} Playwright/Director Haejeong Jin

Playwright Ju Jin
«CLASS

4718 =7t A&7t
IR0, AMIFREM S| 1Y,

Ho =]
JA2REHEEL

Playwright/Director Kiwoong Sung
<Karumegp>, <A Day in the Life of Kubo,
the Novelist>, <Our Joyful Young Days>

ZChs| Botaraiat
-] AN

Minyo Artist Dahye Chu
«Gwang: Gazing on the Boundary»

Olxt2 Roratatx}
Az CHEH_FQY £2/M0),

AT

Pansori Artist Jaram Lee
<A Pansori Short Story_Joo Yo-seop,
An Ugly Person/Murder, <Sacheon-ga>

U4y It aEvt
o

ATHYLICh, OlZ2|ote| HS»

Playwright/Director Sujung Kim
<4 Am Kim Sujung>, <EGALIA’S
DAUGHTERS: A Satire of the Sexes>

Playwright/Director Seongho Yoon
<Not a Dream Play>,
<The Lonely, The Tired, The Sad>

Pansori Artist Seunghee Lee
dn a Dream -I, A Hitchhiker with a
Reasonv, <In a Dream»

Artist Incubating

MAHE AE7t-BHOLE E7t
HE, 180l 1>

ZZ 0|22 DAC Artist T2 I20j| 5+t

25

Director Jaehyung Seo
Playwright Ahreum Han
<Youth, 18:1>

Artist Incubating
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DOOSAN ART LAB Theatre

DOOSAN ART LAB provides assistance
for the development of works of art

in various forms in order to discover
creative and experimental works that
have great potential.

Support
Performance venue, equipment, and a
fixed production cost are provided

X| 2 OlE|AE Artists
EHLX0|2X|XUTY SL|M, 2023 Cheong-gang Son, Eun-ji Lee, Do-
MO|AMx0| A0 LIS x2M Ty 2 young Kim <Long Peace>

= 227 EuiSuk Seo, Soyeon Lee

O| 4% Otmfof SH=Ct AZHHAL
£2X| ez FochyLch
017|0f| ATt H O EF>

O[M|Z] Ofzte| &,

In_'I% <£')|‘_|'01|T>

ZSY QAATXE,

<The universe in our stomach>
Seongjik Lee <Sickness is the cure.
Live heathy, Live hundred>
Eunji Son <Penalty for Litter
| Am Here <Face Time»
Sehee Lee <Aran’s bathtub»
Woong Jeon «K-Jesus>
Hoyoung Choi <Unscorched>

LILFSO0] Of= 8 F2

259 X7} 2Ch

[}
QIX|0} Q| D=0l

2022 Me and You and Everyone

< had a nice day»
Doyeong Kim «<SMALL OCTOPUS:>
Youri Kim «(@rmpit)Hair
Yoorim Kim <The Origin of the Ball>
Yallariyalla <GV Villain
Taegyung Go»
Minjeong Kim, Jeongmin Ahn
<The Forearm of Judith»
Project_From here to there
<Hannam District 3>
Jiah Yeon <Top-Percentile Solitary>

sfols] (Qu{C{HE: 2HEZ0],
AMAEN OpO| x-S M 2|,

—o

HF

2021 Inhye Park «Over the Crowd-singing

26

of Pansori: Munjeonbonpuri>
Seungtae Shin <Mi-nyo-After
party for Dead>

Artist Incubating

MARZFE FFOT|H radio edition 2021  Shinsowoozoo Penguin Apparel
2020 ver.1> radio edition ver.1>
AEF L0 He D3} Hyojin Shin <At night, Nobody’s
hotel>
7':_—"7':' 2 Ju Jin <Class
FESA KHO| Ot-E AS» The Blue Beard Collectives
MEIE FJH2EtD, <Unexpected Woman-Mask
exercise»
Jinho Shin <CARTHAGE>
MEeh A7, 2020  Jeongwan Seo <The Anchor
Zloiz= QFElo| CiufEl, Yeonjoo Kim «Quality Protein»
Salagy oS A=aF =T} of7|of chat Geulmoo <Existence, Viability and

0[0k7|s

ZEH LY S22 7|stAlLLRs

Egoism»
Taeyoung Choo Do you remember
my death»

FAR:X:I ) (o] ] (o] 2019  Myunghwan Kim <HAITAI>
"5 K| H X|2| AAb Hyeoniji Park <History of Discarded
U 5|2 55(7 7|22 FOMA: Paper
o - . Jeong Kim, Hee-eun Park,
17| E SHOFX| mENTH HO{M E|Z =L Heejin Choi <Finding the Trace:
ZZNE N Oftt QHAS =0[7] A Korean classical actress, Bok
Z2HE XXY 047|0l|l= mg[o|ok7} giELICh Hae Sook
2IX|of 20| Ok} Bl ERAMH| 5} Project GODOT «Kill Ahn Young Ho»
Project XXY <There is no Medeia
here>
Jiyoung One «n and Out of the
One: The Origin Story>
HH st A, 2018  Hyunwoo Nam <Chuck>
Zo[elZt Zolelzh The Paper man <The Paper man>
EG =35, EG Punctum>
7|=|o?_|:|+05 CamE, Heeyoung Kim Bang-Wol-Mok
59|38 IES LN E i
projects
A AALO|E|XAUSHA Q|Xt, =SAL, A Society x Hankyul Kim
Lo o4} <The Chairs, The Eyes, and a
S{Lte! =0l £ OfHAKER) Blind Prophet;
Nayoung Huh <0 travel agency>
Z2M K2[HS 2017  Yoonsuk Choi <Glass Mirror
oz JE2A Al Theatric Company Bluebear
ZIK|M & THHE, . <Zer.o—sum Game»
Jisun Kim <Deep Present>
27 Artist Incubating



OXIS 0[3|2 HHE AZTE, 2017
s3] et 7he AEf BT,

Jaewoo Oh, Heemoon Lee,
Hyunjoon Chang <Triangular
structure>

Si=ot 22HE = Seohye Park <The mode of
alternative family»

HaVokA Project «Cut/ine>
0|53| o[t O{EM| Q> 2016  Seunghee Lee, Hyangha Lee
SIO|M HB|AE FHOFA» <Excuse me»
HES [C|X|= 4o|M» gsun Hwalpg <Findirl1jg ﬁliclx;:t\; '

N ongwook Jeong <Digital Nation»

HRE A2lo] e Yucr?eong Shin <'?'he Sower of
HE FOE HESICH= 2 Sound>

Hyunjoon Chang <Discussion

through the Body»

o XI7IAY 2015  Theatric Company Bluebear
SEN R QBN EE, «Chicken Game»
3 [JHE2EE AEL|Q Nomadic Drift <Nomadic Driﬁ>
215t TME ZIX|M 0[R2 m2C|op Zuck Geuk <Dappertuttostudio»

[}

0|28 Oixt= 2X| gb=Ch
HEIM =9l #

ofsZ=HNE NT2|E 7|Cl2|os

Donghwa Kim, Sounhyong Cho,
Jisun Kim «Misericordia>

Boram Lee <\Women shed no tears

Jinse Jeong <Brain control>

Ah-hae Project ‘Waiting for
GODOQOThori>

gprmaE QME, 2014
QI2OMZEHEHL| HEEFERE:
H|o

HH AL
7|¢ &,

Olztz|=2| HAUGIO| B>

28

Yangson Project «Othello

Eun-me Ahn Second Company
«Life Dance>

Be-Being’s Young <The Gazes of
Three People Watching Gut

Hojin Jee Play King’s Chair

Jaram Lee <A Pansori Short Story_
Joo Yo-seop, An Ugly Person/
Murder»

