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Rick Poynor, O|&2| S (Art's Little Brother), 2005
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Norman Potter, C|X}0|= 0f=7}217}2(Is a Designer an Artist?), 1969
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Andrea Zittel
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Mary Anne Staniszewski, T2 7|&2{2| MX| C|X}QI(The Installation Design of Frederick Kiesler),

1998
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Mark Wigley, E& C|[X}QI0] =CHX| £& o] MZIL}?(Whatever Happened to Total Design?), 1998
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Hal Foster, C|X}Q!1} EHZ|(Design and Crime), 2002
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Manfredo Tafuri, Oftt7}2 E90| HH=H(The Dialectic of Avant-Garde), 1974
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Anthony Dunne & Fiona Raby, Speculative Everything, 2013
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