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Facade project

The screen hiding the field of repair work is reborn again as a vast painting. It belonged to
the world of entirely ‘things’ for obvious practical design in the past. It is the object
shielding the disorderly field of construction work from public gaze. But when we put

image on the screen, the layer of meaning is placed on the material predicate and the



object enters into the virtual world projecting optical illusion. A fagade becomes not a thing
but media and attempts to make itself understood by the masses walking along the street.
May it be a kind of public art which comes from the development of the large-sized

printing technique?

The virtual facade is an ephemeral mask. It fills the absence of something temporarily and
shall be removed not only from the world of things but also from the virtual world after
construction. When a screen is removed, the image on it cannot but vanish. As the
performances and the installation leaves a trace as materials afterwards, so the virtual
fagade is guaranteed for perpetuity only by means of photograph. Han Sungpil saves the
ephemerality of virtuality aesthetically. While Eugene Atget delivered the obsolete structures
of Paris, Han Sungpil saved not the building itself but the mask wrapping a building briefly.

He acknowledges the superficiality of shell.

In a sense, Han Sungpil's work seems to be typological. But rather the farawayness like an
atmosphere in a landscape than taxonomic cold—heartedness of record is felt in the image
immersed in the dusk. The superficiality of the copy combined with the original aura
strangely at this point. The atmosphere comes from the intentional blending of the real
light at dawn and dusk and the false light, that is, artificial illumination. It is a so called
‘media facade’ that we watch from his work. But neither large LED screen nor new media
illuminating by itself but an archaic old media, namely picture and photograph was used in
his work. Because photograph and picture can not give out light by itself, his fagade is

capable of having an atmosphere in the dusk of blending natural and artificial light.

It is not his primary concerns to save the disappearing thing through the record of
photograph though. His eyes are on the other concerns. Han Sungpil has representation as
his subject by duplicating a duplicate. To duplicate the duplicate blurs the distinctions
between the actual and virtual object. Reality and virtuality hold the same virtual position
on the printing paper. Thus, actual building is hardly distinguished from virtual image in his
some works. Though reality and virtuality can be discerned, the virtuality in the work has an
atmosphere more than real object hided by the image. As the natural and artificial light is
mixed up without borders, so virtuality and reality get entangled on his picture without

borders.

A virtual fagade has the strange doubleness ontologically. It is the picture existed on that

spot and at the same time it is the picture which will exist there. It is not only a duplicate of



precedently existed original but also the archetype of subsequently existing building. In a
word, it is the duplicate of the past and the plan of the future. As Janus who looks in
opposite directions, it restores the past and represents it and unfolds the future. Here
comes from the interesting game of the meaning. The viewfinder is an experimental
exploring tool which the photographic artist cast the images toward the future. In the
aspects of planning the future, the virtual fagade is also a kind of viewfinder. Han Sungpil
has ‘photography’ as his subject consequently by placing the viewfinder of building on the
viewfinder of the photograph again. He not only duplicates a duplicate toward the past

and also plans the plan toward the future concurrently.

There is neither duplicate nor plan among Han’s picture of facades. For example, it is a
using trompe—I'eoil. At this point, the virtual facade does not replace the absence of
already existed but create a completely new fantasy world which neither exists and nor will
exist there afterward. The visionary virtuality will be comparatively clearly recognized by the
observer passing on the street in the actual life. But when it will be duplicated as a
photograph again, the boundary of virtuality and reality is blurred and the image in the

picture becomes a kind of virtual reality.

Why does the virtual facade appear? There may be some reasons. Firstly, Dada, pop art,
public art and installation provide a condition that daily thing like screen can be considered
as the public installation for the masses. The experience of watching the virtual image on
the wall of building unexpectedly is the daily life in this era that the flood of the image flow
over the large screen set up on the building. Furthermore, today is the era that the
boundary of original and duplicate is blurred, virtuality and reality are mixed up, and the

lineage of time collapses and the representation becomes the plan concurrently, isn’t it?

In this way, technical condition, cultural memory and the transformation of world and
human being are condensed in the virtual fagcade recently appeared on the street. The
reason why the Han Sungpil pays attention to the fagades is he smelled the very scent.
The ‘facade project’” reminds me of Walter Benjamin's Passengen (Arcade)-Werk. As
Benjamin read the 20" century in the Arcade of Paris in the Thirties, isn’t it possible for us

to encode the dream of 21" century in Han’s <fagade project>?

Chin, Jungkwon(Aesthetics, Adjunct professor of Chung-Ang University)