Baba Circus <The Overcoat, My
Bright Dear Visitor

Efalidri <It Was Glamorous Without
Incident>

Jinmo Jun, Seongho Yoon <This is
the Dream | Dreamed>

Kayip, Jungeun Hwang,
Kyunghwa Lee <Tato & Toe>

Artist Incubating

TIME 821 ofl 24 ZX|2H =20] El= 2013  Saerom Min <A Small Good thing
dsllE 4718 Yetd LTIt IE, Hyekyoung Kim, Kibum Kim,
OJALE AHEO| AFSLY Wanyoung Jung <Young
J1012t 2a|= 0| olofotod Choreographers>
=tte rHET ETe T Shindong Yeo Savoy Sauna
0|4Y MBUS-2E 5t2A Ahram Kim <Frolicked with
0|0] A|AE{ X (A|AE{XE FHOFA» Literature»
M712 It Kyungsung Lee <Practice of Seoul -
2Fal denpel7)s Model, House>
= = Mimi Sisters <How Are You Sisters?
T = Ao elojl 24 Kiwoong Sung Karumegi>
5t «of|X|= ot=2|7} Jaemin Kim <An angry horse’s diary»
Creative group Dock «Something
You Lost>
Hareem Musical Puppet <Africa at
Sunset>
YLD ZHE JZU 2 2012  Yangson Project <Death and the
Fets| 2|2 2i|H| S FHOtAs Maiden>
=01 AlOFAILE Jeong Ga Ak Hoe « Tell You>
P Dongyeon Kim <Late Night
12 ES 3= Restaurant>
ZsHY SOUND 427128l ear TH> Gon Lee <True Love
0|49l 2t} L Hannae Kim <SOUND ear_TH-
X9 STX|Y EFi2al SEIR, S_uin Lee <The King an_d I> .
0| LAY ESEY le?_?o\r(:;wt%v\ll-ln?pe Chiang <Traveling
IAFRZE BT i S ZEHE, Youngseok Lee <Talk Theatre —Class
for the Young»
Taroo <Pansori Hamlet Project>
O|AY 24A|-Hte| H|H> 2011 Kyungsung Lee <24 Hours-
o|EM & 208, A Night Festival>
t—l!-gl'IAo.i <l;"='%9—| 7|$|_<I> Dongsun Lee <|nt0 theWOOdS>
AR Haesung Park <Origin of Trust
MFE <The Zoo Story» Yucheong Shin <The Zoo Story»
8 ZH|E) Yongshin Cho <Moby Dick>
ZeM ZatoiL, Eunsung Kim <Sister Mokran»
201 X2 o1& =UL|Ch Juyeon Ryu <On Practicing>
4718 AMIE EML 1Y 2010  Kiwoong Sung <A Day in the life of
14 Passion> Kubo, the Novelist
=0|= D30} L2} 9l &, Soojeong Hyun <Passion»
FUF SFEHURARUSD Minjoo Chu <The House with a
Fig Tree»
29 Artist Incubating



SMOLER FA| DOOSAN ART LAB Exhibition T4 [0l {3kt DOOSAN Curator Workshop

DOOSAN ART LAB is an exhibition held A F2|0|E] A A2 S FCHO|=A0l DOOSAN Curator Workshop is

every years with the aim to discover AHE-.-_- AZrS HA|E e F|0|E= designed to guide and support young
and support promising new artists in arz x|elste maaEielL|ch o 3mo) Korean curators and their professional
the art field. It hopes to shed light on == e e e s development. Three curators are

el

o [0
_O'I_I
N

1o Ho

2 ror $o

oo 1
>
Hu

= the future paths of the selected artists T|0[EIE HFsto 1 18 St 2t ok selected every year and the program
and support their careers. HE/IESE =8, 49l - MojLt- 3= consists of contemporary art lectures,
gl siCjo|£ O| 21} $%H2 Z10| QA CHELCE. workshops, and seminars led by
5 Support o0l L = professionals of diverse fields in
S MOLER 7|3] MA| £Ho{(FAZR2)), WR0| Bt & 3wl F0|E{7t BEo=
;1_I’“I:°JHI | | FOlRA=E) Group exhibition at DOOSAN Gallery ;::ITE' 7E|§|=H I_oﬂlol °1| ! }-";}%F N contemporary art. After the workshop,
aAE and overall cost related to the exhibition TAIS 7=l 12 22 '-?E T 2_ T the three participants are provided
% 2@7|7k 2023.7.18-8.1 A= A F|0|Y 7|3|E 27| Tt with an opportunity to realize their
studies and research by co-organizing
an exhibition.
X|gl olE|AE Artists X|& fejlo]g Curators
ALY, &2, AFE, HEF, X0|S 2023  Nayoung Kang, Yaloo, Chang kon {501 o|¢, O|X|¢H 2023 Seunga You, Sangyeop Rhii,
Lim, Hyojoo Jang, Leesop Cho Jieon Lee
o|Ofx|, o|zlot, o|gl== 2022 Miji Lee, Min Ah Lee, Minjoo Lee
zojl&, X2, goE!, AMR, F=&0t 2022  Yeseul Kim, Jieun Uhm,
Yae Rim Ryu, Sun Goo Im, SI A Joo HIRZl, £ MF, 20|X| 2021 Eugene Hannah Park, Sunjoo Choi,
Ye Ji Hong
ZAMI2, B3|, 2e1%I, @35|@, 0|F0} 2021  Seeun Kim, Junghae Park, WL, MAIX[, HalM 2020 Nahyun Maeng, Minji Chun,
Yeonijin Oh, Heewon Oh, Juna Lee Haesun Chung
ghX|, BERIE, FO12 2019 Suzy Park, JiHyung Park, Lim Cheon
H3ul x| 5], vislg, o7+t 2019  HyunBhin Kwon, Limbai-jihee,
A7|M, gtME, M™ T, 0|23 Hejum BA, Karam Lee, gea QX|¥, ozl 2018 Eunsoon Yoo, Jiwon Yu, Jin Lee
KiSeok Kang, Sunho Park,
JungKyun Shin, EunHee Lee . - .
gy oy, &02, MXH 2017 Minjung Kim, Goeun Song,
Jihyun Shin
32|, 23, B4, YF, X6 2017  Hyeree Ro, Hyunseon Son, 224, 2™ e, F4ot 2016 Sue Kim, Jeongyoon Choi,
Jeongsu Woo, Youngzoo Im, Sungah Serena Choo
Hyejin Jo o|M3|, =3l H, £|3|15 2015 Seolhui Lee, Hyejung Jang,
Heeseung Choi
7|1&7|, Hi2et, o|pM, MM, ZHAM 2015  Seulki Ki, YoonHwan Bae, dAAY, drHg Hh2X] 2014 Soyoung Kim, Boram Park,
EHY SooSung Lee, Hyunsun Jeon, Eunji Park
Beomseok Cho, ByeongSeok Choi 0|43, &, 20[X| 2013 Sunghee Lee, Sunkang Chang,
Leeji Hong
42y, 2olst, z[0HA 2012 Michelle Soyoung Kim, Minhwa Yun,
Michelle Dayeong Choi
UAH, 44y, 24| 2011 Sojung Kang, Sooyoung Kim,

Eunbi Jo

30 Artist Incubating 31 Artist Incubating



T 2] slief HIX|HA|

SmE A0 gEe

ot MYE FERA = 7= ISCP
XA Yot 2ESHIE ST

Y% 32| 2|X|EAl: ISCP(The International Studio
& Curatorial Program)
1040 Metropolitan Ave, Brooklyn, #£, 0|=
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DOOSAN Gallery International
Residency

DOOSAN Gallery International
Residency is a program to support
artists and curators' expanded
experiences and practices. Artists are
selected through an open call and
received the opportunities to
participate in The International Studio &
Curatorial Program(ISCP) in New York.

Support

ISCP participation fee (private
studio provided) Round trip airfare,
accommodations, expenses
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DOOSAN Yonkang Arts Awards

This award was established in 2010

to honor the intend and philosophy

of DOOSAN'’s Founder Park Toopyung,
who devoted himself to cultivating
talent. This award recognizes the
contribution of outstanding young
artists under the age of 40 in the field
of performing arts and visual arts.

X3 =7t/ E01E

Artists/Curator

UL ZI(F|O|Ef), ZAS(RTH
)
[n]

&35|21(E71 2022 FitRigosd 4%

2024  Hannah Eugene Park(Curator),

Winter Gyeoul Kim(Artist),
Sungsil Ryu(Artist), Heemin
Chung(Artist, Recipient of 2022
DOOSAN Yonkang Arts Awards)

2t X|(F201E), ZMI2(E71,
FAE), ofo|Li(Z7H

2023  Suzy Park(Curator), Seeun

Kim(Artist), Dew Kim(Artist),
Sol Enae Lee(Artist)

AY(F201E), HXIH(Z7H

2022  Junghyun Kim(Curator), Ji Hye

Yeom(Artist)

32 Artist Incubating

SAURE X
o3 3, ME SA HFH| XA

Performing Arts Support
Prize of 30 million KRW, The Cost of
Production for Creative New Work

Olgx S37¢ 2022  Playwright Hongdo Lee
HRH ASTL 2021  Director Youjin Seol

2% A&t

«SECOND CHANCE>

2020 Director Hyesook Youn
«SECOND CHANCE>

20|38 257}

x|
HfHf2|0H-Z!2t0| 3 0}0| %>

2019  Playwright Mihyun Yun
Burberry man-Kill like | do»

a8 A&7t

2018  Director Jeong Kim

Ef2E <the Sun>
O|AF =7 AETL 2017  Playwright/Director Yeonjoo Lee
QINEM: of|a7} H, <The Struggle for Recognition; Artist>

2016  Playwright/Director Jahye Khoo
<This is only for the audiences,
DOOSAN ART CENTER streaming
service theatre>

Olxt2t Roratatx}
A0l T} HIC}

2015  Pansori Artist Jaram Lee
<The Old Man and the Sea>

33 Artist Incubating



o|gdd 9&7t 2014  Director Kyungsung Lee Ol 22 X Visual Arts Support
e AEL| <Love Story At 3MOE Q1 SALZHEE| FA| Prize of 30 million KRW, Solo
SA7212] 39 K|EA e K exhibition at DOOSAN Gallery,
M7 2R} 0157} 2013 Pl ioht/Director Ki s Opportunity of participation in
esle = EE aywrign/irector Riwoong sung DOOSAN Gallery International
QOM|7| ZAEt7 | <Meandering from The 20™ century> Residency
A2y I=7t 2012  Playwright Eunsung Kim Fslol 2022  Heemin Chung
MAROIO] FALS, «Sunshine Warriors
YU Hleobchae 2021  eobchae
2eHE AETL 2011  Director Hansol Yoon
1984> <1984, HEEy 2020 Kyoungtae Kim
ALY 7L AETL 2010  Playwright/Director Nakhyung Kim P 2019  Juwon Kim
0|20 2018  Yunyi Vi
Hotg 2017  Hayoun Kwon
o|z¢ol, gttt Z15|H 2016  Hoin Lee, Gwangsoo Park,

Heecheon Kim

™Y Qnl 59 2015  Jungsuck Kang, Min Oh,
Mok-Yon Yoo

ASF, oA™F, 0|7 Y 2014  Dongju Kang, Jungju An,
Yunsung Lee

Ziglof, ZGLt, XpxHal 2013  Minae Kim, Na Kim, Jeamin Cha

Y=, 2X|2, &x|of 2012  Sangdon Kim, Ji Eun Kim
Jia Chang

Hh=1, 0|2, O[xHo] 2011 Joo Yeon Park, Sojung Lee,
Jaye Rhee

TS5[, ZAIA, gLt 2010  Donghee Koo, Siyeon Kim,
Mee Na Park

IE o[y FAIZo|s T2 Mo st 34 Artist Incubating 35 Artist Incubating
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Educational Programs

Ranging from art and culture to the

o|E7|7)p(| Oj E0|2L =H|2 Clokst humanities, DOOSAN ART CENTER’s
= diverse Educational Programs are
g mz2 S 204517 YBLICE. . Catiofial T
S 2t st designed with intriguing themes and
activities aimed for the general public.
FMRIEIH 43—7.15 DOOSAN Humanities
DA SHte| ZER|of Cifat Bt FAl, Theater .
291 52 53 SAlE Mo 251} o manciedraied project
e Aztsl| 2 xtshs S8 7|2ILCH exhibitions and lectures, and

aims to bring social issues
to the forefront.

SAOlEAS: Nj2
2ol #cfolael 522
27 oj3hEt 4 YES 2Aste

o= ZafelLdt.

3.16 — 4.6
10.5—10.26  Fine Arts

DOOSAN Art School:

This program offers free
lectures and encourages
the public appreciation of
contemporary art originating
from Korea and overseas.

A
—

-

OlEAS: =29l
A Zofel 7|2t ofl=7t=0l
=t AS0il ot ojop7|gHLCt.

14 o 4n

7.28 —8.18

DOOSAN Art School:
Performing Arts
This program focuses on

exploring works by organizers
and artists in performing arts.

EMOPEAS: 23} 938
Ola71E BRE FUSOIH olSEE 10— 12

x}
=30| € 4 U= st S L2fFa

DOOSAN Art School:
Workshop

In this program, young
aspiring artists partake in

% 7181 NS projects and trainings in
the arts conducted by
performing artists working
in the field.

LH0IEMIE] 0 DAC Tour

ZE, Spacell1, FAHAEE| S2
OtHD{ F=AtOFEMIE{ 2| AL RO, AlM
Q TZ240] chsh otEL|ct.

44 I r2 4n

37

Tour offers a learning
experience of DOOSAN ART
CENTER's history, facilities
and major programs while
exploring Yonkang Hall,
Space111, DOOSAN Gallery
Seoul, and other facilities.
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DOOSAN Humanities Theater

DOOSAN Humanities Theater brings
together sociological, humanities

and artistic imagination on humans
and society. Each year, a theme is
selected to be discussed in a variety
of ways, including performances,
exhibitions, lectures, and artist talks.
Past subjects include ‘Big History’, ‘The
Age of Distrust’, ‘Exception, Mutation,
or Abnormality on the Borders’, ‘New
Imagination on the Extended Territory’,
‘Conflict’, ‘Altruist’, ‘Apartment Nation’,
‘FOOD’, ‘Fairness’. The theme for 2023
is “Age, Age, Age’.
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Age, Age, Age

COVID-19 was more cruel to the elderly.
Seniors had a higher fatality rate than
younger people, and many were forced
into isolation, where they couldn’t
receive care. This isolation refers not
only to physical solitude, but also
psychological neglect. Although
COVID-19 has rekindled discussions
about the elderly, the aging population
has long been an issue in our society.

These changes challenge existing
rules. Balance and harmony seem to be
creating divisions and conflict. The
traditional belief that older people’s
wisdom contributes to the community
and that looking after our elders brings
prosperity to our descendants, no
longer seems valid. The generational
conflict between the old and the young
is not temporary, but rather will pose
problems for a long time to come.
Aging is an important subject not only
at a personal level but also for society
at large. In this situation, it is only
natural that we ask ourselves, “What is
age?” To come to an agreement, we
must first understand age.

For as long as we are alive, age will
always be an issue. At a certain point
in our development, we long to be
older, while at other times, we want to
avoid it. The complex nature of aging
arises solely because it is the sum
of our objective values and subjective
experiences. In this regard, “age”
continues to “aging” and “generation”
and expands to “population,”
“caregiving,” and “technology.” This
realm cannot exclude “conflict” and
“social problems.” DOOSAN Humanities
Theater 2023 intends to evaluate age
and find wisdom. It's the wisdom
of people of different ages coming to
together to hold hands and the wisdom
to embrace all ages equally in a
person’s life. Isn’t life better when filled
with reconciliation, rather than regret?
This is why “age” is connected through
animosity and forgiveness.
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DAC Tour

UE, Space111, FAAEE| S2 Tour offers a learning experience of
OHED{ SAIOLEMIE{2| QAL BLH, AlM, DOOSAN ART CENTER's history,
— . facilities and major programs while
Q T2 70| chsl| okEL|Ct. X
2130 Tl 2ORSLICt exploring Yonkang Hall, Space111,
DOOSAN Gallery, and other facilities.
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2022.12.1 — 2023.1.22 The Pitmen Painters

In the mining district of Ashington in
1934, an art appreciation class opens
for miners. Lyon arrives in town to
introduce them to Renaissance
masterpieces and the history of art,
but when he sees that the miners are
eager to learn about the fundamental
meaning of art, he suggests that they
create their own paintings. Written

by Lee Hall, this acclaimed story about
tough, working-class miners who
come into their own, stirs familiar
emotions experienced in everyday life.
Art masterpieces and the works of the
British society of artist miners,
Ashington Group, are shown onstage,
creating a surreal museum-like setting
for the audience.
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4.2 The Chalk Circle

Written 700 years ago during the Yuan
Dynasty, The Chalk Circle tells the story
of finding a child’s true mother. When
Zhang Haitang is falsely accused of
killing her husband and abducting a
child, Bao Zheng draws a circle on the
ground with chalk to identify the child’s
true mother. This upbeat tragedy’s
fast-moving plot and keen wit, skillfully
takes its audiences through strong
emotions and game-like fun.
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4.21 —5.21

Lovely, Still

The elderly gentleman Seong-chil,
critical and uncompromising, has

been running Jang soo shop for years.

One day, a beautiful lady named
Geum-nim opens a flower shop next
to his store. Seong-chil is taken aback
by this girlish woman who responds
to even the gruffest of his rebuffs with
bright smiles. When she asks him

out for dinner, Seong-chil drops his
guard and can barely contain his
excitement. The two enjoy their first
date and continue seeing each other.
Then one day, Seong-chil forgets an
important promise he made with
Geum-nim, and as he anxiously looks
for her, he discovers a secret that
only he was in the dark about.

Yonkang Hall
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8.13 THE HISTORY BOYS

THE HISTORY BOYS is British
playwright Alan Bennett’s most famous
play. Since its premiere in Korea in
2013, the play has been praised for its
humorous but realistic presentation

of life.

Set in an English grammar school
in the 1980s, the play portrays the
relationships between eight students
studying for university entrance
exams and their teachers who take
different approaches to teaching.
Combining intellectual humor and a
wealth of materials taken from history,
philosophy, poetry, and music, the
story conveys the principles of learning
and teaching in a straightforward,
humorous light.

2014 CigHI=A3 o 224 Tony Award ‘Best
Play 2| 57 22

2005 Laurence Olivier Award ‘Best New Play’ 2|
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52

Sherlock Holmes: Secret
Of The Anderson Family

Late-19th century Christmas Eve,
London. Two gunshots are heard at the
house of Britain’s most distinguished
family, the Andersons. A woman

has disappeared. Three Anderson men
visit Sherlock Holmes’ office with

a hefty sum of money. This production
is flawlessly presented by playwright
and director Woo-sung Noh, and
accompanied by the precise, intricate
music of composer Jong-yun Choi.
The result of the two creators’ return
and their outstanding teamwork, is

a high-quality production that more
than meets the expectations of their
long-awaiting audiences. The
production’s water-tight plot and
sophisticated music are sure to keep
audiences riveted till the end as they
follow Sherlock’s investigation.

Yonkang Hall
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2024.2.18 The Story of My Life

The Story of My Life vividly captures
the innocence of childhood and the
changes brought by time.

Alvin has inherited his father’s
bookstore and plans to stay in his
hometown. His friend, Thomas, is
preparing for university. Struggling to
write his application letter, Thomas
receives inspiration from Alvin and
completes his essay. Time passes, and
when the two friends meet again, they
are no longer who they used to be.

The story of two men who have
changed over time prompts us to reflect
on the precious things we may have
forgotten.

Yonkang Hall
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Spacel111 was opened to
commemorate the 111th anniversary of
the DOOSAN Corporation, and works
on behalf of supporting young artist’s
innovative endeavors.

DOOSAN ART LAB Theatre 2023

o3 BI|M 22—24 Long Peace
o3 BHA2 XEM HL 04 F &7t 2.9 —2.11 The universe in our stomach
ctel OFIOf GH=CF ZAZElA|! 2.16 —2.18 Sickness is the cure.

Live heathy, Live hundred
@3 MEfE SOttt 2.23—2.25 Penalty for Litter
212 H|0|A Ef 3.2—34 Face Time
213 Ofgte| 82 3.9 —3.11 Aran’s bathtub
213 IAH0f| 3.16 —3.18 K-Jesus
o3 (A AR E 3.23—3.25 Unscorched
SAOLER 227} 2023 3.30 —4.1 DOOSAN ART LAB Playwright

2023

SAol2 2 2023: Age, Age, Age
Lto[, MIcH, AlcH

DOOSAN Humanities Theater 2023:
Age, Age, Age

913 EHA 1[0|M 5.2 —5.20 Dance Nation
232 20M|7| EFA 5.30 —6.17 20t Century Blues
o3 42| 2120[ Lo el&nt 6.27 —7.15 When Your Left Hand Holds

JolAES HE M

54

My Left Hand and Their Left Hand

4.8 —4.22

Space111 Joint Project
Pansori Les Miselables
{Passengers of 99 Ship>

7.22 — 8.6 Eichmann, Where the Night Begins

DAC Artist
o= HRE ATl AR

@3 2 o lzno| M

9.5 —9.23
10.17 —11.4

A Case of Faulty Growth
Love and Information

11.21 —12.9
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Recipient of DOOSAN Yonkang
Arts Awards
Where life fled, you were there
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Long Peace
DOOSAN ART LAB Theatre 2023

Contrary to the title, Long Peace is
about conflict. A stable, peaceful state
is also a pre-war state, and humanity
is passing through it right now. Is there
a way for humans to achieve genuine
peace? A maiden gives birth to a baby
with two heads and one body. People
throw stones at the child, calling it a
monster. The mother divides

the body in two so that the child may
live like a normal person. One half

of the body flies away as a crow, while
the other half crawls away as a snake.
Will the two children be able to live
peacefully as humans? Long Peace

is composed of numerous episodes
that examine the ultimate human life
and the meaning of humanity,

while also posing questions about
how to find peace in immense violence.
Cheong-gang Son, Eun-ji Lee,
Do-young Kim meet as director, actor,
and playwright, and discuss extensively
about theater and plays from their
respective fields. Deviating from a
language-focused “readable play,”
Long Peace explores “a visual play”
that demonstrates new forms of
physical expression.
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2.11 The universe in our

stomach
DOOSAN ART LAB Theatre 2023

An asteroid floating in space has a 49
percent chance of falling on Seoul.
Gajin, Damyeong, Raoul, Maha, and the
cat Nana each spend what could be
their final night in Seoul. Separate from
one another and even from themselves,
the five characters are nevertheless
connected. They make it clear that they
are influenced by each other’s voices.
How will they each confront the
asteroid heading toward Seoul? The
Universe in Our Stomach is about the
potential of finding connections in
endlessly fragmented relationships.
DOOSAN Art Lab uses video and a 3D
display to experiment with various
forms of time and space and connect
them on the stage.

EuiSuk Seo is a creator who
studies the role of theatrical language
that expands onstage Soyeon Lee,

a member of the playwright group
(Gwalho) , writes about impossible
connections, inevitable solitude, and
the sense of togetherness onstage.

In this piece, the two creators explore
how the stage, technology, and theater
can be brought together to enrich
sensory experiences and meanings.
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2.16 — 2.18

Sickness is the cure.

Live heathy, live hundred.

DOOSAN ART LAB Theatre 2023

Sickness Is the Cure, Live Healthy,
Live Hundred is a play that pays tribute
to the artist’s grandmother, Myungsook
Lee. It’s also a play that pays tribute
to the artist’s grandmother for the
sake of creating a play. Myungsook
Lee was dedicated to looking after her
health rather than her family. Called
to the stage are Sungjik Lee, a voice
remembering Myungsook, and
a theatrical Myungsook portrayed by
an actor based on pictures and other
materials. The performance explores
the connection between the motives in
Myungsook’s life and the motives
for reenacting her life in a play, and
questions the ways in which life,
memory, and remembrance are related
to “making a performance.”

Seongjik Lee is a creator of plays,
public art, interdisciplinary arts,
and anything that can be regarded as
a “performance.” He prefers to work
interactively with participants
(audiences) to develop context
together. Dealing with contemporary
issues such as the climate crisis, civil
care, and the aging population, he
demonstrates actions that can be
taken in everyday life and challenges
the boundaries and definition of the
performing arts.
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2.25 Penalty for Litter
DOOSAN ART LAB Theatre 2023

The story of Penalty for Litter stems
from an object found on the street. It is
marked with a red sticker that reads,
“Penalty for Litter.” Discarded objects
pile up under the streetlamps in the
alleys. They are all marked with a red
sticker. Anything that is not thrown
away properly is subject to a fine.
These objects exist on the fringes of life
without a name and only as the subject
of a fine. What stories do they hold?
Their stories are told in a documentary
format that includes a video of the
artist’s search for discarded objects
and an exhibition of these items
onstage.

Eunji Son, the founder of Creative
Space : A Room of One’s Own, is a
creator and director who collaborates
with artists from various genres.

Mainly working with objects that have
unique properties, she studies the
materials extensively before presenting
her discoveries or images onstage. She
spends a great deal of time on research
to understand the properties of objects,
and based on this work she then
unravels her stories.
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3.2—34

Face Time
DOOSAN ART LAB Theatre 2023

“If | called Mom for a video chat, would
she pick up the phone?” Face Time
begins from a vague notion of calling
someone that one can no longer meet.
Curious about whether a connection
with an unreachable person could
change her life, Seryeon remembers
her mother who communicated her
hopes and dreams through puppetry.
Face Time reexamines how we
perceive “connection” in an age when
all it takes is one phone call to connect
to someone on the other side of the
planet. It also questions, through
memories of one’s mother, the subject
of hope in this day and age.

I Am Here is a creative collective
comprising director Seryeon Park,
actors Daejin Jeong and Jinkyung Lee,
and scenographer Jiwoo Kim. Based
on the motto that “Everything happens
here” and “What happens here,
also happens there,” they jointly create
projects that are performed inside and
outside the theater. Their stories
unfold not only onstage, but inside
someone’s house, in an alleyway,
and elsewhere. They focus on the story
of “I am here” since every personal
story is also a history that awaits us in
the future.
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3.9 — 3.11

Aran’s bathtub
DOOSAN ART LAB Theatre 2023

All humans, regardless of disability,
have desires. But how do we perceive
disabled people’s passions? Aran’s
Bathtub is a story about Ayoung and
her older sister, Aran, who has an
intellectual disability. One day,
Aran disappears after claiming that
she has had sex. Ayoung goes out to
search for Aran and discovers her
sister’s world, one that she did not
know existed. How valid is our
perception of sexuality and disability
that is bound by protectiveness?
This play asks us whether disabled
people, with desires of their own, can
live as themselves in our society.
Playwright Sehee Lee writes stories
about personal conflicts and concerns.
Her earlier plays about “maternal
love” pose questions about pregnancy
and mothers’ identities as women.
Her later works focus on current issues
as seen from the eyes of children
and teenagers. Lee also presents
stories about adolescents’ physiological
changes, growth, and social
discrimination.
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o3 JLhol 3.16 —3.18 K-Jesus oz HAIXE 3.23—3.25 Unscorched
FMOIEY X 2023 DOOSAN ART LAB Theatre 2023 SAOLER 291 2023 DOOSAN ART LAB Theatre 2023
(BMO|EH= QEX| SHLFH O SA} K-Jesus is about a clash of faiths (IATX|E(Unscorched)>= Y= 27t Written by British playwright Luke
OHHX|Q} QEX| OfH{X|8E0] XfAIS O between a pastor father, whose eyes 23 Qglo| XtZ o2 X7} 71Q19] Owen, Unscorched is about the
sl = are only on God, and his children _ = relationship between work and one’s
al20| SE5H= st 7}&2| 0|of7|C}. ’ , ’ Abo| 2tA|of| CHal ojof7|EiCt E2 2712 ) > ) )
I:;H:: Sf } . }-_';lel,uk—,l;}._ whose eyes are only on their father. :_,l N 1I01| Eﬂxhlol F lE L.:. FaltE private life. Tom, committed to helping
CHEH2l= AEAJO PIX|2H 2w 8l M Located in a small town in Korea, 51 4iChs SHOR Ot H =20 M others, begins working in the child
YS 1FY| fI8 EH|Z 2FSIC Bansuk Presbyterian Church is planning =222l orselt] Y =2 EXlsh= €2 protection sector as an analyzer of
ClolZAL &2 WIS Mz 22 to build a new F:hurch. Pastor Pi!seung A|ZFSCE SEX|2H O 2 MEt 4 Q= videos_ of child .ab.use. Having to watch
=2y} Hjt UANS LT = B is busy preaching and encouraging 1wt HZ| QANS B AL} OF5HA| & unforgivable criminal acts on a daily
250 BE oS Zaror} JaH oL financial donations while his daughter, =2 ol7kMe ox|517| o8 U 27 basis, Tom tries to retain his humanity
WSS T 2R =eT L SAE = S, Hannah, manages all the church’s == coes mAEK T =T X by watching comedies or going on
Ot Qx7t 2ol o wy 242 =0 affairs. When Pilseung is diagnosed et E2fOtE 27U CI0|EE 37| = dates. As his professional life seeps
ME20|M B0t OE°| MZE CIE A2 with cancer, his son Youngjae comes StC}. J2{Lt Eo| A2 AA 20| ofsk2 into his private life, Tom finds it
EE5}7| A|RISICH QEH A|ZH JHEEINS l‘jr%m Setofull,ﬂt])ut&hey clash gzerltheir )| £ 3 22]5l7| S AMgtof| =0 Eic} anreiiingly difficultttlo separ?te t_he
= - ifferent faiths. Korean society, long - N wo. There are countless professions
7 |:I|_|-9 O x| 8 o|_|. A E Au_r% - ; A E An_bg Xlodp _7I._=_x nl OEE . .
AlA = :; lolo;A jo*tjl_ T sustained by a patriarchal system, has I_}9_|01| xl;:: = LF 5kt ! in society, and everyone does
A4Rfet ofxtel Z42|S Aot been oppressing and erasing countless S AES 7R A 2O, something for a living. Through this
X|2ACt. o] =2 2A2|E EFtAH 044,  voices of minorities and the vulnerable. ZSY2 HES Sofl ZHREE LEE piece, Hoyoung Choi asks questions
wHof, ‘2o S Cretst shES0| SRHK|TH Altrlough a v’\’/ide range of difcussions 70| 7Hole| Ate mtalgt o, Qa|= about how we should go on if our
JHEEH = 0F 5| HTSIH ZxH5H0 & on “women,” the “disabled, . Oy AlO}ZE & Q2% E12S HiZIC} quk ethlc ends up destroying our
Cl2 =aigl oba e kT ot o KbZe and the “queer,” among other subjects, 25010 WO OlEIlE SHEsiL private life.
= == L E=X=X . Soi=2 = = o= L.
tE BRI oES F AU Ol HE2 have emerged to respect these voices, ) F=d= e, ASVIE S5 Hoyoung Choi is an actor and
Le7t AN ZEX|A = LSof chs HES atriarchy remains strongly in place, EEAE 2016 HRE T F[ETAE director and the founder in 2016
p y glyinp
EX|0 229| Chekst SHEHO]| CH3 begetting other forms of violence and oL=0{ 1S 0|07} QJCt. of Kirkos. Driven by the motto to create
ML} vices. K-Jesus poses questions about F|2ZRAL X2 gE Jpsl ola'S “sustainable, developable art,” Kirkos
our beliefs and different forms of faith. ’ - pursues creative methods in which
H2e HEE 2CE AN|7 . . J47HQI0] F=H|7} &= &E HiAS o ;

R se= 2020 - 1 ST LA Woong Jeon is a creative member E_E_E H7HRIOT =5 +_ = a5 g4 each individual becomes the subject.
25 FHAZ YA ZALS| OIS 2 of the New Universe Theatre Company. X|gFstct, =2 QI7t- AL - abe| ZHEHAL It produces contemporary pieces that
EHO{Lt M2 X AEZ (ZA0|HE Born to a pastor father, Woong Jeon Ats|ge|, CHIst ALS|oflA e 3Z& 52 explore current issues about the
E5f| X}AI0| LOIQHH ZHAS T} o H sl questions what he has believed in anq =H|2 SA|CHAS Zabst ZHiS MEOICT fungtions _of humans, spciety, apd life,
ASof Chal RSat7| AJEHACH what he has refused t_o acknowlgdge in social ethl_cs, and coexistence in a
e this debut play as a director. He intends plural society.
dE2 Ciest 22| gAxisEn SsEA to focus on the small but common
2 TIgst, Mol Exist= stories in the world, while collaborating
AtA SR T HEHEOI 0|0F7|S0f| =25t X} with creators of various genres.
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SLOIEY 3571 2023 3.30 — 4.1 DOOSAN ART LAB o3 EHA I|0|M 5.2 —5.20 Dance Nation
P|aywright 2023 FAMOIR2E 2023: Age, Age, Age DOOSAN Humanities Theater 2023:
Lto|, MIcH, AJcH Age, Age, Age
(FAOIER FETH = FAOIEME{7} A DOOSAN ART LAB Playwright, a trial (HA Ho|M)2 £ Sall 32 8L Dance Nation tells the coming-of-age
2o45t= Z2 2o Z ot 30M| 0|5} AlZI program run by the DOOSAN ART gtASH= 10CH OJAISo| A% Cajoict, o)1= story of teenage girls who discover their
smo = CENTER, introduces plays by new o physical desires through dance. They
2xb7to| 5|2 AJSICE LHE AF0]A A - Z 23|l )= A Hoas .
SH7kel =2 _ i - _} e flol _ playwrights under the age of 30. The =" | ;}oﬂ 1 E=| ) fto l_E _';_°_E sketch a fierce world of dance as they
SA7ENE 2lRE XA, 2 EH SY  program supports reading showcases SHE st 10tHSe] ZEstdl Xgst 59 dream of holding up the trophy in a
2o UHAIZ = JXE K|St} and provides individual feedback to MAE Ho{ELt dance competition held in Tampa Bay,
2E7L £, B2, AR} X8| 2 the playwrights, helping them develop 10CHE EX XLt R2[2] 22 CHA| Florida.
813 eloiges M), soimR): | IEEEE T e resent Tus g Eue agol | S et we fot
dpjEe 2ZIXPE A a ! HAISI= = =2 E3l xi2ts
E(_HE‘- otoD, <oHEx>E JEO_'”? o the works of Yeonjae Kim, DOEUN, °x°‘_°h— &2l HAIE Sall ZEkot| back then? The girls’ competitive world
Stet &H =5 &7|0|AE TISHCE and Taeeun Lim and hold reading ASsHH Zfxte| ME7|IE M2 1, of dance will bring back memories of
showcases with the theater company O SHA| AdEst AT 248 0| 03M 5| 22| our radiant, dynamic youth. As we
Dolpagu. 20|l LHopQlS S YtzAst Zio|ct a2 realizg that;he incic:ents and fgellings
==t experienced in our teens remain in our
oa|7} el71 ol LHoi o] CH ALHE of=st . .
et ’“:;”“‘: H'_‘l_l OcH =|:of = bodies, we will come to face the
AOIct. ZrE0 SEsh= 100 019 teenager in ourselves. The teenage girls
CIRFSt Lio[CHe| Ui RS0 ¥17(st0f 0|E2 who appear in the performance are
JEIgl= 2o| 201} 2t7+2 HO0{ZC}. played by actors of various ages, who
boldly express their physicality, desires,
and emotions.
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5.30 —

6.17 20t Century Blues

DOOSAN Humanities Theater
2023: Age, Age, Age

20th Century Blues, written by
American playwright Susan Miller, is a
story about aging as told by four
women in their 60s. Since befriending
each other in their younger days in
prison, the four women have been
meeting once a year for a photo shoot
initiated by Danny the photographer.
One day, Danny tells them that she
would like to include their photos in her
retrospective. The four friends, who
had always been close, clash over the
fear of being judged and observed by
strangers.

When the play premiered in 2016, it
was praised for its shrewd observations
and vivid portrayal of women that
people fail to see. The play makes us
reconsider what it means to age, while
questioning society’s perception of
older people and their roles.

7|8l | %} FAOLEMIE
2| Susan Miller
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6.27 —7.15

When Your Left Hand
Holds My Left Hand and
Their Left Hand

DOOSAN Humanities Theater 2023: Age,
Age, Age

When Your Left Hand Holds My Left
Hand and Their Left Hand is full of
satire, fear, and science fiction
imaginations about the crisis of the
Anthropocene. Jinsae Jeong, winner of
the Baeksang Arts Awards’ Best Short
Play, wrote and directed the play while
Jonggwan Baek and Kayip conducted
joint research to develop the script.

The world is burning in a fire that
has been raging for 40 days. Eight
ships launch from Earth to protect and
evacuate animal, plant, and human
species. Each ship carries life forms
that will be stored in the Svalvard Seed
Vault in Norway for future generations.
However, since not all of them can be
stored in the seed vault, the creatures
must compete for a spot.

Meanwhile, in the ship named
Pando, which is bound from East Asia
to Europe, Nobel Prize Laureate May,
who grew up in Korea’s science
orphanage, botanist April, and October
from the US Air Force, meet and enter
a game of survival.
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4.22 Pansori Les Miselables -
Passengers of 99 Ship

Space111 Joint Project

In Pansori Les Miserables —Passengers
of 99 Ship, IPKOASON adapts Victor
Hugo’s novel into pansori. Dealing with
human salvation, the absurdities of the
system, people’s anger, and revolution,
the story imagines that “the world is a
single ship.”

While following the traditional form
of pansori in which a Sorikkun(vocalist)
and a Gosu(drummer) lead the story,
the performance also introduces a band
and two additional characters who
support the vocalist’s story and add
vivid details to the narrative and the
scenes.

Pansori Les Miserables—
Passengers of 99 Ship tells stories that
are still relevant today —vice and virtue,
endless questions about life, and
the struggles of the younger generation.
IPKOASON brings these stories alive
through the vocalist’s performance that
is rich in satire and humor.

: FLOLEMIE, AARLDQ
2|2 2| O|x2tE Les Miserables.
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8.6 Eichmann,
Where the Night Begins

Spacel111 Joint Project

Eichmann, Where the Night Begins is
based on a play by Stefano Massini, an
Italian playwright noted for identifying
contemporary issues in history that
repeat themselves.

The play presents an imaginary
dialogue between Hannah Arendt,
a political philosopher, and the Nazi
lieutenant Adolf Eichmann, who
organized and implemented the
Holocaust. The two engage in a heated
conversation based on the court
records of the Jerusalem trial and the
historical backgrounds of Germany and
Judea. Eichmann argues that he only
followed the orders of his country, while
Arendt confronts him with questions.
The philosopher is surprised by
Eichmann’s ordinariness, but gradually
comes to witness the evil hiding in an
otherwise ordinary man.

Space111
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A Case of Faulty

Growth
DAC Artist(2022)

DAC Artist Hyunju Kang studies the
hidden values of social issues

that exist around us. Focusing on the
stories of ordinary people, Kang
searches for ways to communicate
actively with audiences beyond the
confines of a theater.

A Case of Faulty Growth tells
the story of a research team studying
plant disease-resistance genes at
a national university located in a small
town. Just as plants cannot expect
a better environment once they have
taken root, the researchers relied
on their own survival mechanisms
within in their respective environments
and bring different perspectives to
the project. A specimen that survives
in a polluted environment might fill
some with wonder but others with
a sense of defeat. As the researchers
fight prejudice to prove their
hypotheses, they are unknowingly
prejudiced towards others.

Anyone can see themselves as
an example of growing up in the
wrong environment, but no one can
make a definitive judgment. From the
context of a laboratory experiment
attempting to prove newly
established hypotheses, audiences
are encouraged to reflect on different
approaches towards one’s life.

Spacei111
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10.17 —11.4

Love and Information
DAC Artist(2022)

DAC Artist Hyejung Jin’s plays focus
on the lives of those who are forced to
live on the fringes of society, those
whose voices are silenced.

Love and Information is a play
written by the British playwright Caryl
Churchill in 2012. The work consists
of 7 fixed sections, each made up of
multiple 2-5 minute scenes. The
additional “random” section consists
of scenes which may be implemented
anywhere within the story. More
than 100 characters appear in the play.
This design effectively reflects the
landscape of humanity existing in a
world with an uncontrollable influx of
information. Although 10 years have
passed since the play was first written,
its genderless characters and lack of
designated speakers effectively convey
contemplations on contemporary
times, love, science, and language
through everyday speech.

Hyejung Jin effectively directs
a puzzle-like production covering the
various incidents and symptoms
that exist in the era of information and
raises questions about changes in
human perception and relationships.
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o2 0|3 U £ JI2M|M 11.21 — 12,9 Where life fled, you FireE| DOOSAN Gallery
H128] FAAZ0lSA 44(2021) were there

Recipient of the 12" DOOSAN
Yonkang Arts Awards (2021)

20219 HM123] AZol|=4t 4K} This is a new work by Youijin Seol, the EMAE 2= SMAL N 25 DOOSAN Gallery is a non-profit
Moxlo| AlEtO|C}H MRS Aol 7|= recipient of the 12th DOOSAN Artist H|2I2| Z42{2|2 2007 M0 gallery founded in 2007 by DOOSAN
= = - Award in 2021. Seol eliminates as = Yonkang Foundation in Seoul.
EXE Jbsst K| HYHH 5 9 _ JNEHSFQISLICEH SARHER Li2]of| A
: il f o I;'_"'DFLHHMTL = = many traces of the theater as possible ;Hj’“ ﬁ;ﬁ :_x : =l= f L |Oi1 DOOSAN Gallery supports young
A, Y, QEH|E Ofte| WAooz MEH before rearranging characters, sounds, s g8sts 32 _" 7kEe| HAIE Korean artists by exhibiting their
CEA| HYRISHCY. lights, and objects in her own way. Salf t= sichiojEo| sigE Hojx=n works; presenting the current state
O0|H g £ 7120 M y= &S The conception of Where life fled, S22 CHESH= 22 MEst & QIER Qf Korea_m contemporary art to an
X|LH= OF2 3t Zolo&e| AR0 Chat you were there began from a place of X|QIBHL|C} E3H B2 F3|0[E HMS international audience. In addition,
TDI0)M A[RHE REZO|CH MO FIS having experienced and survived o|3t SAF A0|E| ST A B2 DOOSAN Gallery offers diverse
‘J‘ e e ST disaster as well as a contemplation on Flet SR TR : programs to expand the horizon of
AE = LS Sdll ARt A0 concerns surrounding how performing O|&Z=tol FAOIEAZ S ChYst Korean contemporary art, including
CO7E MAMOA O|HE S CHA| 32 2 arts are used today. In a world where D2 2E E3f 0| =2 MHE 5| =0 DOOSAN Curator Workshop, which
9l= x| 0|0F7|3HC}. freedom and love have fled, Seol 7|0f5t AELICE fosters emerging curators, and
questions whether it would be possible DOOSAN Art School, which offers
to find them again through the “work of a series of lectures for the general
writing poetry.” public.
FAtOIER MA| 2023 1.11—2.15 DOOSAN ART LAB
Exhibition 2023
0|23| 7{elH 3.8—4.5 Eunhee Lee
= L 419 —5.20 The Sunken Eyes Were Dim
AALLIHRIA 6.7—7.8 Na Kim
SAH FE0|E Y34 7|EN 7.26 — 8.30 DOOSAN Curator Workshop
Exhibition
Hs|ol 7HeIA 9.13 —10.21 Heemin Chung
SitdzE] 7|&2H 11.15—12.16 DOOSAN Gallery Special
718 Rk SMOLEME], 907(73E) Exhibition

3453 8AI/EY 34|
71 35,0008 FAOLEMIE 31 20% 72 Space111 73



SFLOLER TA| 2023 1.11 — 2.15 DOOSAN ART LAB

YL U= AT HEF Z0I Exhibition 2023
Nayoung Kang, Yaloo, Chang Kon
Lim, Hyojoo Jang, Leesop Cho

SAOIE-M 2 20105 TIgyst 2Rt DOOSAN ART LAB has been

X9l ZzJ24o|ct. 0|2 2o M= supporting artists since 2010. From

2015EHEE] OF 354 0|5Fe] EHRE Qe 2015, the program has discovered and

Z0|H0| MY ACt.

Al 2023)01= HLIY, 2=,

supported young, promising artists
under the age of 35. Every year, it
selects five artists through an open call.
The artists selected for the DOOSAN
ART LAB Exhibition 2023 are Nayoung
Kang, Yaloo, Chang Kon Lim, Hyojoo
Jang, and Leesop Cho.

DOOSAN Gallery
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4.5 Mechanics of Stress

DOOSAN ART LAB Exhibition
selectee(2019)

Eunhee Lee examines the consumption
and impact of individuals in the
cotemporary technoloical environment
and the relationship between the body
and labor. This solo exhibition,
Mechanics of Stress, presents scenes
from a “reliability test” and “blasting,”
both industrial criteria that employ

an engineering technique of assessing
an object’s maximum level of
resistance against external force.
identifying the limit is also recognizing
something’s maximum level of
tolerance, which can become a way
to understand and prepare for the
conditions necessary for it to maintain
a state of normalcy. Mechanics of
Stress manifests a precarious state

as moments when something is on
the verge of breakdown due to

stress. It encourages us to imagine
the impending limitations, not only of
industrial products but also of
individuals and society, and reminds
us of the power of resistance.

DOOSAN Gallery



=2 g1 4.19 —5.20 The Sunken Eyes TESTER 6.7 —7.8 TESTER
SAMRIZSE 2023: Age, Age, Age Were Dim H43| FAIZ0E4 £4(2013) Recipient of the 4" DOOSAN
Lto[, MICH, AlcH DOOSAN Humanities Theater Yonkang Arts Awards(2013)

2023: Age, Age, Age

(2 YU)= MHOZ Efo{%H7]0] The Sunken Eyes Were Dim reflects Z9Lt= asfjEl Cxfelg SAo| £ Na Kim, an artist and creator whose
Loix o= go|sHopat sh HEEI AlZke] | upoN tl_h? unti)ve_rsa! f'OV,: Oglﬂme that g 0l0o|LtzHs AERIZAM 20131 K43 Workt;evol,ves art;ut?]d ﬂﬁ%‘g ggzﬁn,
S=0jl Chal Mzte E= ®Alo|C}. L3tE every living being inevitably = AIOIZHOI S AFS AAFSIOIC}. 0|t FIA|Q was the winner of the
:|= OEI_HZH °:°H o mx:mlo} gt_o experiences since birth. The title TEOI?QLEC’E T°°+,': t_s;l o I Artist Award in 2013. The concept of
213 ._x{|_|=E: Z7|go| FRHeR TS simultaneously captures a symptom Iﬂ: = E"—_EKTESTER) = :°| o a “TESTER” is introduced when
21017H= M ORI A2t K0l M of aging, the gradual decline and HZo[Lt HEel upHo| etdE =20l £ a product or an experiment is nearing
OI5s| ™ Zzto 2 =xfjst= 20| Chst loss of bodily functions, and QLI AZE LH2|7| M| CHA = completion or at the fingl ;tage of
S9o= X20| TIICH AL, EIMY a metaphor for death, a concept that FIoIEHS W) SXI5ts JHOICH ZLb= a process where a verdict is imminent.
’ ’ is often distant from our daily lives. = N ' - Na Kim mes the role of th
H¥20| RES Sl o 2t RHS W2t '?h?ojghdtﬁeailr wo(r)ks o(lajusz e 7| RIS Bdlol adsta 2k efamine?stskl;le “?Zsteer ”Owehg englessly
RE|E STt AS ARIE Al Seo Young Chang, and Eun Chun ZHo= HojF = Helxi(Test+er)0|xt questions herself and near-perfects her
H7|E HN|Qksict, encourage us.to sense and O}710|EE E3&l 217 E E|2l0E = Fubxol work. Mqreover, by calling the.
contemplate time, which passes IS HAEE Wystozny 19| overgrchlng process of exploring the
through us every second of every archive to reflect on the past the

“tester,” Na Kim implies that her work
is ongoing.

moment.
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T4 RE0lE i3 7|2H 7.26 — 8.30 DOOSAN Curator E=Ee bl i b 9.13 —10.21 Heemin Chung

I_
#2 Workshop Exhibition H|133] SAtoIZio)& A 444(2022) Recipient of the 13" DOOSAN
2AAZI 2|0f| LIFHX|Of HiEHE 0| ZTl MEF #2 Yonkang Arts Awards(2022)

Sojin Kwak, Rie Nakajima, Hae-youl Bae,
Kyungmin Lee, Choulgue Jung

(#2)= SAF F|0[E| 340|125 EJIKL  #2is a co-curated exhibition by Miji 2022'4 H|135] FAtIZo|&Y 0|22 2 The recipient of the 13th DOOSAN
o[O|x|, o|2lot, O|2Izxe| ZE 7|2 MA|LY, Lee, Min Ah Lee, Minjoo Lee, a group A0l H5|012 MEXO| OjF|ol 5512 Yonkang Arts Awards in Visual Arts,

L =20l = f participants in the 12th workshop. o = Heemin Chung works with the

L 5| 20| 5t A0 MEE ARSI 0 clpan E3f Q5L 0|0|X|Q] MES EMT} ZHF O m , i
<<#2>>° xto |1 ! OH :llrt xﬂ Il_ °m¥ #2 begins with a scene from a play. Hjo : =+I ! J+a|+=H-_ oj < I:I traditional medium of painting to
sfitel d S == o2 FE S '—Al_ o What event does an exhibition from a S BTRICL HEsh= O[0|IXISE 7H5 explore new characteristics of today’s

AE FELsH=71? HA= 32 HAEES single scene trigger? By using ZHOIXIE etZdnt SEE MA Atole] SFxtet images and ways of experiencing
X|X|x| &0t 0]of7|9 E,lx_*,?_l ,_1% a communal text as a support, the O|AZE Z=x5tH, ZTAE QIE{ullo| Ztztut themes. Emphasizing the gap and
ZakstD, 2|7} 0|0|X|0f MAIS Hojste exhibition captures the dramatic 5|3101| CHaH DR 917e| Zlo|= Rzt QUA| heterogeneity between the material
ar - moments of the story and questions _ . world and the digital environment
dAS HEIT. : : YA SXiAQl stHS LR, : e
the way we assign narratives onto overflowing with images, she creates

images. original pieces that demonstrate a
balanced development of her extensive
study of painting and post-internet
sensory experiences.
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12.16 DOOSAN Gallery
Special Exhibition

Every year, the DOOSAN Gallery
Special Exhibition selects a relevant
theme which reflects the latest in
contemporary art. It introduces diverse
works by artists from various genres in
an experimental way.

DOOSAN Gallery
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youtube.com/doosanartcenter
instagram.com/doosanartcenter
facebook.com/doosanartcenter
twitter.com/doosanartcenter
podbbang.com/ch/7508
instagram.com/doosan_gallery_seoul



